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Multitrab Productions is an urban non-profit company based in
Athens and aims to promote the work of greek and international
artists as well as to organize and implement actions related to digital
arts and digital culture.

Promoting digital arts nationally and internationally, it contributes

to the support of emerging artists and the creation of collaboration
networks with recognised artists. Athens Digital Arts Festival, which
is framed through a series of parallel actions accomplished during the
whole year, is its main field of action.

The company realizes the production, erganization, promotion
and evaluation of these actions, while organizing annually Athens
Digital Arts Festival in order to reinforce audience’s contact and
familiarization with new media and digital culture.

Multitrab Productions is a certified company for the organization of
seminars, talks, conferences, workshops & festivals.

Multitrab Productions has developed and implemented a Quality
Management System, which responds to the requirements of ELOT
EN ISO 9001:2008 and falls within the scope of: PRODUCTION

OF SEMINARS, CONFERENCES, WORKSHOPS & FESTIVALS with
certificate number ZAIT 4310/12.

H Multitrab Productions efval pia agukn pn-kepSockernkn etaipeia pe
£8pa v ABrva, Tng omolag otéxog efval n Tpowbnaon tou épyou EAM-
Vv Kal E8vewv kahtexvwy, kabwg emiong Kat n Slopydvwan 8pdoewv
OXETIKA PE TIC YNPIOKES TEXVES KOl TOV Pnpiaks TroAmopo.

H mpomBnon twv Yn@iakmv Texvwy 160o ot eBviké 600 Ka1 ot Blebveg
eninedo guvelopépel oTnV UMOOTAPIEN VEWY KAAAITEXVIV Kal oTn
Snpioupyia Biktwy cuvepyaoiag pe avayvwplopévoug KahMtéxved.

To Athens Digital Arts Festival, to omoio mAaiqidverat and pa celpd
rapaiinicwy 8pdoewv kad' dAn tn idpkela tou £touc, efval to KUplo
redio Spdong.

H etaipeia avahapBdvel tv napaywym, opyavwan, mpowdnon xat
agloAdynon autwv twv Spdoewvy, eviy napdhinia opyavvel KdBe xpévo
10 Mebvéc Deonifdh Wnoplaxwy Texvav Athens Digital Arts Festival pe
OKOTIG Va eV10XUCEL TNV €Magn xal tnv eE01Kelwon Tou xowou e ta véd
péoa Kat Ty Ynglaxkn KouAtolpa.

H Multitrab Productions eival pia motomnompévn etaipeia yia tn 6iop-
yavwan cepvapiwy, oAy, auvedplwv epyactnplwv kat geanifdA.

H Multitrab Productions éxel avantiuger ka1 epappdlel Zuotnpa Aa-
xeiprong [Modtntac to oroio aviarnokpivetal oug anartnoelg tou EACT
EN [SO 9001:2008 pe nedio epappoync: AIOPFTANQYH ZEMINAPION,
HMEPIAON, WORKSHOP & FESTIVAL e apipd riotoromnuxkos ZALT
4310
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Ilias Chatzichristodoulou - HAtac Xat{nxpiotobouAou | Director & Corporate Management
Nikos Blekas - Niko¢ MniAékag | Production Director

Katerina Gkoutziouli - Katepiva I'koutioUAn | Programme Director

Clelia Thermou - KA¢Ala @eppou | Exhibition Architect

Nikki Georgiou - Nikn I'ewpyiou | Administrator

Maria Paktiti - Mapia IMTaxtitn | Communication

Penny Gerou - [Tévvu I€pou | Communication Assistant

Eirini Olympiou - Eipfivn OAupriou | Video Art Curator

Caterina Antonopoulou - Katepiva AviwvortoUAou | Performance Curator
Foteini Vergidou - dwrtervn Bepyidou | Web Art Curator

Sotiris Iliadis - Zwthpne HAidadng | Workshop Curator

Katerina Galani - Katepiva [aAdavn | Workshop Curator

Vanias Stavrakakis - Baviag Zravpakdakng | Workshop Curator

Vasilis Kampouris - BaoiAng KapmoUpng | Multimedia Specialist

Antonis Lianos - Avtwvng Mavég | Developper

Donatella Nika - NtovatéAa Nika | Curatorial Intern

Margarita Constantinidis - Mapyapita Kwvotavtiviou | Curatorial Intern
Theodora Stoligka - GOeobwpa ZtoAiyka | Database Intern

Inna Papazafeiropoulou - Ivva ITanaZageipomotiou | Graphic Designer Intern
Georgia Maria Athanasopoulou - Tewpyia Mapia ABavaconouvAou | Translations Intern
Nikos Chatzichristodoulou - Nixo¢ Xat{nxpiotoSotAou | Accounts Administrator
Alexia Theodoropoulou - AAe€ia OeobwpomovAou | Hospitality Manager

Effie Tsimeka -'Epn Topéka | Hospitality Assistant

Antonis Vythoulkas - Avtwvng BuBoUAxkag | Hospitality Assistant

Kostas Chatzichristoedoulou - Kootag XarinxpiotebouAeu | Construction Manager
Ilias Boutsis - HAia¢ MrmoUtong | Production Assistant

Makis Faros - Maxng ®dapoc | Audiovisual Consultant

Michalis Antonopoulos - MixdAng Avtwvénouioc | Technical Design

Thanasis Konomis - Oavaong Kovéung | Technical Assistant

Vasilis Palamaras - BaoiAng IMaAapdapag | Technical Assistant

Themis Padelopoulos - ©@¢ung [TavieAdmouAog | Technical Assistant

Stefanos Kosmidis - Ztépavog Koopibng | Film Director

Giannis Papanastasopoulos - Idvvng ITanavactacdmouAog | Photographer

Catalogue Design by two de. Creative Studio
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The Intemational Digital Arts Festival of Greece, Athens Digital Arts
Festival, is one of the most innovative and creative events of cultural
life in our country.

It is our great pleasure to have a festival of intemational standards in
Greece, which has been presenting both distinguished and emerging
artists of the Greek as well as the international scene in the field of
digital arts and new media for the past decade. At the same time, the
festival promotes the value of education through the implementation
of specialized art and technology workshops.

The 11th Athens Digital Arts Festival will generate a dynamic
narrative under the triptych of art - technology - public space and
shall be imprinted in the collective memory of contemporary culture
through its multi-layered programme in the historic center of Athens
for four days.

The Hellenic Ministry of Culture, Education and Religious Affairs
supports the 11th edition of the festival and invites the audience
from May 21 to May 24 in Diplareios School and the historic center
of Athens to be inspired and discover the various aspects of digital
creativity with reference to the up-to-date challenge of public space.

The Deputy Minister of Culture, Education & Religious Affairs

Nicolaos Xydakis

To Mebvég eouPdh Wngrarwv Texvov tng EAAG8ag, Athens Digital
Arts Festival, anotehel jia amd 1i¢ mo Kawvotépeg Kal SNpoupyikég
8pdoeig Tne MoOMTIOTIKNG {wNg TS XWpag pag.

Eival peydAn pac xapd nou éxoupe oty EAAGSa éva deoufah Siebvwv
npodlaypagwy, To orofo edw Kal pla Sexaetia avadekviel téoo Katagl-
wpévoug 600 Kol avepxépevous KahTéxveg g eAAniKIG kai SieBvolg
OKNVNIG amé to medio Twv Ynelaxwy TEXVOV Kdl TwV VEWY NETWY, EVW
v {6a ouypn npowdel v agia e exrnaibevong péoa and mv npay-
patorioinon e€eI8IKeVPEVWY Epyactnpiwy TEXVNG Kal texvoAoyiag.

Me to mohueninedo npéypappd tou, to 110 Athens Digital Arts Festival
Ba Bnjuoupyrioel yia TE00EpIC NPEPEG OTO 10TOPIKG KEVTpo g ABnvag
pla suvaxn agrynaon umnd to tpimuxo téxvn - texvoloyia - Snpdoiog
Wpog ka1 Ba anotumwBel otn guAoyIKN pvipn Tou oUyxpovou molim-
opoU.

Ztnv 11n Sopydvwon tou, To Yroupyeio [Tohuopoy, MNaidelag &
OpNOKEUPATWY OTEKETAL UTIOOTNPIKTING Kl TIPOoKaAel To Koo aré Tig
21 éw¢ ug 24 Malou ot MimAdpelo ZxoAn Kal 1o 10TOPIKG KEVIPO TNG
ABfvag va eprveuotel kal va avakaAUyel TG TolkiAeC EXQAVOELG TNG
Wnelakng Snpoupyiag pe avagopd Ty, T600 ETIKALPTL, TIPoBANIATIKN
ToU SNPOoLoU XWPou.

O AvarAnpwtnig Ynoupydg MoAmopoy, Madelag & pnokeupdtwy

NikéAaoc Svsdaknc



the deputy minister
of culture, education
& religious affairs
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The Culture, Sports and Youth Organization of the Municipality of
Athens welcomes you to the 11th year of the Athens Digital Arts
Festival and the historical center of Athens. As one of the most
important institutions of our city, it presents rich cultural content of
high quality and aesthetics in the field of contemporary culture each
year.

This year, Athens Digital Arts Festival (ADAF) under the theme “Public
Space_s", invites the creative community, institutions and audiences
from both Greece and abroad in a four-day meeting, where art and
technology activate different views of digital creativity through the
prism of public space.

With its return to the historical center of Athens, this year's festival
brings life to the Diplareios School in Theatre Square as well as the
Monastiraki Square and St. Eirini Square, upgrading the quality of life
of the people who live and work in Athens. Furthermore, it highlights
the city’s creative and multifaceted face to its visitors.

In this effort, the Municipality of Athens and the Culture, Sports
and Youth Organization of the Municipality of Athens stand for
yet another year as firm supporters of the 11th Athens Digital Arts
Festival and hopes that you are inspired by its cultural programme.

President of Culture, Sports and Youth Organization
of the Municipality of Athens

Christos Tentomas

0 Opyaviopdg [Mohuiapou, ABAntiopot xat NeoAaiag tou Anpou Afn-
vaiwv oag kahwaoopifel yia 11n xpowid oto Aiebvég deotipak Wnpraxdv
Texvwv e EAGSag kal oto 10topikd kévipo tng Abnvag. Qg évac and
TOUC onpavTikétepouc Beapouc TN MeANg pag, napoucddel kabe xpdva
£va rAouolo TMoMTIOTIKG Teplexdpevo UWNANG MOIGTNTAC Kal (loBnTixnig
oto nedio Tou ouyxpovou TioMTiopoU.

détog, 1o Athens Digital Arts Festival (ADAF), unié tov titho «Public
Space_s», ipookaAel Snpioupyous, @opeic xal kowd and myv EAAGEa kat
T0 eEWTEPIKG O 1A TETPANLEPT. CUVAVINON OO TEXVN KAl TexvoAoyia
EVEpYOTIOWOUY TIC GYELC TNG Wn@laxng dnpioupyiag péoa and to npiopa
Tou 6npdolou Xwpou.

Me v emotpo@n Tng oTo 10TopIKS KEVIpO Tng ABMvag, n getivin
Blopyavwan duvtavelel yia téooepic Npépeg T AimAdpeio ZxoAn atnv
TThateia Bedrpou kai 1ic [Mhateleq Movaotnpaxiou xa Aylag Eiprivng,
avaBabpifoviag tnv owdtnta {wng twv avBpwrwy rou {ouv Kal Spa-
otnplonolouvtal oe auth ahid kal avadeikvioviag oToug eMOKETIES
NG TI6ANE pag tn Snploupyikn Kai moAverinedn éym mg.

Ze Qutn tnv rpoardBela, yia aképn pla xpovid o Anpog ABnvaiwv kat

o Opyaviopde MoAimopou, ABAntiopod kat Neohatag tou Anpou Anvai-
WV OTEKOVTAL UNOOTNPIKTEG oto 110 Deonifah Wnoaxwv Texvdv g
EAdSag xar euxépacte va epnveudteite yia aképa pila xpovid ané to
TioAuguALEKTIKG Tou Tipdypappa.

[Tpdedpoc tou Opyaviapou IMolinopoy,
ABAnuopot & Neohaiag tou Anpou ABnvaiwv

Xpriotoc Teviduag



the President of Culture,
Sports and Youth
Organization
of the Municipality
of Athens



I welcome you with great pleasure to the 11th edition of the
International Festival of Digital Arts in Greece, Athens Digital Arts
Festival. This year was a baseline for us, as we had to accomplish
important goals.

Changing the name of the festival from Athens Video Art Festival into
Athens Digital Arts Festival in January 2015 was a need that arose
from its evolution through the years. The festival gradually integrated
a wide range of art forms that has led to a multidisciplinary
programme.

At the same time, we returned to the historic centre of Athens
running parallel activities in the Arcade of Merchants in the
framework of the project “Traces of Commerce 2", which culminate in
our annual edition at Diplareios School, Theatre Square, Monastiraki
Square and St. Eirini Square. What we wanted was to activate the
historic centre of Athens and give the public the opportunity to
interact with various aspects of digital art.

We are very glad that institutions, artists and audience from Greece
and abroad positively responded to our call. Thank you all who helped
for the realization of this year's edition.

1 hope you enjoy and be inspired as we did by the 11th Athens Digital
Arts Festival.

Director

Ilias Chatzichristodoulou

le peydAn xapd oag Km.wmmﬁu atmv 11n Siopydvwan tou A
(Dc* BaA Wngprarwv Texvav e ag, Athens Digital AT[w Fe
H petvn xpovid arot M na tn Sopydvwan, Kc
ATaV Jia Xpavid pe onpavikd frpata ota ornold EMperte va Tipoxwpn-
ODUE.

H petovopacia tou @eotipdh amné Athens Video Art Festival ce Athens
Digital Arts Festival, tov lavoudpio tou 2015 fitav pia avaykn Tou
Enpoupynbnke péaa aré v eEEMEN Tou otn tmr KELD AWV QUTWV Twv
XpOvwY HE TNV EVOWHATWON TEPIOOGTEPWY HOE EK(PPAONC Kal TN
8npioupyla evég roAuertinedou npoypdppatog.

a, OTnV apxri Tou Xpévou eToTpEWapE 010 10TOPIKG KEVIPO
vag pe evépyeleg ot Lrod Epndpwv uné tn otéyn g Spdong
/Tal pe Ty ethala Slopydviwan
J Jeatpou, Movaotnpakiou kat
VEPYOTIOINTOULE TO 10TOPIKO KE

I[Ma p an
g ABr
«hom Eprnoplou 2», o1 oroieg kopupw
pac ot Arthapelo ExoAn kai tg

Aylag Eiprivng. ©cAape roAu po
g ABrvag Kal va Swooule Ty eUKa :".u ato Kmfo /a avakahUyel Kal
va aMnAemBpdaoel pe Tig 4

EAAGBa xal To E?iwv'

110 Athens Digital
16 auto.

EAmidw va art U’JF'[E Kal va E‘
Arts Festival, érwg

AleuBuvtrig

HAia¢ XaténxpiotoSovhov



the director
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In our times, the notion of public space appears to be one of the most
contradictory concepts. With the rise of network and communication
technologies, our experience of public space has changed. Public space
is not only characterised by physical space and architecture but also
by networks and knowledge distribution.

While public space is mainly being interpreted through urban plan-
ning, digital public space is organised through IP locations, URLs and
protocols. Their cartographies, as distinct as they may seem, are both
informed by network dynamics that add new layers of interpretation.
Squares, parks, streets and the Intermet are all potential public spaces
that are activated through participation and engagement in order to
acquire meaning.

The multiple interconnected spaces within which we act have rede-
fined and affected our perception of everyday life as well as our social
and cultural imaginaries. On the other hand, real-time data circulation
and information exchange have created new patterns of communica-
tion allowing communities to surpass their localities and explore new
modes of engagement and collaboration.

However, inhabiting at the same time a plethora of spaces that are
potentially public the question that arises is: how open and free are
these spaces? Have the visions regarding open access to public space
and eventually public data been fulfilled?

Programme Director

Katerina Gkoutziouli

Public Space_s

LG Pépeg pag, n 18éa tou nudolou Xwpou anoteAel pla are Tg rmo
avupatikég évvoleg. Me tnv eppdvion twv texvoAoyidv SIKTUoU Kal
emrowvwviag, n epnepia pag oe oxéon pe 1o Snpdaoio xwpo €xel arageL
0 8nudaiog xwpog B xapaktnpiletal Aéov Pévo anéd 1oV UOIKG XWPo
ahAd xat and ta Siktua kat Tn Siavopn g yvwanc.

Evw o 8npdolog xwpog yivetal xupiwg avuinmrdg péoa and tov aotikd
oxedlaopd, o Yngplaxkog Snpéoiog Xwpog opyavwvetal péoa ard Sieuduv-
cei¢ [P URL rai mpwtékoAha emxovwviag. H xaptoypdepnonh toug, oo
BlagpopeTixn xat av qafvetal, emmpedletal amd T SuvapiKn twv SIKTuwY
riou avapgifoia rpooBéter véa erineda eppnveiac. Or mhateleg, ta
TApKa, o1 8pdpol kai to Tvtepvet anoteAolv SuvnTikoUg Snpdalous Xw-
poug Tiou gvepyortoloUvial péoa ard tn 81aépaon twv OUPPETEXOVTWY
VOTMPATo80TWVIag Touc.

O1 moAharthol SraouvBebepévor xpot péoa atoug omoioug Kivoupa-

ote éxouv emavarpoosiopioel Tov 1pdTio Tou avTiAapfavopaote v
KaBnpepvotnta Kal £X0UV NNPEAOEL TIC KOWWVIKEC Kal TIOAITIOTIKES
pag aviAngelg. And tnyv aAAn nieupd, n Siakivnon wwv SeSopévwv Kal
n avtahhaym TANPOQOPIOV 08 TIPAYLATIKS Xpdvo EXOUV OBNYNOEL oTn
Snuoupyia véwv tpdmiwy emxovwviag Sivovtag tn Suvatdtnia oe
Blagpopetikég KOWOTNTEG va EETMEPACOUV TNV TOTIKATNTA TOUE Kat va
e€epeuvnaoouV VEoUg Tparouc 81a8paong Kal ouvepyaoiac.

Katowwwvtag dpwe tautéxpova ot ma mAnbwpa S1aQopetikwy XWpwy
ol oroiot duvnukd eival Snpdotol, TpoKUNTEl to epwtnpa: [éco avouxtol
xa1 ehetiBepon efvan autol o1 xwpot; To 6papa oxetikd pe v eAetiBepn
rpéopacn oto Bnudoo Xwpo Kai eVEEXOPEVWE ota avortd BeBopéva exel
EXTIANPWOES;

AreuBuvrpia [poypappartog

Katepiva I'covtliovAn



the programme
director






installations

Curated by Katerina Gkoutziouli | Emuéheia: Katepiva [xoutQiouin
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IMediengruppe Bitnik (CH)
| Delivery for Mr. Assange (2013 - 2014)

“Delivery for Mr. Assange” is a 36-hour live mail art piece. In January 2013,
IMediengruppe Bitnik sent Wikileaks-founder Julian Assange a parcel con-
taining a camera. Through a hole in the parcel, the camera documented and
live-tweeted its journey through the postal system, letting anyone online
follow the parcel’s status in real-time. The parcel was intended as a SYSTEM
TEST, inserted into a highly tense diplomatic crisis. Would the parcel reach its
intended destination? Or would it be removed from the postal system? Julian
Assange has been living in the center of a diplomatic crisis at the Ecuadorian
embassy in London since June 2012. Although he was granted political asylum
by Ecuador in August 2012, he cannot leave the embassy premises. The em-
bassy is surrounded by UK police forces and UK authorities threaten to arrest
Julian Assange on sight.

Bio

IMediengruppe Bitnik live and work in Zurich/London. They are contemporary
artists working on and with the Internet. Their practice expands from the
digital to affect physical spaces, often intentionally applying loss of control

to challenge established structures and mechanisms. IMediengruppe Bitnik's
works formulate fundamental questions conceming contemporary issues. In
early 2013 IMediengruppe Bitnik sent a parcel to WikiLeaks founder Julian As-
sange at the Ecuadorian embassy. The parcel contained a camera which broad-
cast its journey through the postal system live on the internet. They describe
“Delivery for Mr. Assange” as a SYSTEM_TEST and a Live Mail Art Plece. They
have also been known for sending a bot called “Random Darknet Shopper” on a
three-month shopping spree in the Darknets where it randomly bought objects
like Ecstasy and had them sent directly to the gallery space. IMediengruppe
Bitnik are the artists Carmen Weisskopf and Doemagoj Smoljo. Their accom-
plices are the London filmmaker and researcher Adnan Hadzi and the reporter
Daniel Ryser. Their works have been shown internationally including: Shanghai
Minsheng 21st Century Museum, City Art Gallery Ljubljana, Kunsthaus Zirich,
NiMk Amsterdam, Space Gallery London, Cabaret Voltaire Zurich, Beton7 Ath-
ens, Museum Folkwang Essen, Contemporary Art Center Vilnius, Beijing “Get it
louder” Contemporary Art Biennial, La Gaité Lyrique Paris, Gallery EDEN 343
Sao Paulo and the Roaming Biennale Teheran. They have received awards in-
cluding: Swiss Art Award, Migros New Media Jubilee Award, Honorary Mention
Prix Ars Electronica.

To épyo «Delivery for Mr. Assange» gival éva live mail art £pyo Sidpkeiac 36
wpwv. Tov lavoudpio tou 2013, o1 IMediengruppe Bitnik éoteihav otov i8puth
1wv WikiLeaks Julian Assange éva 8£pa mou mepieixe wia kapepa. Méoa ané pa
LK TpUmna, N KApepa Katéypaee xail petédide {wvtava amnd to Twitter to tatit
Tou Bépatog pe To taxudpopeio, emrtpénoviag oe onolovanmote Ppiokdtav anline
va rnapaxohouBnoel ty ropefa tou 8épatog oe areuBelag ouvBeon. Zkomdg tou
8épatog fitav va Aeitoupynoel we SYSTEM_TEST oe mua nepioo mou xapakin-
piZdtav and wa ibiaitepa tetapévn Sihwpatikn xpion. Oa éptave to 6&pa atov
nipooplopd tou; H Ba anooupdtav and to taxubpopiko ovotnya; O Julian Assange
g1 oto KévTpo Tng Bimhwpatikig xplong ot nipeoPeia tou Exouaddp oto AovBivo
artd tov lotvio tou 2012. [Tapd to yeyovog éu tov AUyouato tou 2012 to Exou-
aBdp tou xoprynoe ToAitkd dcuho, Sev priopel va eykataheilel to KTiplo g
npeopeiac. H npeopeia efval mepitptyuplopévn and Ti¢ aoTUVOLIKES BUVALELS ToU
Hvwpévou Baoheiou pe Ti¢ Bpetavikég apxéc va amethouv yia T ouAAnym tou.

Bioypagixéd

01 IMediengruppe Bitnik Zouv xat epyaoviar otn Zupixn xai ote Aovbivo.
Mpdkettat yia oUyxpovoug kahhiéxvee evy Souketiouv pe xai oto Tviepvet. O1
TIPAKTIKES TOUG EKTEfVOVTAL amd T0 Ynelaks repiBEAOV 0To QUOLKG XWPC. EVW
ouxvd mpokahouv Tnv anwheia eAéyxou o8 Kafepwpéves o Kal pnxavi-
opouc. To épyo twv Mediengruppe Bitnik, 8¢tel kaipia epwiipata oe oxéon pe
TN oUYXpOVT EMKApSTNTa. Zug apxé tou 20153, éotethav éva 8épa otov 18puth
twv WikiLeaks, Julian Assange otnv nipeopeia tou Exouabop. To épa nepietxe
ma xdpepa, n orofa xatéypage xal avapetédide fwvrava oto Tvtepvet o tagidi
Tou Gépatog péow Tou Taxubpopeiou. [eptypdpouv to épyo Toug «Delivery for
Mr. Assange» wg éva TEOT amévavTi 0Te gudtnya Kai we £pyo Live Mail art. Eival
enfong yvwortol yia to épye toug Random Darknet Shopper, éva bot, to oroio
£puiafav kal éotethav yia Povia yia éva tpipnvo ot padpn ayopd tou aBéatou
Bixtuou (darknet), drou aydpafe tuxaia avikeipeva, omwe xdma Exotaon, Kol
1a éotehve aneubeiag oto xwpo g ékBeong. O1 IMediengruppe Bitnik ivar ot
xarhtéxveg Carmen Weisskopf kat Domagoj Smoljo. Ot ouvepydtec toug efval
o0 AovBpédog Kivnpatoypapiotng Kai gpeuvntig Adnan Hadzi xai o Snpoai-
oypdpoc Daniel Ryser. To épyo toug éxel mapouagiagtel BIEBVWIC 08 XWpoug
énwg Minsheng 21st Century Museum, Zaykdn, City Art Gallery Aoupriidva,
Kunsthaus, Zupixn, NiMk oto Apotepvtay, Space Gallery, Aovbivo, Cabaret
Voltaire, Zuplxn, Beton7, Aériva, Museum Folkwang, Eocev, Contemporary Art
Center, Bilvioug, «Get it louder» Contemporary Art Biennial oto [exivo, La
Gatite Lyrique Paris, Gallery EDEN 343 Sao Paulo ka1 the Roaming Biennale otn
Texepdvn. Exouv Adpel Siakpioeic kat BpaPeia dmwe: Swiss Art Award, Migros
New Media Jubilee Award, Honorary Mention Prix Ars Electronica.
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Martin Bricelj Baraga (SI)
| Dark Star V.4 (2011 - ongoing)

Darkstar is a new light and sound installation for public space. It is a syner-
getic monument for the contemporary city and its urban dweller. Instead of
celebrating an important historical landmark or a person, it is devoted to the
universe and the passing of time. A large sphere, raised above the heads of

its viewers with constellations of stars gently floating across its surface, the
monument is best seen at night when its sonic and visual emissions change
constantly in real-time response to its onlookers. The outdoor version functions
as a public clock that reflects lunar phases. The new moon is marked by com-
plete blackness, on a day-by-day basis a band of light grows until full meon
when Dark Star is completely illuminated. Through its continual rotation, this
band of light counts the eternal passing of time, completing one rotation every
minute. However, in combination with the lunar phase this movement also
reflects the ephemerality of our relationship with time. After the half moon,
when the light area becomes larger than the dark, our perception tells us that
it's the unlit region that is rotating. By full moon when the sculpture is most
active and most luminescent, the rotation has disappeared entirely.

Bio

Martin Bricelj Baraga is an artist and freelance curator. His interactive works,
audiovisual performances and collaborative work research the relation between
man and machine, social aspects of contemporary popular culture, future mon-
umentalism and political dimensions of mediated realities of today. His works
are usually large-scale installations in public spaces and unusual architectural
contexts. He often uses light and sound as means for creating an atmosphere
that challenges our perceptions. His works are questioning symbols and myths
as a series of time and space-based experiments. Deriving from visual arts he
often employs sound as basic component in his work and collaborates with
acclaimed sound artists such as Olaf Bender, Plaid, Vector Lovers, etc. He is

the director of MoTA - Museum of Transitory Art and the founder of SONICA
Festival in Ljubljana, Slovenia.

To Dark Star eival pia eykatdoraon @wtde kai fou, n ottola anotelel éva
pvnpeio yia T olyxpovn ndAn Kai toug Katofkoug g kar tv alnAeriBpaon
TOUG € TO OUPMAv Kat tny £vvola tou Xpavou. Avil pwe va Tipdel £va onpavike
10TOPIKG YEYOVOS T KArolo dropo, to Dark Star eival agpiepwyévo oto gUprav

K1 10 népaopa Tou xpdvou. To Darkstar eival na peydAn opaipa mou uWavera
navw and toug Beaté g oug empaveleg g oroiag xwvolvial Siakpruka fid-
qopot aotepopol. To Dark Star gaiveta kaAUtepa oTo OKOTASE GTAV 01 EXTIOUTEG
TOU TIXOU Kal TOU @wTd¢ aAAG{oUV GUVEXWC OE TTPAYPATIKG Xpdvo avahoya pe tnv
kivnon twv Beatwv tou. H e€witepikn tou exBoxin Aertoupyel xatd pia évvola wg
8npcéoto pohdt exppalovtag To Xpdvo PEow TWV PAcEwY NS oeAVME, EEKIVAVTaC
nAadn amd m véa oeAfivn dpa 1o andAuTo OKOTAS KATaANyovVTag otnv mavoe-
hrvo drou avtiotowa puwtiZetal minpwe. Méow tng Biapkng neplotpo@rig tou
Kal ohogAnpwvovtag pia meplotpogn avd Aemtd, ol Beopibeg @witds unohoyifouv
10 Tiépacya tou xpdvou. Qotdoo, oe guvBuaoud e Ta otadia Tng ceAfvng, auth

n kivnon avtavakAd tautdxpova v eQripepn ox£on pag pe to xpdvo. Otav n
(MWIENVTL TIEPLOXT TOU Peyyaplol efvarl peyahitepn and  okotewm, n aviiAmim
pac Afel ¢t efvan n okotewvT TAEUPA TOU QEYYaploU TIOU TIEPIOTREQETaL Me tnv
navoghnvo, dtav to YAUTTTO gival meploadTepe EVERYG Kal PWTEWVGS, T TIEPIOTPOPT
efapaviZetal teheiwg.

Bloypag@ixé

0 Martin Bricelj Baraga stval xahMitéxvng kot empeAntic. Ta 8ia8paotikd tou
£pya, 01 OTTTIKOAKOUOTIKEG Tou performance kai o ouAhoyixd tou €pyo, EpEuvd
n oxéon petafl avBpwIIoU Kal PINXaviig, TI¢ KOWWVIKES TTIUXEC TNG OUYXPOVTIC
TIOM KoUATOUPAC, TO UEAAOVTIKG NOVOUREVIOAOUS Kal TIC TIOMTIKEC 8100TATEIC
dmeoq éxouv Siapopgpwlel oto mhaioo g onpepvmic Siapecohafnpévng mpay-
panxsmrag. Ta £pya tou eival ouviBwg peyaAng KAipakag eykataotacelg og
Snpéoloug XWpoug Kal acuvinBiota apxitektovikd rhaioa. Xpnoomotel kupiwg
10 (L Kal TOV X0 Ww¢ Péoa yid ™ Snpoupyia ag atpdopaipag mou Tipokalel
1i¢ avoknyeig pac. Ta épya tou apgiopntotv oupfoAa xai piboug wg pia oelpd
angd nepapata Paciopéva oto xwpoxpovo. Me eMppoég and TG OTTIKEG TEXVEG,
XPTIOWOTIONED CUXVA TOV X0 W¢ OUOTATIKG OTa £pya Tou Xal ouvepyaletal pe ava-
yvwplopévoug sound artists onwg ot Olaf Bender, Plaid, Vector Lovers x.d. Eival
o BieuBuving tou MoTA - Museum of Transitory Art kat o 18putrig tou peotiffiah
SONICA otn Aroupriiidva tng Zhopeviag.
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James Bridle (UK)
| Occupy the Cloud (2015)

“Occupy the Cloud” is an installation of three banners on the facade of 180
Strand, a brutalist office block on a main road in central London. The banners
are made of pixelated, virtual skies taken from architectural renderings, like
those which adorn nearby building sites. They feature three symbols: the
lightning bolt through a circle of the international squatters’ movement; the
@-symbol used to denote digital location or direction (and acquired in 2010 by
MoMA); and the Cloud symbol, which has come to stand for the vast and re-

mote data storage and processing capabilities of corporations and governments.

Bio

James Bridle is a British writer, artist, publisher and technologist. His work
covers the intersection of literature, culture and network. He has written for
WIRED, ICON, Domus, Cabinet, the Atlantic and many other publications,
and writes a regular column for the Observer newspaper on publishing and
technology. James Bridle has given talks worldwide at events including SXSW
{Austin), dConstruct (Brighton), LIFT (Geneva), Web Directions (Sydney), NEXT
{Berlin) and TED (Londaon). In 2011, he coined the term “New Aesthetic”, and
his ongoing research around this subject has been featured and discussed
worldwide. His work has been exhibited in Europe, North and South Ameri-
ca, Asia and Australia, and has been commissioned by organizations such as
Artangel, Mu Eindhoven, and the Corcoran Gallery, Washington DC. In 2014
he was awarded the Excellence Award at the Japan Media Arts Festival, the
Graphics Award at the Design Museum Designs of the Year, and shortlisted for
the Future Generation Art Prize.

H eykatdotaon «Occupy the Cloud» amoteheital amd tpia mave ko apxikd Snyi-
oupyfnBnke yia tnv npdooym evac Kupiakol oupnAéypatog ypameiwy pripoutali-
OTIKNG OPXITEKTOVIKNG, TToU Bpioketal otov Kevipikd Spdpo Strand tou AovBivou.
Ta mavé eival eriaypéva and eixoviKoUg oupavols xaunAng avaiuong mi€eh, toug
omoioug £xel Mdpel 0 KAATEXVNC and apxITEKTOVIKEG artetkovioelg SIrmhavav Krn-
piwv. MapoumaZovtal tpia oUpfoia: n aotparn péoa and éva kKukho, 1o Siebveg
ouppolo twv xatahfwewy, o oupBoko @ rou xpnowoToleital yia va nAwaoet
ynglakn tomoBecia fi katetBuvon (to omofo améxtnoe 1o MoMA, 1o 2010), xai To
ouppoho tou Cloud (uriohoyiotixd vépog), To onoia Teivel va urtoSnAwvel v aré-
pavVIN Kal arnolaxkpuopEVn arobnxkeuon wwv 8ebopévwy pag xai g adikaoieg
enefepyaoiac quTwv and EMXEPNOEIS Kal KUBEpVNoelC. Zinv ABrva napoumdde-
1o pia Siaokeuacpévn exBoxn e181kd yia o kimpio g Atmhapeiou Zxohng.

Bloypag@ixo

0 James Bridle sival ouyypaoéag, kahhtéxvng, exBTne Kal texvohdyoc ané

v Bpetavia. Zto £pyo Tou, Slaotaupwvetal T Aoyotexvia, o MoMTIopdc Kal 1o
Biabixruo. Exel ypdwel yia ta péoa Wired, ICON, Domus, Cabinet, the Atlantic
Kol éxel ohhég akdpa npoatedoeic. Ernfong, Siatnpel ua taxuxi othin otny
zpnuepida Observer oxeTikd Ye ta Bépata twv Snuooieloewv ka1 texvoloyiag. O
Bridle éxe1 &coel opihiec oe Ao Tov kdopo, o8 exbnhwaoelg 6w to SXSW (Qotiv
- Té€ag), dConstruct (Mrpditov), LIFT (Tevedn), Web Directions (EiBvei), NEXT
(Bepohivo) xat TED (Aovdivo). To 2011, emvénoe tov 6po «Néa AoBnuxns xat
£KTOTE T €pEUVA TOU YUpw amd autd to Béua éxel mapoumaotel kat oulntnbel oe
6ho tov xéopo. H Boukeid tou éxet oupnepiingBei oe exBéos1g oe Eupwrm, Bépeia
xal Nétia Apepikn, Aofa ko Auotpahia, xal éxel avateBei anéd opyaviopouc 6nwe
o1 Artangel ato Atvtxdgev kan n [kakepi Corcoran otnv Qudoyktov. To 2014
npnfnke pe to BpaBeio Apioteiag oto Media Arts Festival tng lanwviag, pe to
Graphics Award oto Design Museum Designs of the Year xa1 itav unoymglog
yia to PpapPeio Future Generation Art Prize.
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Nina Bouchard & Nikolaos Chandolias (CA / GR)
| Poli[s]ound (2015)

Poli[s]ound is a multi-channel sound mapping of the urban soundscape that
unfolds everyday chatter, conversations and noises into an engaging and
immersive sound installation. This project allows urban dwellers to record on-
site their sounds and messages that represent various locations or qualities of
the city, and then walk around the installation to experience their own voices
as they blend and contribute to the general soundscape, thus adding to the
communal memory of the urban everyday activities.

Bios

Nina Bouchard is a student in Event Design at Université du Québec in Mon-
treal. She has a background in multiple fields including video art, photography.
illustration and installation art. She is interested in the relationship between
analog and electronic techniques, focusing on the various interactions of

their relations and exploring the various approaches to working with these
mediums.

Nikolaos Chandolias is a passionate interactive media developer and a creative
engineer. His interest lies in the research and development of interactive
multimedal applications and responsive spaces that begin from the person and
expand and interpolate with the envircnment. He has organised numerous
workshops and projects in a collaborative and multicultural spirit. He recently
graduated from Concordia University with a masters degree in an interdis-
ciplinary program combining technology, arts, philosophy and performance,
while working as a researcher at Topological Media Lab. Currently based in
Montreal, working as a creative developer in an artists studio.

To Poli[sjound efval pa moAu-kdvaAn nxnTixn Xaptoypdonon yia To aotikd
nxotortio, to orofo EefinAwvel Tic kaBnpepvég ouvopiAiec kal toug Bopufoug tng
M6ANG og i kaBnhwtikn eykatdotaon. To mpdtéext Sivel tn Suvatdtnta otoug
EMOKETTIEC VA XATaypdWouv EMITOTIOU TOUG NXO0UG TNG MPOoTiinang Toug Kal ta
EnvUpata Toug, pe pévn obnyia autd va maparéumouv ot Sidgopeg Tomobecieg
ng NMoAnG. Zin ouvéxela nepratwviac yupw arnd tnv eykardotaon Ba £xouv
Buvardtnta va akouoouv TIG GWVES Xal TOUG MXoug Toug Kabwe mEdpovtal ana
TOUG KAAMTEXVEC OF Mpaylatiked xpdvo. Me autdv tov 1pdro, CUVEICREPOUY OTO
YEVIKG nxotortio g néAng nmpooBétoviag tn ouhoyikn pvian otn ogaipa g
xabnpepvétniac.

Bioypagika

H Nina Bouchard eival gottitpla oto Event Design tou Université du Québec,
Mavtpeah. O omoudéc tne exteivovial oe Sidmopoug topeic, oupnepthapfavo-
péveov twv: video art, owtoypaia, ElkovVoypagnon Kat eyxatactdcelc. EvBiagpé-
pETAL Y10 TN OXEon PeTall avaloyiKwv Kal NAEKTROVIKWVY TEXVIKWY, E0T1AL0VTAg
ot Sidpopeg aMnAerubpacelg twy oxéoewv petafl Toug Kal tn Sigpelvnon twv
Biagpopwv npooeyyloswy pe autd ta péoa.

0 Nixdhaog XavBohiag elval évag nafaopévog interactive media developer

Kat Snpoupyikée unxavixde. To evBiagpépov Tou éyxeltal omnv £peuva Kal v
avantuén Sadpaguxav MOAUPETIKGIY EQOPUOYWY Kal S1a8pasTtikiy XWpwv Tou
Eexivolv amd To dtope kal enexteivovial ka napepfdihovian oto mepiPdihov

‘Exel opyavwoel nodd epyactipia kat mpd ekt pe ouvepyatikd Kai TioAurohlt-

ouko mveupa. [Ipéopata anogoitnoe ané to [lavemotfmo Concordia amnd éva
Siemotnuovikd mpdypappa ouvbualovtag texvoloyia, Téxveg, eihocopia Kol
performance, evw epyactnke wg epeuvntig oto epyaotiiplo Topological Media
Lab. Me Bdon to Mévipeah, epydletal we creative developer oe kaAATeExvikd
aTouvTio.
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Aurele Ferrier (CH)
| Infrastructures (2014)

This film involves a journey through a landscape of infrastructures that are
common to an everyday reality of routine. Yet here we find these environments
are deserted. This allows attention to focus instead on the design and spatial
arrangements of the objects, we find the features of these landscapes — which
would net usually bear noticing — become centrally present. Infrastructures
involves a series of long and contemplative tracking shots. A steady flow of
objects in various contrived arrangements passes by the eye. The sound design
incorporates the subtle noises given off by these ready-to-use sites devoid of
users. Produced in Dolby Surround, the soundtrack both evokes the physical
experience of the location and creates a dialogue with these structured spaces
and the arrangement and design of the objects therein.

Bio

Auréle Ferrier (born 1975 in St.Gallen, Switzerland) currently lives in Zurich.
He attained his BA in Theatre Leading Artist and his MA in Fine Arts, at the
Zurich University of the Arts. His video and cinematic works, actions and inter-
ventions explore the limits and cennections between nature and civilization.
His cinematic works display a calm contemplation and visual precision. Various
of his works have been exhibited intermationally. His actual video "Infrastruc-
tures” is 2015 Winner Award of Merit, Experimental Film at the IndieFEST
Film Awards, La Jolla CA (USA).

Autd 1o @i neprhapPaver éva tafitt péoa oe éva Torio UMoBoOUWV TIoU ouva-
VIwvtal ouxvd otnv kaBnpepvi pag Zwn. Notdoo, e8w Ba Bpolpe 61 autd ta
pépn napapévouv epnpa. Autd pag emperel avil va emxevipwdoupe oto oxedl-
0opd Kal OTI¢ XWPOTAEIKES pUBLIcEIC TWV QVTIKEIPEVWY, Va TIApaTtnerooups 6Tl ta
XAPOKTINPIOTIKG QUTLIV TWV TOTmwv — KA1 mou guvnBuwg e Ba abide va mpooé-
£oupie — anoktolv pia kevipikn Bon evBiagpépovtog. To giip «Infrastracturess
riepthapfaver jia oelpd and Siapkn Kal otoxadgtkd mdva napaxohoUBnang. Mia
otaBepn pon TWV QVIIKEPEVWY, pe Sid@opeg Tipooeyiéve oxnvoBeTnuéveg pubpi-
OFIC, TIEPVA prpootd and o pdna tou Bzat. O oxeblaopdg NXoU EVOwPatwvel
10UG Aerttolg BopuiBouc Tou eXmépnovTal and auté TG SlabEémpeg otov K400
TomnoBeoiec, o1 onoieg dpwe edw otepoUvia emoxemtwy. To soundtrack Bupilel

n puokdtnta g {iag tng tonoBeciag kar Snpoupyel évav Gidhoyo avapeoa
OToUG Sopnpévoug Xwpoug, Tn Bidtatn Kal 1o oxefiaopd Twv QVUIKEIPEVWY PEoa
ge autouc.

Bioypagixéd

O Aurele Ferrier (yev. 1875, Lavkr IkaAhev, EABetia) onuepa Ze1 otny Zupixm.
Eivar xdroxog rmuxiou Bedrpou kar Metarttuxaxoy tithou orouBwy oug Kahég
Téxvee and o [Navermotfiwo Texvaov tne Zuplxng, Ta Bivieo kal ta Kivnpato-
ypagixd tou épya, ot Bpaceis kat ol mapepPdacel tou e€epeuvolv Ta dpia Kat TG
ox£0e1¢ petafy e euong kat tou rioAitiapou. Ta Kivnpatoypagika épya tou
ouvBUAZouY évav NPEQo avVaoToxaopd e oTTTEA axpiBela a1 £xouv napouoiaate
Biebvdg. To 2015, to gihy «Infrastructures» Siaxpifnke pe 1o fpafeio Winner
Award of Merit, otnv xatnyopia Experimental Film otnv teheth anovopnig ppa-
Peiwv IndieFEST Film Awards mou mpaypatonotBnke otnv moAn La Jolla tg
Kahipdpviag otnv Apepikr
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Theodoros Giannakis, Anna Lascari, Ilias Marmaras, Brett Neilson, Ned Rossiter, Yannis Scoulidas (GR / AU)

| Cargonauts the demo (2014-15)

For centuries shipping ports have been a key marker of imperial power. This is no less the
case in the age of supply chain capitalism, where standardization enables - in principle

- the integration of global spaces through the infrastructure of containerization and en-
terprise management software. Despite the growing trend toward automatior, the restless
body of labour persists as a subject to govern in the interests of capital accumulation.

Yet this is a body that also refuses control, that cherishes dreams and desires, and holds
the capacity to extract value in unexpected ways from the margins of capital Cargonauts
envisions a logistical world of infrastructure, of transport economies, of zones and conces-
sions, of nectumnal possibilities for sabotage and revenge.

Bios

Theodoros Giannakis was bomn in Preveza 1979. He studied painting, sculpture and new
media at the Athens School of Fine Arts. He attended the postgraduate course Digital
Media Management of the Metropolitan University in London. In 2006, he took part in
the group exhibition “What remains is future”. Several participations in group exhibitions
followed: A fresh, A new generation of Greek Artist, Athens (2013), Young London, London
(2012), DASS Media-London {2011), Polline e Cerniere, Swiss Institute, Milan {2010),

The R3turn Call: Singularities in Transit, Athens (2011), BYOB Venice, The 2nd Intemnet
Pavilion for the Venice Biennale, Venice (2011), Showcases of Wander, Athens (2010}, Neo-
erotica, Action Field Kodra, Thesaloniki (2008), Once Upon a time in the West, Nova Gorica
{2009). He is also co-founder of Kernel Ops. He lives and works in Athens and London.

Anna Lascari is a visual artist. Her practice combines sculpture, installations, video, pho-
tography, 3d animation, intemet projects, and other forms of social actions. Since 2008,
her artistic research and practice focus on the way life is lived in Athens. Her work has
been presented in numerous venues worldwide, such as Palais de Tokyo, Paris, Goethe-In-
stitut Ankara, Vkuns, Frankfurt, Macedonian Museumn of Contemporary Art, Thessaloniki,
aantonopoulou art gallery, Athens. She has completed public projects in many places
including Syntagma metro station, Athens, Koltsovo airport, Russia and Franklin Street
Center, New York City.

Ilias Marmaras is an artist. He studied at the university Paris VIII. He is a co-founder of
the New Media Arts collective Personal Cinema. He writes articles for newspapers and
magazines, and he directs projects mostly concerned with game art and political criticism
like: Banoptikon, The making of Balkan Wars: the game and Folded-in. He is also directs
and produces documentaries.

Ned Rossiter is Professor of Communication at the Institute for Culture and Society,
University of Western Sydney and teaches in the School of Humanities and Communica-
tion Arts. His forthcoming book is titled Software, Infrastructure, Labor: A Media Theory of
Logistical Nightmares. Currently he is coordinating with Brett Neilson the tricontinental
research project: Logistical Worlds: Infrastructure, Software, Labour.

Brett Neilson is Professor and Research Director at the Institute for Culture and Society,
University of Western Sydney. He is author, with Sandro Mezzadra, of Border as Method,
or, the Multiplication of Labor (Duke University Press, 2013). Recently he co-edited an
issue of South Atlantic Quarterly entitled "Extraction, Logistics, and Finance”. With Ned
Rossiter, he is currently coordinating the tricontinental research project Logistical Worlds:
Infrastructure, Software, Labour.

Yannis Scoulidas has 30 years of experience in the field of IT, publishing, software and
hardware multimedia installations and websites. For the art collective Personal Cinema,
he has programmed 3D games and their online versions. He has taught on multimedia
and sound technology. His music studies (saxophone, flute, theory, improvisation) as well
as his contemporary dance studies ("14th day” group} dynamically trigger his creative
thought in every new project.

Na awive, ta Aipdvia anotehovoav évav and Toug kiploug Setkieg TNG auUTOKPATOPIKIG
efovoiag. Notdoo, autd ouvexigel va 1oxUel Kal OTUEpa, OTNV EMOXT TN YPApEng avatpopo-
BéTnong Tou karitahiopoy, 6Tou N apaywyT mpotinwy (standards) emtpénel - fdoer apxic
- Ty eVOwPATWON TEPIOXWY art’ 6ho Tov kdopo, Péow Twv UNoBopwY NG «Xovieveporol-
nong» (containerization) xai twv aAyopIBIIKWY MPAKTIKWY SlaxXeiplong Twv eMXelpioewy.
TNapd tnv cufavépevn Tdon mpog Ty duTopatoreinon, To avilouxo epyamke owpa ouvexifel
v apapével avTikeipevo SiakuBépyman mpog deehog TE CUCOWPEUONS ToU Kepahaiou
Qotdoo, Tnv {Ba ouypn apveital 1ov éheyxo, Biapuidaoe emBupiec kal dvelpad, alhd xal

TNV IKOVOTNIaA va anoondoel anpoo8oknta atieg and Tig napugeg tou xegahaiou. To £pyo
Cargonauts opapatifetar évav kOopo umodouy, olKovopias petapopav, JUveg Xal ouppagelg
TIOPAXWPNOEWY KAl VUXTERIVES BUVATGTNTEC V1o oapmotdl kol exbiknom.

Bioypagixa

0 Bedbwpoc Navvixng yevwmenke oty IMpéfefa 1o 1979. Enovbaoe Jwypapln, yAUMTIK
Kal véa péoa oty Avastarn IxoAn Kolov Texvaw tg Afvivac. TlapaxohoUBnoe o peta-
meuxnaxd mpdypappa Atofknon Wnegraxwv Méowv tou Mavermotnuiou Metropelitan ato
Movéivo. To 2006 éhaPe pépac otny opasikn £kBeon «0,11 aropével efval péhhovs. AxohoUBn-
aav ouppeToxéc os opaburéc exbéoelg dnwe o1 axdhoudes: Ex véou, Mia véa yevid ENvwv
kahhrexvay, Abrva (2013), Young London, AovBivo (2012), DASS Media-Aov8ivo (2011),
Polline e Cemiere, Swiss Institute, MiAdvo (2010), The R3turn Call: Singularities in Transit,
ABrva (2011), BYOB Venice, The 2nd Intemet Pavilion for the Venice Biennale, Bevetia
(2011), Showcases of Wander, A6rva (2010), Necerotica, Action Field Kodra, Beooahovixn
{2008), Once Upon a time in the West, Nova Gorica (2009). Eivat 18putixé péAog tou Kernel
Ops. Zel ka1 epyafetal petaty Adnvac xa Aovbivou.

H Avva Adoxapn efval etkaotikée kahhtéxvig. H mpaxtxn g ouvBUdZel yhurm, eykataotd-
oelc, Bivieo, pwroypagia, 3d animation, intermet xat £pya Siabixtiou, xabug kat AAAeS Loppég
KoWwviKev Spdoewy. Amd 1o 2008, n xaAMTEXIER TNG £pUva Kal TIAPaywyT ETIEEVIPWVOVTAL
atov Tporo mou Picivetat n dwn oty ABfva. H Boukeld te éxel napouniaote! oe exBeaiaxolc
xwpoug orwg to Palais de Tokyo, oto [apiol, To IvoutoUto Mxaite oty Aykupa, oto Viumst
am Spavipotiptn, To Marebowikd Mougeio ZUyxpovnic Téxvng ot Beooahovixn, ka otny
aifouga téxvng a.antonopoulou oty ABnva. Lo Snpdoio xwpo £xel exBéoel petatl ahhwy,

ato otabpd tou petpd omv mhateia Zuvidypatos oty ABfva, oto aepodpdiio Koltsovo oty
Yekaterinburg g Pwolag kar oto Franklin Street Exhibition Center om Néa Yopn.

0 Hhiag Moppapdc efval xadtéxmg. Enoubage oto mavernotiyno Paris VIIL Zunbputng
e opdbag Media Arts Personal Cinema. Tpdopel dpBpa oe epnpepiBeg kal mepiobiid Kal
OUPHETEXEN OF MApaywyES video games KOWwVIKNAG Kol MOAITIKIAG KpIuxng 6rwe: Banoptikon,
The making of Balkan Wars: the game, Folded-in, Cargonauts. Zxnvofetel xa1 napdyet
£MiONE VIOKINAVIER.

O Brett Neilson eivar KaBnyntnig km AeuBuvtic €peuvag oto Institute for Culture and
Society, University of Western Sydney. Efval o ouyypapéag, pafi pe tov Sandro Mezzadra,
Tou fipAiou of Border as Method, or, the Multiplication of Labor (Duke University Press,
2013). [pdoparta, cuvempeAfiBnke éva texog tou South Atlantic Quarterly pe tov titho
«Extraction, Logistics, and Finances. Mafi pe tov Ned Rossiter, ouvtoviZe 1o Tpi-nmelpwiikd
epeuvnukd épyo e tov titho Logistical Worlds: Infrastructure, Software, Labour.

O Ned Rossiter sival kafnyntg Emxowvwviag oto Institute for Culture and Society,
University of Western Sydney ka1 5i5doke1 otn Exohi AvBpwmonkwy EMotnpwy xau
Texveyv Emeowwviog. Zoviopa exbietal kat to fipAlo tou nou fxer titha: Software,
Infrastructure, Labor: A Media Theory of Logistical Nightmares. Auth tnv niepiofo ouvto-
vier pafi pe tov Brett Neilson to ip-nnepwikd epeuvntikd épyo pe Tov Titho Logistical
Worlds: Infrastructure, Software, Labour.

0 Navvne Zxouhbag éxel 30eth urnpeoia oto xwpo twv HYY, wwv exbooewy, twy software
kal hardware multimedia eyrataotdoewy ka1 Twv SladixTuaxov wiétenwy. o v opdsa
Personal Cinema, éxe1 mpoypappatioet 1o 3D games ka1 g online exdoeic toug. Exel
Bi18agel multimedia xat pouolkn texvohoyia. O1 pouoixkec onoudéc (onfdpwva, pAdouto,
Bewpntikd, autooxeBiagpsc) KaBwe Kar o1 OTIOUSES GUYXpOVOU Xopou (opdba «14n pépas)
Tpogobotolv Suvapud tn SnploupyEn akEYM Tou oF KaBe véo project.
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Kyriaki Goni - Kupiaxn 'ovi (GR)

| Deletion process, Only you can see my history (2007 - ongoing)

The work “Deletion process, Only you can see my history” is a note on the
issues of the digital memory, the right to be forgotten and the digital privacy.
The 10.650 terms which the artist has googled during the last eight years, have
been detached from her personal online search history, stored locally and de-
picted as white squares on a webpage. An “erasure algorithm” enters periodical-
ly the local xm! file, deletes one word randomly and turns the respective white
square into a black one. At the same time the deleted word is printed on paper
turning the digital archive into a analog one. In one year's time all terms will
have been deleted by the algorithm and the webpage will be completely black,
with the printed paper being the only remnant of the personal search history.
The deletion process is presented live on kyriakigoni.com/history, where the
user becomes a voyeur by browsing the web search history before this have
been completely deleted.

Credits

Additional programming: 5. Nikoloutsopoulos, T. Papatheodorou

Bio

Kyriaki Goni is a visual artist, creative technologist and researcher. After study-
ing Visual Anthropology at Panteion University (BA) and at Leiden University
(MA), she completed graduate and postgraduate studies in Visual Arts and
Digital Media at the Athens School of Fine Arts. Believing that artistic practice
is a form of research, she explores the use of computational and traditional
media seeking to overcome a separation of art forms and genres for an inte-
grated artistic approach. Her work reflects on subjects such as big data, datafied
self, privacy and oblivion, the relationship and interaction between human
and machine. She mainly uses free and open source software in her projects.
She presents her work in exhibitions and interdisciplinary sympaosiums (ISE4,
ADAF, XARTS etc.), while her interactive projections are featured in plays and
live shows in Greece and abroad. Kyriaki is the co-founder of the design and
research studio visualcortex that uses computational media to create bespoke
interactive installations and projections that augment live performances and
spaces.

To épyo «Deletion process, Only you can see my history» amoteAel pia onpeiwon
Mavw otny évvola e Ynplakng pvipng, to Sikaiwpa otn Abn kai to ftnpa
¢ 1Biwtirétntac. O1 10,650 dpot mou avaitnos n kahhitéxvng otn Google ta
teheutaia 8 xpovia, anoomAoTNKaV artd 10 TMPOCWITKG TN 10T0PIKG avaditnong
Kal petagépBnkav o éva Tomkd apxefo. Autol ol dpot amoTuMVOVTal we AEUKA
1etpaywva oe pia wotooehiba. Ta heukd tetpaywva yivovtal patpa Baoer evig
ahyépiBpou Tou Siaypdmel TieploGika évav tuxaio dpo avalitnong aro to apxeio.
Zuyxpovwe o Siaypappévog 6pog EXTUTILVETAL 08 Xapti Kai to Ymgiaxo apxeio
petatpénetal oe avahoyiko. e niepinou éva xpdvo and twpa ot dpot Ba Exouv
Slaypamei, ta teTpdywva Ba efval pavpa xat autd rou Ba armopeivel eival pévo 1o
avahoyikd fxvoc. H Giadixaocia Saypagpnc mapouoidfetal fwvtavd otnv 1otooehi-
8a kyriakigont.com/history, 6rou o xpriotng yivetal voyeur xal Tepinyeital oto
OUYKEKDTUEVO 10TOPIKG avaditnaong nptv autd Siaypacel ohokAnpwtikd

Credits

TMpoypoppaniopde: I Nixohoutodriouhag, 8. TanaBeobipou

Bioypagikoé

H Kupiaxn ['ovn eivan etkaotikde, creative technologist xal epeuvitpia. Lroubaoce
EIKOOTIKEG TEXVEG KAl Ympiaxd péoa oty Avwtdmn Zxoin Kaiwv Texveov tng
ABfivag o MPoTTUXIaKG Kal Petartuxiakd eninedo, apol mponyoupévwg eixe
ohorhnpwoet anoudéc otnv INoAtiopukn AvBpwroioyia oto [Tavteio [Nave-
matpio kai oto [avernotiuio tou Leiden atnv OMavia. Me t xprion twv
unoAoyioTIKGV Kot MapaBooiakwv PEwV Kai pEow TNE EIKGVAC, TOU NXoU Kai ToU
kwbixa eferalel Bépata dnwe n pviipn, nAMBn, nidiwnkdntg, ta big data xat

n SidBpaon pnxave xai avBpwmou. Lta épya e xpnolponolel kupiwe epyakeia
ehelBepou ka1 avoxtol Aoyiopikou. [apoumale tn SouAeid tng oe exBéoelg

ka1 Siemotnpovika ouvédpia (ISEA, ADAF, XARTS k.d), evid o1 SiaBpaotikég g
npofoAéc mAaimwvouv napaywyéc otnv EAAGSa kal o e€wiepikd. Efvan 18putikd
péhog g visualcortex, evig oToUvTIO TTapaywymc Kal épeuvag mou elbikeUeTal
gto oxedlaopd kar T avantuén Sadpactikav nepifdihoviwy yia Beatpirég
Mapaywyeg, Xopd Kai eyKataotagels.
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Fanny Hagmeier (DE)
| Formation (2014)

“Formation” shows a mass of people in an undefined space in a continuous
circular movement. The movement of people slowly accelerates and develops
until it pushes its own boundaries. The mass emerges with a dynamic that
sucks in every individual - the friction and struggle between the individual and
the mass becomes visible. However the dynamic of the individuals creating
the mass also becomes visible. Through the repetitive movement, the viewer

is sucked into a physical experience - the viewer starts identifying with the
individual he can observe and relate to in the beginning, until losing grip with
the expansion of the mass. The individual is confronted with pushing its own
physical and mental borders to survive - questions are posed like: How far do [
push my own boundaries? How far do [ go for my fellow people? What happens
if man strips himself of all conventions through exhaustion or adrenaline?
How does that change our movement and (inter)action towards each other?

This installation creates a trance-like-feeling, that carries the viewer into a
physical experience, that can exceed the alternating dynamics and becomes
something bigger about life and death, human movement and suffering and
which ultimately questions our identity through the essential need of crossing
borders but also the need to connect to our fellow human beings.

Bio

Fanny Hagmeier (1988) is a German visual artist whaose work evolves around
rather extreme physical experiences. She approaches her topics in a documen-
tarian way- as authenticity and connecting close to the people is essential

for her. She is fascinated about how versatile the body appears in adapting

to constantly changing environments. She believes that pushing your own
mental and especially physical borders is the essence of a flexible identity.

She researched physical boundaries, their fragility and the visibility of those
limits extensively in her previous works. These are experiences she visualizes
either in a pure documentarian way or on the border between performing arts
(dance and theater), intersecting with the film medium, which often result in
video installations. Fanny Hagmeier has been working in various film-related
jobs since 2006. For this work she has been travelling and working in the USA,
Canada, India, Bosnia, The Netherlands and Germany. In 2014 she studied

at the Academy for Performing Arts in Sarajevo, Bosnia and Herzegovina to
extend her visual expertise and fascination for interdisciplinary works between
film and performing arts. Her work has been screened and premiered at various
places.She is currently finishing her film studies at the Royal Art Academy St
Joost in Breda in The Netherlands.

To €pyo «Formation» mapouoiddel pia pdfa avBpwmnwy e évav anpoadidpato
Xpo oe a ouvexn kukhikn kivnon. H kivnon twv avBponwy emtaxivel apyd
Kl avartigoetal péxpl va whnoel ta Sikd e dpla. H paa avadietar pe jua
Buvaiukn mou anoppomd KABE ATOHO EVG T £VTAON Kal N MAAN avdpeaa oto
dropo xat t pdfa yiverar opatn. Qotdoo, n Guvapikn twv iwv wv atdpwy
rou ouvtehoUv otn Snpoupyla tng paZag yiverat eniong opati. Méoa ard tny
enavahapfavépevn kivnon, o Beathc anoppogdtal 08 11 QUOIKA epmelpia - eV
apxiZel va tautiZetal pe To ATOWO TIOU UMopel va mapatnphoel ard Ty apxn,
péxpt va xdoel 1o kpatnpa and tny urnéhoirm paZa. To dtopo Pploketar avope-
TWITO HE TNV WENoN Twv SIKWV TOU CWHATIKWV Kal Yuxikwv opiwv emBiwong
EVWO YEVVIOUVTAL epwinpata, onwg: [ooo propei Kavelc va wbnoel ta opla tov;
TMdoo pakpid propel va @Tdoel kamolog yia toug ouvavBpunouc tou; Ti Ba ouppel
av o avBpwoc anarrdtel Tov eautd Tou ard Oieg Tic oupBacels péoa ard tnv
eEdvtAnan 1 tnv adpevahivr; [oe autd alrddel tnv kivnon kal v Hid-6paon
ToU evAg Tpog tov ahho;

H eyratdotaon Snpioupyel ma exotatikn afofnon, mou petagépel tov Beatn oe
ma guoikh epnelpia, n onoia priopel va unepBet tnv evaAhaoodpevn Suvapikn
Kal va Béoel epwTnpata oxeTikd pe T {wn ¥al to Bavato, tnv avBpwrvn kivnon
Kal Tnv tahamwpia apglopniwytag tedikd v évvola g Tautdtniag péoa

amd TNV oUOIAoTIKN avaykn tTng SigAeuong Twv oplwy, ahhd kai Tnv avayrn g
OTevig ENaEng e toug ouvavepwoug pac.

Bioypagiké

H Fanny Hagmeier (1988) eivai Teppavida visual artist xat Siepeuvad Tic axpaieg
quotkéq epreipiec. [pooeyyilel ta Bépatd tng, pe fvav tpdrio raparingio tou
VIOKIHAVTEP - KaBwg n aubevuikdnta xa1 n ouvieon pe Toug avBpwmoug eival
ouOaoTKNC onpaciac yi' autfiv. Tn ouvenaipvel to ndoo eVEMKTO ka1 urpoadp-
Hoagto anobekvieral o owpa oe faprwg petafaridpeveg ouvBnkeg. [atedel 6u
n ouoia evig evéAIKTOU Xapaktnpa efval va @tdvel tov eautd tou ota Wuxika Kat
18iwg puaokd tou dpia. 'Exel epeuvioel eXTEVIOC Ta QUOIKA Opia, TV euBpauotdtn-
10 TOUC Kal TNV TpoPoAn qutwy oe mponyoUueva pya Tne. Autéc efval o1 epmel-
pieg Tou oriixomoled, eite pe TpOTI0 TIOU MPOCEYYIZE! TO VIOKIHAVTEP T OTa 6pia
petafl Twv MapactaciKy tEXVAY (xopde Kal Béatpo), ou Siaotaupwvovtal pe
10 QIAU Kal rmou ouxvd obnyouv og Bivigo eykatactdoeig.

H Fanny Hagmeier £xe1 epyaotel os Sidpopec BE0ELC OV OXETITOVIQL HE TOV KIVTI-
patoypdoeo and to 2006. [T auté To épyo xel taf18éWel kal epyaotel otig HITA,
tov Kavabd, tnv Ivbia, tn Boovia, tnv OAdavéia xar tn Teppavia. To 2014 omnoU-
Bace otnv AkaBnpia Kahdv Texvwv ato Eapayiefo, otn Boovia EpZeyoBivn yia va
enexteivel Tv onukn epnelpla ket yontela g yia Slemotnpovikd £pya petatl
TaVitV Kol apactatikwv texvwv. H Soukeld tne éxer mipoPAnbet kat éxet kdvel
ripepiépa o Bidmopa pépn. Twpa oAokANEWVEL TIC KIVIPATOYPAMIKES OMoudéc Tne
otn Baothikn Axabnpia Téxvng tou St Joost tg Mrpévta otnv OMavsia.



mn
oal




36

Karl Heinz Jeron (DE)
| Hermes Opera (2012)

A multimedia opera with robots and overheard mobile conversations in four
acts. “I'm sitting in the train. Where are you?" Everyone has a mobile phone
these days and what was once a conversation in closed rooms is nowadays
happening in the public sphere. The mindless phone monologues in busses
and trains have irritated the German artist Karl Heinz Jeron for years. A few
months ago he began to write them down — two notebooks have already been
filled. This is the basis for the libretto of an opera performead by tiny singing
robots: two soloists and a choir. For the setting to music he collaborates with
the composers Robert Jahnert and Christian Rentschler. The stage scenery is a
video projection of public domain images. The Libretto’s terms have been used
for the image search. The title is derived from Hermes, the god of elocution.
The mabile phone conversations are arranged around general concepts like
secret, sex, guilt, betrayal. In these four acts the artist stages the recorded
conversations and transforms everyday life into artistic action.

Bio
Karl Heinz Jeron is a German artist living in Berlin whose practice is idea-based
and focuses on the treatment of social issues. He uses custom small robots and

references from his personal experience to create situations that can disrupt
preconceived notions and challenge the position of the viewer.

Mia multimedia érepa pe popmdt Kar guvopiAiee and xivntd tnhépwva o€ TE00E-
pig nipageic. «KaBopar oto tpévo. Iov eloar» O kaBévag and epdg éxel miéov éva
KNt nA@wvo Xal autd mou karote fitav pa oulAton o8 KAEIoToUS XWpoug,
efval onpepa yeyovoc nou diadpapatifetar otn Snpéoa ogafpa. C1 anpdoektol
povéhoyor oto TMhépwvo oe Aswpopeia kat 1péva exveupifouv tov Teppavi
xartéxvn Karl Heinz Jeron yia xpévia. Tpiv arté Alyoug piveg dpxace va toug
Kataypaeel ka §Uo onpeiwpatdpia efval fién yepdta. Auth efvar n Bdon yia
Mpmpéto Tng dTepag Tov eKTEAE(TAl And WKPOOKOMKA pourndt tpayoudiotéc:
8lio oMot kat pia xopwbia. Na t pehorofnon cuvepydotnke pe toug ouvBéteg
Robert Jahnert xai Christian Rentschler. H mpofoAn tou oknvikou anoteheital
ard eurtoypagieg eAelBepnc Xprong mou Slaxivouvtal oto TVIEpVET eV Nia TNV
avaZiitnon elkdvwy £xouv xpnoiportoinBel o1 dpot tou Libretto. O tithog mpo-
£pxetal amnd tov Eppn, tov Be6 tou Adyou kal tng opBopwviag. O ouvouiMeg og
KIWNTé TNAé@WVo KivouvTal yUpw ard YEVIKES EVVOLEQ OTIWE Ta HUOTIKA, T0 O€E,
n evoxn, n npoBooia. Kt autéq Tig téaoepic npdkeic o kahhitéxvng tonoBetel tig
KATAYEYPapPEVES OUVOLIALES OTN OKNVIA Xal PETAROp@WVEL TV KaBnpepivi {wn
oe kaAtexvikn Spdan.

Bioypagikd

0 Karl Heinz Jeron efvan leppavéce kadtéxvng xai Ze1 oto Bepohivo. To épyo
10U BaoiZetar otnv 1Beohoyla Kal egudlEl TNV QVTIPETMITION TWV KOWWVIKOY
ninpdrwy. Xpnoworotel mpooaploopéva PiKpd poprot Kal avamopés and my
TIPOOWITIKT TOU ePrelpia yid va Snuioupynoel Kataotdoeig mou uropel va Siata-
pagouv TpoxataAPEIg Kal va apelapnioouy T Béon tou Beati.
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Yiannis Kranidiotis - Niavvng Kpavibiwtng (GR)
| Light Catcher (2015)

“Light Catcher” is a dialogue between sound and light. The installation is
composed of numerous optical fibres that illuminate. Sound is driving the
light, light is generating the space. An electric spark is igniting the reactior.
Light is entrapped inside the optical fibres, reacting only to sound stimulus.
Acting like a catcher, the installation absorbs and emits light. This results an
emergent dance of light from the fibres and the reflecting floor. The white light
dominates the installation but shades of other colours exist to highlight an au-
dio event, like the sounding French hom playing a miner second interval. The
visitor is invited walk around the installation and explore the different perspec-
tives. The project was created using C++ for designing the light choreography.
The sound was generated in Pure Data along with acoustic instruments that
were mixed together. In the final installation, a Raspberry Pi hidden inside, is
playing the audio and controlling the LEDs using Python.

Bio

Yiannis Kranidiotis lives and works in Athens. His works focuses on creating
spaces and experiences by combining sound and visuals. This involves many
different fields like music, audio design, visual arts, science and coding. His
work has been presented in many festivals and exhibitions. He has com-
posed music for short films and theatre. His music also featured in a virtual
reconstruction of ancient Olympia at the Foundation of the Hellenic Werld.
His latest installation “Colour Tubes”, was presented at Onassis Cultural Center
during the 2014 ICMC-SMC conference at Athens. He has a BSc in Physics
from University of Patras and M.Sc. in Optics from Essex University.

To «Light Catcher» etvar évag Sidhoyoc petatd nxou kai euwids H eyxatdotaon
aroteAeital and noAhéc pwtifouoeg ontikég iveg. O fixog o8nyel 1o pwe, 10 Pwg
Snpoupyei 1o xwpo. Evag nhexktpikdg omvBnpac rmupobotei v avtidpaon. To
(Qw¢ Tay1BeveTal 0T0 E0WTEPIKO TWV OITIKWY WYV, WOTe va avudpd pévo oe
mxntiks epéBlopa. Evepywviag oav auAMEKTNG, N eykatdotaon amoppodd Kat
eKEpnel puwe. Autd éxel we anotéheopa évav avabudpevo xopd Qwitdc and ug
fveg ka1 1o avaxAaotike danedo. To Aeukd pwg Kuplapxel otnv eykatdotaon, aihd
amoxpwoeLg AAAWY XpwHATWY UNGEXouv y1d va Tovioouv éva mamuxs oupfay,
émwe 1o Brdonpo TaAhikd képvo rou maile éva pikpd Sedtepo Sidotnpa. O em-
oxémng Kaheltal va nepnatioel yUpw and v eyKatdotaon xat va eEepeuvioel
TG Sla@opetKeS OTTUKEG ywvieg. To épyo SnpoupymBnke xpnowonowwviag C ++
yla to oxebiaopd g xopoypapiag tou wtog. O nxog napdyetal oe Pure Data
padl pe axkouoTikd péoa Tou avapixBnkav padl. nv teMKn eykatdotaon, éva
Rasphberry Pi xpuppévo péoa, avanapdyel Tov NXo Kat £xel tov éAeyxo twv LED
xpnagornoiwvtag m Pythan.

Bloypa@iké

0 Ndvvng KpaviBiatng Zer xat spydletat otny ABriva. Ta épya tou erikevipavo-
VIal oTn 8npioupyia Xwpwv Kal ERTEpiuv ouvBudlovtag Tov X0 JE 1a omKd
eé. Autd nepthappaver moiholc xat SramopeTikoUc TopEelg 6MwWE N HOUMKDN, 0
oxeBlaopde NXoU, 01 EIKAOTIKEG TEXVEG, N ermotiun Kal n kwiikoreinon. H Gou-
held tou éxst mapouoiaotel oe moAAd peotfah kot exB¢oeic. Exet ouvBéoel pouat-
KN yia tawvieg mixpou pnkoug kai 1o 8éatpo. H pouvoikn tou enévbuce emdong, ma
£IKOVIKI avakataokeun tng apxafag Ohvpriag oto T8pupa Melfovog EAAnviopou.
H mo npéopatn eyratdaotaon tou «Colour Tubess, apouciaotnke oto (lvaceio
Mohmiotikd Kévipo katd tn Sidpkeia e Sidokeymg g ICMC-SMC 1o 2014
rou ripaypatoromfnke otnv Afnva. Exel riuxio Guoiknic and to Mavernotijpio
Tatpwv xar M.Sc. Ortukng ané to Essex University.
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Luc Messinezis - Aoukag Meoonvé{ng (GR)
| Eavesdropping; Crisis (2011)

eavesdrop

|'8vz, drap| verb (-dropped, -dropping) [intrans.] secretly listen to a conversation:
she placed a glass on the wall to eavesdrop on the conversation next room.

“I am unethicall [ eavesdrop and gain access to your most personal moments.
The ghostly figure of sound bypasses your walls and [ seize the opportunity
without feeling any kind of remorse; only some strange kind of satisfaction. If
you think this is improper, remember that God is an eavesdropper, or at least
youd like him to be. You pray and you hope to be heard. God might not listen,
but I'will”

Eavesdropping; Crisis is a sound art installation that exploits the ethereal
nature of sound and its ability to bypass physical objects, thus revealing in-
formation that otherwise would be out of reach. The artwork consists of three
listening stations and the audience is invited to use this surreal apparatus in
order to eavesdrop on the reality of other people’s lives. The different ways that
each subjected individual copes within a society in crisis are revealed to the
audience who may become the eavesdroppers, free of guilt as the shame goes
all on the artist.

Part 1: I want My Mother, Part 2: Coping, Part 3: Divine Intervention

Bio

Luc Messinezis (Athens, 1877) graduated as an MA in sound arts from the
University of the Arts, London and since he has engaged professionally with
sound arts practice and research. Luc's conceptual interests mainly focus on
aural awareness, anthropology and philosophy. Inspired by the existentialist
doctrine, he treats listening as an outward gesture rather than a passive ability
of understanding, tuming the concrete audible reality into a tool of stimulating
the imagination and challenging the perception of the audience. His recent ac-
tivities include among others: IsReal at the 7th international FKL Symposium
on soundscape — Besenello (IT), Sound Art Workshop at Traces of Commerce

as part of ADAF — Athens (GR), Destination Journey at ART Athina 2013 In-
ternationa Art Fair - Athens (GR), Sonic Garbage at Implode Festival - Chalkis
(GR), Of Dignity and Rights at the 0ld Customs House — Paxoi Islands (GR),
Eavesdropping Crisis at Ethnographic Terminalia 2011 - Montreal (CA), Forest
in a Forest at Levendel Bloch Gallery — Ein Hod (IL). Additionally, he has also
presented his practice-based research work Audiopsy: Jerusalem at The Global
Composition 2012 international soundscape symposium (Dieburg, DE) and was
invited to produce original work as an Artist in residence under the AIR Krems
“Lower Austria Contemporary” program (Krems, AT) in 2010.

«Efpar avnBixog! Kpugpakolw kal anokte npdofaon otig o Mpoowriikes oou
otrypéc. To pdvtaopa Tou fixou Blarepvd Toug ToiXous oou Kal eyw aprdlw v
euxkaipia xwpic va viciow otdia vrpormg. To pdévo mou viwbw eival kavoroin-
on. Eav vopiZeig nwg 8ev efpar kaBug rpérel, armwe Bupnoou nwg Kat o Oedg
Kpugaxovel, 1 Touhdxiotov £oU Ba nBekeg va 1o kdvel [Tpooelxeoal xal elxeoal
va axouoteic. O Bedc unopel va unv oe axovgel, aMd Ba ge akolow eyw.»

H rxmuxn eyxatdotaon Eavesdropping; Crisis expetahetetal tnv aibépla auin
@Uon o fxou ka1 tn uvardtntd tou va Sianepvd vhikd avtikelpeva, (¢ amo-
téheapa, mAnpogopieg omig omoieg Bev undpxel mpdaPaacn propolv va anokaiu-
@BoUv. To £pyo aroteAeital and tpeic otaBpoic axpdaonc Kai 1o Ko kaleital
Va XpNOWOTIOMOEL TN 0oUpEaAOTIKN QUTA S1ATaEn MPOKEIIEVOU Va KpUpakouos!
11¢ fwég dMwv avBpwrwv. O1 Biagpopetixoi TpdTol Je toug ottoioug Bid@opa péin
plag xawvwviag oe kpion avtipetwniZouv tnv Katdotaon anokaAUntovial 0toug
WIAKOUOTEC Xwpig vTporm kabuwg tnv euBlvn tnv avaiappavel o xahhitéxvne.

Mépog 1: I want My Mother, Mépog 2: Coping, Mépo¢ 3: Divine
Intervention

Bioypagikéd

0 Aouxdg MegonveZng (ABniva, 1977) efval xdtoxog petarmuxiakoy tithou omou-
Buwv oug téxveg rfxou (MA Sound Arts) and 1o University of the Arts tou AovBi-
VOU Kal KToTE evaoxoheital os enayyeApatikd eninedo pe v doknon Kai épeuva
NG NXNUKNAG TEXVNG, oKonevovtag otn fiepetivnon tng Suvaiknig tou AXou wg
péoo xaltexikng éxgppacng. Ta eviia@épovid ToU EMKEVIPWVOVIAL OINY OKOU-
otk avtiAruym, tv avBpwrichoyia kat th @ihcdopia. Eprvevopévog and thy
wivnon twv unap&otwv, o Megonvéfng petaxelpiZeral Tnv akougtikn avtiAngm
we pia e§wotpepn npagn Kol 6x1 we pia naBnuxn wavénta xatavénang. Me
1OV TPOMO QUTH T AKOUOTIKN TPAyHATiKOTNTA PETATPETETAL o8 epyaheio Bigyepang
e paviaoiag ahAd xat tng avriinwme. [pdopateg kahtexvikég Bpaotnpid-
nTég Tou nepthapPdavouv petafy dlwv: IsReal @ the 7th interational FKL
symposium on soundscape — Besenello (IT), Sound Art Workshop @ Ltoa twv
epndpwv oto nhaiolo tou ADAFE, ABriva (GR), Destination Journey & ART Athina
2013 International Art Fair - ABrva (GR), Sonic Garbage @ Implode Festival -
KXahkiBa (GR), Of Dignity and Rights & [MaAaid teAwveio Adyyou — IMapi (GR),
Eavesdropping Crisis @ Ethnographic Terminalia 2011 — Montreal (CA), Forest
in a Forest @ Levendel Bloch Gallery — Ein Hod (IL). TéAag, ipogrAnBnke va
Tapouoldael TNV EMOTNPOVIKN tou €peuva «Audiopsy: Jerusalems oto Siebveg
ouprndaolo nxnukng texvng the Global Composition 2012 (Dieburg, [eppavia)
Kal VO CUPHETAOXEL O poypappa residency otov opyaviopd Lower Austria
Contemporary oto Krems g Auogtpiag.
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Miss Data & Israeli Pirates (IL)
| The Internets (2015)

“The Intermets” addresses the transformation of the Intemet, from a free and
open public space, into a canstantly monitored area, governed by corporations.
“The Internets” makes use of the temporary autonomous zone generated

by the individual wifi router. This space, still uncensored, unmonitored, is a
post-internet version of a free speech zone, with the wifi router acting as the
metaphorical megaphone. Five routers generate five different “closed” internets,
that do not intersect. These networks appear on the wifi networks screen of the
user’s smart device. Once the user connects to the GOOG network, the user is
unable to go to any other site outside of the Google realm. If the user wishes to
check what's new on Facebook, the user is forced to disconnect from the GOOG
network, and connect to the FB network. Trying to access the AAPL network
from a Samsung device? Sarry, think again.

Bio

Miss data (Tsila Hassine) examines the shifts in contemporary culture brought
up by accelerated digitalization processes. Her works question the unbearable
lightness of connectivity, and negotiate the price of remaining constantly en.
She earned an MFA in Media Design from the Piet Zwart Institute in Rotter-
dam and was a research fellow at the Jan van Eyck Academie in Maastricht.
She is currently a PhD candidate at the Paris Sorbonne University. Her work
has been exhibited at many venues and festivals. Tal Messing and Yoav Lifshitz
are theoreticians, lectors, creators, and curaters, and are also the founders of
the Pirate Party Israel. Among their projects to date is "Occupy WiFi" a concep-
tual and digital activist project (August 2014, angoing).

H eykatdotaon «The Internets» Giepeuvd tn petapdpewon tou Tviepvet and
£vav ehetBepo Kal avoxtd Snpdoio xwpo OF Hia OUVEXWC eAeyXApEVT TTEPIOXN
rou kuPepveitar and emxeiproelg. H eykardotaon afomorei 11¢ mpoowpiveg
autévopes {wveg Trou Snpoupyouvtal and Kale povadiko wifi router. Autég o1
{wveg, Mou Mapapévouv akdua extdg Aoyokpioiag Kal eAéyxou, anoteAouv pia
peta-wiepvetikn ekBoxin wag neproxng eAeuBepng ékppaong, eva to wifi router
hertoupyel oav éva petamopiké neyamwvo. [évie router mapdyouv TiEVIE Biagpo-
petikd «xAg1otd» fviepvet-Giktua, mou Bev mapeppdihouy o éva oto ahho. Autd
1a biktua eppavidoviar otn oediba avaZiitnong Sikthwy otny 0B6vn twv smart
phone twv emoxerttwv. Otav o xpnotng cuvdéetal oto Sixktuo pe to dvopa GOOG,
Bev prtopel mapd pdvo va honynBet oto Paoidelo tng Google. E4v o emorémng
emBupet va el 1 oupBaiver oto Facebook, avaykdZetal va aroocuv8ebel and to
&iktuo GOOG wote va ouvBeBel oto Sixtuo tou Facebook. [poonaBeite va ouvée-
Beite oto AAPL 6ixtuo amd a ouokeun Samsung; AunoUpaote, favagKe@Teite
10

Bloypa@iké

H miss data (Tsila Hassine) efetafel ug ahhayég o olyxpovn kouAtoUpa rou
TIPOKUITTOUV QTTd TiC emtaxuvopeveg Sadikaaiec wngiomoinong. Ta épya tng ap-
@lopnroUv Ty afdotaxtn eha@pdtnia g ouvBeong kal Sarpaypatevovtal To
Tiunpa tou va eloar ouvexwe ouvBeBepévog. Efval kdtoxog petartuxiakol tithou
orouBwv (MFA) oto Media Design aré 1o Plet Zwart Institute oto Pétepviap xat
ntav epeuviitpia oto Jan van Eyck Academie tou Mdaotput. Znpepa, efval uro-
yngia 18dxtopag oto Paris Sorbonne University. H Soukeid tng éxel mapouoia-
otel oe moAAEC exBnAwoelc Kat peoTifdA. O Tal Messing ka1 o Yoav Lifshitz efval
Bewpnmixoi, Aéxropec, Snuoupyol kot empeAnTtéc, kabug ka1 o1 18putég Tou Pirate
Party Israel. Meta€l twv épywv toug, péxp anpepa, eivar kai 1o «Occupy WiFis,
£va evvolohoyixd xal Ym@iaxd axufiotikd épyo (Auyouotog 2014, o eEEAEN).
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NOTA BENE Visual (TR)
| In Order to Control (2011)

In Order to Control is an interactive visual typographic installation made by
NOTA BENE Visual (Istanbul) to encourage a discussion about the threshold of
ethics. It's an interpretation based on singularity, virtuality and violence. The
work is facing the audience with a statement and a political text by interacting
with body movements. It aims to push people to criticise “social norms” and
“legal norms” imposed by society. To create a full sentence into the interactive
text, the visitor should move due to the flow rate of the lines or should move
at the same time with other visitors. There are no special tricks to start the in-
teraction, the words into the installation flow without pause, the only need of
In Order to Control is “curious people” and the motto of the work: "Everything
that’s legal is not always fair. Everything that’s fair is not always legal.”

Bio

NOTA BENE Visual is a multi-disciplinary studio based in Istanbul which has
been in the operation for the last five years, specialised in new media and
digital experiences; focusing mostly on video projection mapping, interactive
experiences and installations. NBv studio-lab is working as a project based
artist collective but the initial family consists of 4 artists; Tevfik R. Gozlike,
Burak Gélge, Aysegiil Kantarci and Murat Can Oguz.

To épyo In Order to Control efval tia Siabpactikn eykatdotacn faciopévn

oty tureypagia, n orola GnploupynBnke and v opada NOTA BENE Visual
(KwvotavtivounoAn) pe otéxo va evBappUvel Tn oulATNON OXETIKA e TNV NBIKM.
Amotelel a eppnveia mou agopd otnv 1610p0p@ia, TNV EIKOVIKOTNTA Kai Tn fia.
To épyo areuBUveral ato Kowd pe ma SnAwon xai éva MoMTIKG Keiieve evid 1o
xahel va ouppetdoxel péoa and v alnieni8paon. Exel wg otéxo va whnoe
TOUG avBpwIoug va EMKPIVOUV TIC «KOWWVIKEC VOPPES» KAl TOUC «VOLIKOUG Ka-
VGVEG» Tou ermPdAhoval and tnv xowwvia. [a va ouvtaxtel pa mAnpng mpdta-
on ote Biabpaoctiké Keipevo, o ermokentng Ba rpérer va KivnBel katd Pnkoug tou
pubpoy ponc TwV ypappwy 1 Ba Tipénel va kivnBel mapdhinha pe toug dihoug
EMOKETIEC. AeV UTTdpXxouv e181kd KOAMa yia va Eexiviioel n aAMnAertibpaon, ol
hé€eic p€oa otnv {Bla v eykatdotaocn péouv xwpic avon, n pévn avdaykn fiou
£xe1 10 épyo [n Order to Control eival «avBpwmoug e VIOV MEPIEPYELd» KAl TO
ouvBnua: <0, T efval véppo dev eival ndvia éikao. 0, T eivar Hikaio, Bev eival
Tava vopIpos

Bloypa@iké

To NOTA BENE Visual efvan £va Siernotnpoviké otodvtio pe £6pa tnv Kwvota-
vTvoUTIoAn, evepyd ta TeAeutaia mévie xpdvia. EEsiBikevetal ota véa péoa Kat
v Ymglaxn eprelpia, ectidfoviag kupiwe otov rpoypappatiopd npofoing
Bivieo (mapping), tic Biabpactixég eunelplec kal UG e1KacTUKES eykataotdoelg. To
NBv gtouvtio-epyaotiipio 8pactnploroleital KUpiwe we ouAOYIET KaAAITEXVIKN
oudda avd project, ahhd n apxikn opdda amoteheital and TE00EPIC KAAMTEXVEC:
Tevfik R. Gozliketl, Burak Golge, Aygegtil Kantarci kai Murat Can Oguz.
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Julian Oliver (NZ)
| No Network (2013)

With the flick of a switch “No Network” implements a blanket ban of mobile
telephony presence. All access to the cellular (mobile) network within a 6-15m
diameter aura around the object is jammed, including calls, SMS and data
connectivity. In an age of mass, persistent communication, the right to not be
contactable, to be “off-the-grid”, is enforced in the company of this abject. “No
Network” is the second in a series exploring fully functional, poetic manifes-
tations of “cyber warfare” and “cyber weapons”, following the *Transparency
Grenade”. Two other tanks are in development, blocking communication of GPS
location services and 802.11 (WiFi) wireless networking.

NOTE: civilian use of mobile jamming telephony is illegal in most countries.
The artist intends no use of this work outside the confines of a gallery setting,
with audiences being fully aware that proximity to it will result in them hav-
ing no access to the network.

Bio

Julian Oliver is a New Zealander, Critical Engineer and artist based in Berlin.
His work and lectures have been presented at many museums, galleries,
international electronic-art events and conferences. Julian has received several
awards. Julian has also given numerous warkshops and master classes in soft-
ware art, data forensics, creative hacking, computer networking, counter-sur-
veillance, object-oriented programming for artists, augmented reality, virtual
architecture, video-game development, infarmation visualisation and UNIX/
Linux worldwide. He is an advocate of Free and Open Source Software and is a
supporter of, and contributor to, initiatives that promote and reinforce rights
in the networked domain. Articles about Julian's work, or work he's made with
others, have appeared in many news channels and several television stations
worldwide, such as The BBC (UK), The Age (AU), Der Spiegel (DE), El Pais (ES),
Liberation (FR), The New York Times (US), La Vanguardia (ES), The Guardian
Online (UK), Cosmopolitan (US), Wired (DE, US, UK), Slashdot (US), Boing Baing
(US), Computer World (World) and notable exhibitions including: the Tate
Modern, Transmediale, the Chaos Computer Congress, Ars Electronica, FILE and
the Japan Media Arts Festival, distinguished award at Golden Nica at Prix Ars
Electronica 2011 for the project Newstweek (with Daniil Vasiliev).

Me 1o nidtnpa evég Saxdmn, o «No Networks otapardel minpuwg Ty napousia
Kivntig miepwviag. H rmpdoBaon oto Biktuo xivntig tnAepwviag, oe Sidpetpo
6-15 pétpa yupw amnd 1o £pyo, UMAOKAPETAL KAl EMOPEVLC KANOELG, arooTohég
SMS xat n ouvEeon pe to Siabixtuo Bev priopouv va ripaypatonoinbouv. Ze pua
£Moxn Padikng Kal emipovng emkowwviacg, To £pyo evBuvapwvel To Sixkaiwpa g
pn ouvBeodtntag, to Sikaiwpa va Bpioketal xdnolog «eKt6g Siktious. To «No
Networks» efval To Sstepo Katd og1pd £pyo rou eEepeuvd MANPWE TIC AsiToup-
VIKEC Kal TIONTIKEC EXBNAWOELS TOU «MOAELIOU» KQL TWV «OTAWV» TOU KUPEpVO-
XWpoU, Petd ta épyo «Transparency Grenades (xeipofopfBiba g Sapaveiac).

Ye eEEhEn Bplokoval axdpa 8o tanks, 1o £va ex Twv oroiwy eprodifel Tig
urnpeoieg tou GPS kai 1o Gevtepo tnv acUpuatn Siktdwon 802.11 (WiFi).

EHMEIQYH: ot mapepfoAée ota Slktua kivnthc tAepuviag yia 18iwtikn xphon

efval Ttapdvopn otig neploadteped xwpeg. O kalitéxvng Sev arookonel otn xpri-
on autoy tou £pyou £Ew and ta opia pag yrahepl, pe SeBopévo 6u to Kowd elval
TAnpwe evnpepwiévo ot minawaZoviag os autd e Ba £xel rpdoPaon oto Siktuo.

Bioypagikd

0O Julian Oliver eivalr NeoZnAavBi¢ kpitikdg pnxavikde kol kaAtéxvng pe é6pa
10 Bepohiva. To £pyo xar o1 Biaké€eig Tou éxouv napouaactel oe oAhd pouceia,
yrahepi, B1eBvn electronic-art events xat auvédpia. O Julian éxel eniong &164&a1
oE MoAudEBa EpYaCTNLA Kal HETATTUXIOKA paBrpata o8 6Ao Tov KOoPo OXETIKG
e software art, data forensics, Snnoupyikd hacking, Sixtiwon uToAoYIOTWY,
counter-surveillance, avtKelevootpagr Mpoypappatopd yia kaAMTexvec, enau-
ENpEVN TIPAYRATIKOTNTA, EIKOVIKT OPXITEKTOVIKN, QVATTTUEN BivieonamxviBiay,
ortrikomoinagn g mnpogopiag kar UNIX/Linux. Eival unéppaxog kai urootnpl-
KU, pe evepyn oupPoAn, tou Free and Open Source Software pie nipwtofoulieg
Tou TipowBoUv Kal evioxvouv ta SiKaipata otov topéa twv Siktiwy. ApBpa yia
1a £pya 1 TIg oUVEPYAoies ToU £Xouv EQ@AvIoTEl OE TToAAd péoa oe GA0 ToV KOO0
o6nweg: The BBC (UK), The Age (AU), Der Spiegel (DE), El Pais (ES), Liberation
(FR), The New York Times (US), La Vanguardia (ES), The Guardian Online

(UK), Cosmopolitan (US), Wired (DE, US, UK), Slashdot (US}), Boing Boing (US),
Computer World (World), evw épya tou €éxouv napouaiaotei oe: Tate Modemn,
Transmediale, Chaos Computer Congress, Ars Electronica, FILE, koBw¢ kat 1o
Japan Media Arts Festival ‘Exel SiaxpiBel pe 1o Bpafeio Golden Nica otnv Prix
Ars Electronica 2011 yia 1o project Newstweek (ue tov Daniil Vasiliev).
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Martin Reiche (DE)
| Drone Garden (2014)

Drone Garden is a contemplative non-interactive installation, showing a
network of microcontrollers fighting for bandwidth in a network using basic
electronic warfare strategies. Their behavior is surveilled by a computer
program that runs on a machine, which is also part of this network. The in-
stallation forms a utopical technogene garden whose “plants” are independent
electronic agents and its aesthetics is derived from computerforensic analysis
as conducted in IT security laboratories. The microcontrollers are fighting for
resources like plants are competing for sunlight while they are floating in bea-
ker glasses filled with a liquid just like young plants that are put into water for
acceleration of growth. The installation is challenging the contemporary issue
of electronic warfare (cyberwar) and reframes it as an intrinsic and important
feature of a global communication network by exposing the inherent security
flaws of the network protocols used worldwide. Drone Garden is furthermore
addressing the question of naturality of a technogene system, understanding
survival as an indicator for life and therefore raises the question of an ethical
framework for our human interaction with the closed network system as well
as the emergence of a universal machine ethics.

Bio

Martin Reiche is a media artist living and working in Berlin, Germany. He is
co-founder of the Subformat Research Group with research on theory of space
and spatial digitalization phenomena and is regularly presenting on profession-
al computer science and digital art and gaming conferences. His artistic work
has been shown at numerous festivals and museums around the world. Martin
Reiche’s latest book “Real Virtuality” is an edited volume on virtual and real
spaces, their history and applications.

To Drone Garden efval ma otoxaouxn pn-Giadpactixn eiwaonixn eykatdotaon,
rou rapouoidlel PIKpoeAeyKTEC TIOU «avTaywvilovtals yia 1o elpog Zwvng tng
petagopdg Sebopéviwv og £va BikTuo, Xpnotponowwviag PaoikEg OTpatnylkEeg
nAekTpovikoU ToAépou. H oupmepi@opd toug emtnpeital and £va mpdypappa
gTov UToAGY1OTI TIOU TPEXEL O Jia Pnxavtl, n oroia eival eniong pépog autol
tou Siktdou. H eykatdotaon arnotehel éva outornké texvntd Kiro tou ortolou ta
«pUTd» efval aveEaptntol nAekTpovikol MPAKTOpES Kal N aloBnTiKA ToU TTpop-
¥ETA1 amnd v mpoypappankn avaluon eykAnpudtwy (computer forensics) omwe
Biefayetal ota epyaoctipia aopdheaiag IT O pikpoeheykiég aviaywviZovial yia
TG TINYEG - Thnpogopied, dnwg ta putd avtaywvidovtal y1a 1o ¢uwg Tou fikloy,
£V EMMALOUV OE TIOTAPIA MEIPARATWY YERATA PE éva uypd OTwg arpiPa xal
1a veapd @utd rou éxouv tornoBetnBel péoa oe vepd yia va avartuxBouv mo
ypriyopa. H eykatdotaon apqioBniel tn oUyxpovn pop@m Tou NAEKTpovikoU To-
hépou (cyberwar) xai Tov enavartpoadiopifel we éva avarndonaoto Kal ONpavTiKe
XAPAKTNPIOTIKS £vag maykdapiou Sikuiou emkovwviag eKBETovTag Tg eyyevelc
aduvapfeg tne aopahe1ag Twv BIKTUAKWV TRWTOKGAAWY TIOU XpNOTHOTIOI0UVTaL
oe 6Ao tov koapo. To Drone Garden, Biyel nepaitépw To ZTNUA TNG QUOKATNTAC
£VOG TEXVOAOYIKOU GUOTAPATOE, Katavowviag Ty empiwon wg éva Sefktn yia tn
Twn xat we ek tovtou, tBetar to Zhtnpa evée nBikol mAaroiou yia v avBpwruvn
alnAeni8paon pac pe 1o KAg10Té oUoTnEa ToU SiKTUoU, KaBwe Kal TS epgdvi-
ON¢ Hag kaBoAKNIg NOIKAC TwWY INXAviov.

Bioypagikéd

0 Martin Reiche eivat media artist rou Zel kal epydletar oto Bepohivo, otn [eppa-
via. Eival ouvnibputng tng opdbag Subformat Research Group, miou Sie€dyel epeuva
yia T Bewpla Tou xwWpou Kai T Ymiplonoinon Xxwekwv gavopévwy. Mapouoidlel
Taxtika  Bouleld tou oe ouvEBpla OXETIKA Pe TV EMOTAEN TWV UTOAOYIOTWY, T
Uma@uakn téxvn Kai ta video games. To kalitexvikeé Tou €pyo £xel mapouolaotei
o TioAAd geoTiPdA xat pouceia oe 6ho Tov kéopo. To teAeutaio BipAio Tou Martin
Reiche pe titho «Real Virtuality» efval évag culoyikGg T6U0C Yia TOUG EIKOVIKOUG
Kal MpaypatikoUs XWpoug, Ty otopia Kal T EQappoyEs Toug.
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Maria Varela - Mapia BapeAa (GR)
| Accept (2015)

Accept represents a system where the information of a text is transmitted as
light signals, formatted in Braille method characters. The installation creates a
screen which reproduces the text *I accept the terms in this licence agreement”
in Braille alphabet. While Braille code is a tactile writing and reading system
used by the blind, the selected medium is light. The project references the
end-user license agreement - EULA and comments on the violation of users’
data by corporations. EULA agreements are known for their complexity and
large volume, making their reading and understanding impossible for the aver-
age user. The user, exposed to information that cannot understand is forced to
the option NEXT in order to bypass the information volume ending up to the
option ACCEPT to use the software. In EULA agreements, there are extreme
terms for use, property and reproduction of a user’s personal data as well as for
the unilateral interest protection of the corporation.

Bio

Maria Varela (Athens, 1984) works as a media artist and workshop designer
seeking to develap strategies of collective production. In 2010 she completed
MA in Interactive Media at Goldsmiths College, London. As an artist has pre-
sented her work in numerous exhibitions in Greece and abroad. in museums
such as the EMST in Athens and Bozar in Brussels and art festivals such as
Media Art Biennale WRO in Wroclaw, Siggraph in Vancouver, Ars Electronica

in Linz, Transmediale in Berlin, ISWC (International Symposium on Wearable
Computers) in Seattle, Piksel in Bergen, Amber in Istanbul, Visual Dialogues
{Onassis Cultural Center} in Athens etc. She has organised and instruct creative
educational programs in primary schools in London (2006-2009) and since
2010 in Athens in collaboration with Onassis Cultural Centre, EMST, Goethe
Institut, Michael Cacoyannis Foundation and Neon Institute. Between 2010 -
2014 was co-founder and responsible for the artistic and educational program
of Frowm, a platform which deals with the production of artistic events of inno-
vative character in the sectors of creative media and performance art, as well
as with the organisation of workshops. She lives and works in Athens, Greece.

H eykatdotaon Accept avamapiotd éva ouotnpa 6oy o1 mAnpogopieg KEpévou
petabifovial wg putevd onpata, popeoroinuéva e xapakiipeg tou Kobika
Mrpdry. H eykatdotaon 8nuioupyel ia o8évn otnv omola avariapdyetat 1o
Keipevo «l accept the terms in this licence agreement» Xpnoponolwviag 1o
ouykekpipéveo ahgdfnto tou Kwbika Mnpdry. Eved o kwbikag Mmpdiy amotehel
10 oUoTNHa ypagng Kal avayvwong twv tugAwy, To péoo rou ermiéyetal va
emxowwvnBel To pmvuna gival to pwe. To £pyo avagepetal otig abeieg Kal Toug
dpouc xpriong Aoyiomkou (end-user license agreement - EULA) kot oxoMhdder tnv
KATandmmon twv Sikawpdtwy twv xpnotov and tg etaipieg. Or EULA xapaktn-
piovtar and tnv mohumhokdtnta kai 1o peyaho toug dyxo, kabotwvtag aduvarn
TNV avayvwon Kal Katavonon ané to péoo xpriotn. O xpnotng ekteBelpévog oe
mAnpogopleg nou abuvatel va katavonoel €xel ty emhoyn NEXT yia va nipo-
omepd el Tov GyKo TNg Anpoeopiac Kl katahiyel otnv emioyt ACCEPT yia va
KAVEL XpMom tou AoyiopikoU. Z1a cupowvniikd EULA eppavifovial akpaiot dpot
1600 WG TPOC TNV XPTIoT, KTAON Kal avanapaywyn twv Mposwimkmy Sedopévwv
TWV XpNotwy, 600 Xal w¢ MPog TNV HOVOLEPA TPootaoia Twv OUPGEPOVTWY TG
eraipiag

Bioypagikd

H Mapia Bapehd (Abriva, 1984) epyddetal we ewaotikds péowv xai oxefidotpia
OUUIETOXIKWV Snpioupyikwv epyactnpiwy frwpatikng exnaievong. To 2010
OAOKANPWOE TIC PETAMTUXIAKES TNG oroudéc o «Alabpactikég Téxvess oto
Goldsmiths College tou AovBivou. To evBiapépov Tng eoTidlel otnv avartuén
LeBoBoAoyiiv TG oUAOYIKAG TTapaywynS Kai ol Bepatikéc mou e€etdlel apopolv
otn Aaoypagpia, otny mapddoon, otnv TAUTOTNTA, OTN JVANT, OTN UN - YPAUHIIKA
agrynon xai oty apxatohoyia Twv péowv. Exel mapouoidgel T oukeld g

ot noAuamBpeg exBéoeic otnv EAGBa kai to eEwtepikd, oe poucela oUyxpovng
éxvng dnwg to EMET omv ABriva xai 1o Bozar otig BpuEghheg, kal oe peotifai
éxvng onwg Media Art Bienmale WRO oto BpoxAdou, Siggraph oto Bavkou-
Pep, Ats Electronica ato Aivg, Transmediale cto Bepohivo, ISWC (International
Symposium on Wearable Computers) oto Seattle, Piksel oto Mnépykev, Amber
otnv KwvotavtvouroAn, Eikaotikol Aidhoyot (Ztéyn [pappdatwv kan Texvav)
otnv Abrva xk.d'Exel avahdBer to oxefiaopd kar tnv Siexnepalwon exnaibeutikwy
Snpoupyikwy npoypappdtwy oe ouvepyaoia pe m Zéyn [pappdtwy xal Texvwy,
10 EMET, 1o Goethe Institut, 1o 18pupa MixaAng Kaxoyidwmne xat to 18pupa
Néov. Eival ouv-18putikd péhoc kai urietBuvn koAATexvikoU kail eknaBeutikoy
Tipoypappatog e Frown, piag mhat@dppag rou aoxoheital pe tnv mapaywyn
KaAMTEXVIKWY eXBnAoewy Kavotdpou xapaktipa. Ludxog eival n éviaén tou
KOWOU OTNV KaAATEXVIKRA Bpdon, N enelpiKA ¥Kal 51a8pacmikm emagn TouU pe 10
KAAMTEXVIKG Tpoidy, KaBwe kal n eEoikeiwon Tou Pe Ti¢ pebBdBoug Kal MpaKTikeéS
TWV VEWY HopQWV TExvng. Zel kal epydleral otnv Afnva.
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Sander Veenhof & Rosa Frabsnap (NL)
| Cyborg Dating (2014)

Although we share one public space, we're actually inhabiting a personalised
ecosystem of apps that define our reality wherever we go. The smartphone has
changed the way we position ourselves in the world, but the next upcoming
mass medium is about to change it once again, radically. Augmented reality
was going to merge our real and virtual lives, but AR has suddenly been
dumped in favor of the much more immersive VR worlds of Oculus Rift. But if
we end up sitting at home to experience the world, will there be any public in
our public spaces?

Fortunately, with Google Cardboard we can take VR to the streets. Although it's
a challenge to experience “outdoor VR" safely, some problems can be turned
into opportunities, even opening up a new world of interactive forms of en-
gagement. Cyborg Dating shows a simple solution that is a statement against
current mainstream home use of VR. No walking-simulators, but real walks
through the city. No sensors or cameras, but a human as guide and narrator. It
will look weird if half of the people is present in a parallel universe, but at least
our public space will not be fully empty.

Programming: Sander Veenhof and Paul Siegmann

Bio

Sander Veenhof is a hands-on futurist, creating interactive experiences to ex-
plore scenarios for a speculative but highly probable future. By staging events
in a parallel reality that can be accessed with "AR" aor "VR" viewers, his projects
reflect on our gradual transformation into cyborgs living in an interconnected
world of material, data and last but not least: people. Stepping beyond the
obvious functionality of emerging hard- and software, his work addresses and
pre-emptively fixes technosocial problems related to a future reality which will
no longer be called augmented nor virtual

Tapd to yeyovoc ot poipafépacte éva Gnudaolo Xwpo, oTnv Mpaypatiketnta
KATOWKOUNE O€ £va eEQTOPIKEUPEVO OIKOOUGTNA EQAPHOYWY ToU opilouv tnv
npaypatkdtnd pag énou xat av ndape. To smartphone £xe1 akhdgel tov tpdmo
TIOU TOMOBETOUNE TOUS EAUTOUC JAC OTOV KOO0, aAAd To EMEpXGPEVD pédo padl-
KNG emKovioviag eivat éTolo va v aMagel yia dihn pa g@opa, pidixd. H enau-
ENPEVN TTPAYLATIKOTNTA ETPOKEITO VA OUYXWVEUOEL TIC TIPAyHATIKES KOl EIKOVIKE
{wéc pac, ahhd Eapvika anoppi@Bnke mpog 6GeAOG TwV TIO CUVAPTIATTIKWY
KOOPWY TNC EIKOVIKNC Npaypatikdmtag tou Oculus Rift. AMA av kataAnEoupe
va xaBeuacte ota oritl yia va yvwpiooupe tov xdopo, Ba undptel oubnrote
8npdolo otoug SNPGOI0UC XWPOUE Nag;

Eutuxwe, pe tnv Google Cardboard propoupe va 08nynooUpE TV EIKOVIKN
nipaypatikdtnta otoug Spduoug. Av kot ival pia npdrAnon to va Puogete Ty
«UmaiBpa eoviKn Mpaypatkenias Je acpdiela, karnoia mpepAnparta puriopoliv
Va petatpanovy oe euKalpieg, akdpn kal avolyoviag éva véo xdopo Siabpaotikiv
popowv 8éopeuang. To Cyborg Dating mpoteivel pia anifl Mdon evdvria otnv tpé-
X0UOA KUPIA XpMon TNE EIKOVIKNG Mpaypatkdtnag xat’ ofkov, Xwpic mpooopol-
wrtéc Babiopatog, alha rpaypatkég foAteg péoa aotnv moAn. Xwpic awobntipeg n
Kapepeg, aMa pe évav avBpwro oav ofnyd xat aprnynh. Ba @avel mapakevo av
o1 wooi and Toug avBpumoug mou eival apdvieg Pplokovial ot éva napdAinio
gupmav, ahAd touhdxiotov o Snpdaiog xwpog pag ev Ba eivar eviehwg dbeloc.

Tpoypoppanopsc: Sander Veenhof and Paul Siegmann

Bioypagiré

0 Sander Veenhof eivar unéppaxog goutoupiotig rou Snpioupyel SiaBpaotikég
epnelpiec e otéxo va eEEpEUVACEL CEVADIA Vid £va UToBETIKG aAAd TioAU mbBavd
péAov. Me tn Slopydvwon exbnAmoewv oe mia mapdAAnAn Tpaypatikatna nou
priopel va npoceyyiotel e epyaleia emauEnp#vng 1 eKovIKNG Tpaypankdtnag,
1a £pya tou avravakhoUv T otadiaxn petapdpmwon pag oe cyborgs miou Jouv oe
evav SiaouvseBepévo xdopo AV, Sedopéviwv alhd kal avBpuwnwy. Semepva-
VIag TV mpogavn Aeitoupyikotnta twv avabudpevwy hardware kar Aoyiop-
K@V, 10 épyo Tou arevBUvetal kal ripoAnuikd BiopBwvel texviKo-Kowwvika
rpopAnpata mou oxetiZovtal pe pia peAAOVTIKA Tipaypatikdtnta, n onoia Sev Ba
ovopaZeton AoV oUTE EMQUENUEVTL OUTE EIKOVIKTL
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Ivar Veermaie (EE)
| Center of Doubt (2015)

Center of Doubt is a long-term artistic research project by the Estonian visual
artist Ivar Veermae. The aim of the project is to explore and visualize the
disappearance and reappearance of network technology, its infrastructure and
representation. Center of Doubt is a collection of visual traces depicting the
data industry of our times. Two different approaches provide insight into the
complicated and somehow opaque nature of the topic of data centres and (tele)
communication technologies: on one hand, it is an investigation about the ma-
teriality and the local circumstances of the infrastructure; while, on the other
hand an attemnpt to offer an alternative visual representation on the issues
connected to information technology, which are mainly presented as “cloudy”
rhetaric and visuals in advertisement; science-fiction images; or overdriven
military language. The appearance of the commercial “cloud computing”, or
more precisely the data centres and their supporting infrastructure, is depicted
as a turming point of a new era of centralized Internet: big corporations are in
a competition to gain a fundamental status for their software and hardware,
acting as a basic informational layer.

Bio

The work of visual artist [var Veermade (born 1982 in Talinn, Estonia; lives in
Berlin) circles around questions of public space, networks and new technolo-
gies. As a result of long-term artistic research by means of photography, film
and sound, his works are presented in versatile ways (such as video, on-site
installations, interactive works and performances. also in public space). In
addition to solo and group exhibitions (among others in Germany, Estonia,
Denmark, Netherlands and Australia), his video works have been screened at
numergus international media art and film festivals, including the transme-
diale, Berlin, Germany: the AND Festival Manchester, United Kingdom; the
Crosstalk Festival, Budapest, Hungary; the EMAF, Osnabruck, Germany; the
Oodaagq Festival, Rennes, France and the International Motion Festival, Nicosia,
Cyprus. Ivar Veermae aims ta document and analyse the infrastructure under-
lying our contemporary culture of data and information. His projects show a
processual, still evolving and therefore non-finite character that enables further
discussions.

To Center of Doubt eival éva paxpoxpdvio KGAMTEXVIKG EpeUvnTIKG TIPGTIEKT
artd tov EoBovd kahhitexyn [var Veermae. Etdxog tou épyou eival va Siepeuvi-
Og1 a1 va anelxovigel Thv ea@Aavion Kai v ENaveppavion me texvohoyiag
Twv BiKTOwY, Twv urodopwv kai v avarapdotaon touc. To Center of Doubt
gival pla oulMoym ard omtikd ixvn mou aneikovidel tn fropnxavia Geboudviow
e enoxng pag. Avo Siagopetxée rpooeyyioeig napéxouv rinpomoplec yia thy
repimhokn ka1 xdmnwe adlapavn @uon Twv KEVIpwv gUAoYTC BeBopéviov Kal
TWV TEXVOROVIWV ETIKOWVWVIAC: amd tn pia mAeupd, efval ma Epeuva OXETIKA PE
nv uMKGTNTa Kai Ti¢ TorKeEg ouvBrikes twv urtodopwy. Amé tv dAAn rieu-
pd, efval ma ripoomnddela piag eVAAMAKTIKAG OTTIKAC avanapdotaons oxXeTikd
HE TNV texvohoyia Twv mAnpogopiwy, o1 omoieg mapouoadovial kupiweg we
«ePEAWDBNG» PrTopIKA Kal OMTKA EQE 0N SLAQNLON, EIKGVEG EMOTNHOVIKNG
eavtaoiag i UMEp@OopTWREVT oTpatiwTikn yAwooa. H epodvion tou egmopikou
«cloud computings, 1 axp1BéoTeEpa Twv KEVIpWY Sedopéviv Kal Twv urobouwv
TouG, anelkoviZetal we onpeio KAPme piag véag ernoxng yia 10 CUYKEVIPWIIKG
Bladixtuo: peyahec etaipeieq aviaywvilovial yia va arnoktnoouv éva Bepeliodeg
KQBEOTWC Y14 T0 AOYIOUIKG KAl TOV TEXVIKG EEOTIMOUO TOUG, AEITOURYWVTAC WG
pacioi mAnpogpopiakal dEovec.

Bioypagikd

To épyo tou eaotikol Ivar Veermade (yev. to 1982 ato Tahiv, Eoflovia, Ze1 oto
Bepohivo) otpépetal yupw amnd {ntApata tou Snpdolou xwpou, Twy SIKTIwY Kat
1wV VEWY Texvoloyiwv. (¢ anotéheopa tag pakpoxpdviac KaAAITEXVIKAG Epeuvac
Péow ¢ puwioypagiag, Tou Kivnuatoypd@ou Kal Tou Nxov, Ta épya tou elval eu-
£NKTa oToUg TpéToug rapouaiaong (dmwe Bivieo, kabug ka1 on-site eykataotd-
oe1g, Biabpactikd épya Kol mapadtdoelg oe Enudaio xwpo). EXtdg amnd 11 atopikég
ka1 opabikég tou exBéoeic (peta&l Ghwv otn Teppavia, tny EoBovia, T Aavia,
tnv OhhavBia xal tnv Avotpahia), ta épya tou éxouv TipofAnBst oe oA Biebvnt
peoTifdA thxvng kal xivnpatoypdeou, ouprepthapBavopévuy twy: transmediale,
(Bepohivao, Meppavia) to AND Festival oto Mdvtoeotep (Hvwpévo Baoikelo) o
Crosstalk Festival, BouBarniéotn (Quyyapia), to EMAF oto Oovapnpuxk (Feppavia),
10 Oodaaq Festival, Rennes ([aAAia) xat to International Motion Festival, Asu-
Kwota (Kimpog). O Ivar Veermae emBioxel va TEKUNPUOCEL Ko va avaivoer Tnv
urioBopni rou Biérel to olyxpovo rohitiopd twv SeBopévwy Kal Twv MAnpogopi-
wv. Ta épya tou mapouolaZouv évav ladikaotixe, und eEEMEN Kal wE £K ToUToU
HN MeMepacpévo xapaxtnpa mnou tpogobdotel mepaitépw ouintnoewy.
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Radiance (AU)
| The Space Between Us (2013)

During 2012 and 2013 as [ was travelling throughout Europe, the landscape began
to speak to me. Arriving in Tallinn, Estonia to undertake a visual arts residency at
Polymer Culture Factory I noticed that the geography was very different to that

of my home country Australia and [ was inspired to explore it. Walking was my
way to engage with the landscape and became meditative - a space for reflection. [
pondered the real and imagined distances between locations and also the emotional
space and proximity between people separated by geography. My walks became
both physical and psychological journeys. With my camera in hand I processed

my surroundings, making meaning from my experiences and engaging with the
new environment. [ was interested in exploring ways to document and combine
performance art and actions of physical endurance with digital media and live video.
The way in which people navigate the physical landscape has been greatly impacted
by new technology with printed maps diminishing to be replaced by screen-based
maps. Maps are powerful tools of communication which show a point of view or
inspire a journey in a particular environment. As universal instruments they can
guide us not only from one destination to the next but provide a unigue perspective
on the world, selecting information and *framing’ the space presenting it in scale.

In this work I have used the triangle as a motif to depict the journey from one
destination to the next - A to B to C. The geography of a place is mapped through
personal experiences, using macro and aerial footage to represent multiple perspec-
tives and ways of understanding In Tallinn, Estonia I felt separated from loved ones
by geographical distance. Digital media such as skype, emall, facebook make peaple
feel like they are closer through creating the illusion of closeness. It enables us to
connect regardless of our physical locations. However it does not replace human
interaction and intimacy.

Bio

Radiance aka Rose Sugarlove is a new media visual artist, Vj and designer from
Byron Bay, Australia. She works with video and live performance in a range of
settings, from contemporary art installations to large scale vibrant projections at
festivals around the warld. Her work is focused on an investigation of the landscape
and the transient nature of existence. Recently she created a site-specific, durational
walking performance in Tallinn, Estonia which formed a body of work which maps
the terrain physically and psychologically through a series of visual metifs and
videos. The work extends on the long history of mapping landscape, with New Media
techniques in response to contemporary culture and the impact of technoelogy. Play-
ing with the audio-visual aesthetic and concepts of synaesthesia she has showcased
her work events such as Vivid (Au), White Nights (Au), Stereosonic (Au), Museum

of Contemporary art of Montreal (CA), Glastonbury festival (Uk), Scopitone (France),
Athens Intemational Video Art Festival (GR), Live Performers Meeting (Italy), Sonica
(Montenegro), AV playground (Austria), Glow Festival (Italy), Creature Live Art (Lith-
uania), Polymer Culture Factory (Estonia), Burning Mountain Festival (Switzerland),
Rainbow Serpent Festival (Au) and The Australian Center of Moving Image (Au).
Radiance is also the founder and co-director of V] / Live Visual Performance com-
munity initiative called Project Pixel. This venture explores live visual performance
and arts through presenting exhibitions, events and has hosted AV nights as apart
of Melbourne Fringe Festival, Pause Fest and The Gertrude Street Projection festival.
Using experimental hybrids of traditional and digital art forms, she explores how
contemnporary phenomena such as communication technologies and audio-visual
space influence our perception of the modern world.

To Gidotnpa 2012-2013 kaBue tafibeva otnv Eupirm, 1o @uoikd tomio pou 1pdpnge
1o evBagépov. Prdvovtag oto Tahiv tng EoBoviag yia va ouppetdoxw oto residency
OTLIKWY Texvary Tou Polymer Culture Factory, aviihigenka 6n n yewypagpia ng mept-
oxnig ntav tedeiwg SiapopeTn and autiv ng Auotpodiog kal 101 anogdoloa va v
epeuviow. To MepmdTnpa anotéhece yia péva 1o péoo alniemiBpaonc je 1o puoKd
Tomio ka1 petatpdrmee o pin Siaducaoia Siahoyiopol. MeAeTwvTag TIg Mpaypatikeg
Kdl pAVIAoTIKEG amootdoel; petafl BiapopeTikwy ToMwy KaBuws Kal Tnv ouvaloBnpa-
TIKT1 andotaon Petatl avBpwitwy o1 TIEPINYTIOELS HOU HETATPATMEAY OF (PUOLKES alhd
xat Yuxohoyikee Siabpopsc Méow piag kapepac dpxioa va eneEepyadopal Tov Xwpa,
Bnpuoupywvtag véa vonpara kabwe ariniemspovoa pe 1o nepipaihov. Me evBifpepe
Va EpEUVTIOW TpdTious kataypagng, performance xai fwviavng Spdong péoa and
ynguaxd péoa kot live video. O pdrot pe toug omofoug o1 dvBpwol KivoUvial oto
PUOIKS Xwpo £xel ermpeaotei Babutata and g veeg Texvoloyieg, evid N Xphomn twv
TUMWHEVWY Xaptwy éxel aviikataotadel oe peydho Badpd and ymeraxolq xdpreg. O
xapteg eival £va 10xupd emxowvwwviaxd epyakeio mou anerovifouy pia omukn ywvia n
arotehoUv 1o évavopa yia pia Slabpopn oe évav ouyKeKplévo xwpe. Mag xaBodnyouv
aro 1o £va pépog oTo eMOpevDo, evid napdhinia pag nopexouv pia povaSikn onmkn
TOU KGopou, eTAéyoviag TAnpogopies xal anekoviZovag THRPata Tou Xwpou Urd kii-
paxa. Lro napdv £pyo £xw xpnagomonoel to tpiywvo oav éva potifo mou oupPohizel
v Babpopn and 1ov £vav Tpoop1apd OToV eMGHeYo - and to onpeio A oto B xal petd
oto I H yewypagpia evdc térnou anexevifetal péoa arnd rpocwrikeg epnelpieg, xpnoi-
porolwvTag macro Afuyelg 1 Anpelg and ymid yia va avanapaotabolv Slagopetikeg
OTTLIKES Ywvies Kal Tpdnol aviiAnyme tou xwpou. Lo TaAly éviwoa anopovwigvn and
ayarmnpéva Pou mpoowra Adyw NG YEwypagkng andotadns. Wngiaxd péoa 6nwe 1o
skype, 1o email, o facebook xdvouv toug avBpwmoug va vicoBouv xovid, Snpoupyw-
vtag pia weuBaioBnon eyyitntac. Mag emtpénouv va emKkovwvolpe, avefapinta ard
T QUOLKT andoTaon Mmou pag xwpidel. [opéha autd Gev punopolv va QvTKATQoIioouy
TNV (PUOLKN EMAPT XKal OIKelINIo.

Bloypagpixd

H Radiance, yvwotn ka w¢ Rose Sugarlove, sival pia new media visual artist, Vj xm
oxeBidotpia and to Byron Bay tng Auotpahiag. To épyo tng mepthapBdver Bivieo xai
live performance, ta oroia xpnowporolei oe Siagopetikd nhaiow, and olyxpoveg eyxa-
Taotdoslg péxpt npoPohés peydAng xhipaxag os Siebvi geouBdh. H Soukard tne Bie-
peuVA 1600 To PUOLKS Tomio, 600 Kal Tov apobiks xapaktipa g Unapeng. [pdopara
BnpuoUpynoe pia site-specific performance oto Tahiv tng EoBoviag, 1 omoia anotéheos
v Bdon piag eupltepng Boudelds TTou eMEWKEL TN GUOIKA Kal WUXOAOYIKT arel-
KGVION TOU Xwpou péoa ard pia oelpd pivies xar omnxwy potifwv Exel mapouaidost
10 £pyo NG oe ToAudpiBpa pectifal, ouprepthapfavougvwy twy Vivid (Auotpalia),
White Nights (Auotpadin), Stereosonic (Auotpahia), Museum of Contemporary art

of Montreal (Kava8dg), Glastonbury festival {(Hvwpévo Baoihewo), Scopitone (Tahkia),
Athens International Video Art Festival (EAAdSa), Live Performers Meeting (Itahia),
Sonica (MaupoBotvio), AV playground (Auotpia), Glow Festival (ItaAia), Creature
Live Art (AiBouavia), Polymer Culture Factory (Eotovia), Buming Mountain Festival
(EAetia), Rainbow Serpent Festival (Auotpaiia) xa1 The Australian Center of Moving
Image (Aucgtpahia). H Radiance eival 18putixé pehog tou Project Pixel, piag npwto-
Bouhiag tng xowdtntag V] / Live Visual Performance. To Project Pixel Biepeuvd tig
fwvTavég oMTIKoaKouoTKEg performance Kal téxvec Tapoudidfoviag exBeEceIs Kal
exbndioelg, evad éxel grhogevnioel ouvauhies ota mhaiowa twv @eotpdh Melboume
Fringe Festival, Pause Fest and The Gertrude Street Projection festival Xpnowporol-
wviag upptBikd péoa nou ouvBUATZoUV MOPASOCIAKES KAl WNPLAKEC NOPREC TEXVTIS,
Biepeuvd Toug TPOTIOUS JE ToUS oroiouqw@avdpeva 6rwg ol Texvohoyieg g eMmkol-
Vwviag Xai 0 oTKOAKOUGTIKGG X(Wpog emmpeafouy v aviiAnyn pag oXeuxd Je tov
alyxpovo kéapo.
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Ziazopoulou Alexandra, Kokona Erato - ZiaZortoUAou AAeavbpa, Korova Epatw (GR)
| KovoépBative (2013) | Zuppetoxh and to Tpipa @wtoypagiag kar Onukoakovotikwv Texvwv tou ATEI ABnvag

“Kovoépfative” - is a pun that derives from combining the Greek word
“kovoépBa” (a can, used to preserve food) and the English “conservative”, and
refers to the canning of the person and conformism as well as the relationships
that connect massification with entertainment and consumerism. Canning
and packaging is expressed by placing it in a box made to fit each person,

just as every pack is adjusted to its contents. Furtnermore, the “ingredients”

- preservatives to keep the person in one state are included in the box. The
preparation of the “product” before it's packaged and stored is achieved mainly
through techniques of manipulating the masses, through which the retreat of
consciousness and individuality is realised. All this stems from a combination
of factors that have to do with the technological revolution and the changes it
brought to the way of life and the organization of sacieties.

«KovoépPatives - Aoyomafyvio mou miporUTTTEl and Tov auviuaoud TS EAANVIKNG
héEng «kovoépPa» (To e18IKG aepocteyég Boxefo yia v Blathpnon g Tpopne)
K0l NG ayyMKNG «conservatives (oUVINPNUKAE, mapadoolaroe, Kopoopiotig)
K0l TIapanénnel otnv KovoepPforiofnon tou atdpou Kal 1oV Kopgopuiopd kawg
Kal 1g oxéoelg mou auvBéouv tn palomoinon, pe tnv SiaokéGaon xai tov Kata-
varwtopd. H xovoepBoroinon - naketonolnon tou atdpou exepdletal pe v to-
rioBéTnon tou péoa ot éva koutl mou eivar euiaypéve ota pétpa Tou KaBe atduou,
émwe ¥ABe ouokeuaoia eival TTpooapUooREVT avAAoya L TO TIPOIdV TIOU MEPLEXEL
Eriong ato koutl undpxouv ta «ouotatikds - ouvtnentikd nou xpeiaoval yia va
SlatnpnBe! o dtopo os pia xatdotaon. H mponapagkeut 10U «mpoléviogs mpiv
TNV oUOKeUQoia Kal TNV aneBRKeuon Tou, EMTUYXAVETAl KUPIwE PE TIC TEXVIKEG
XEIPAYWYNONG TWY padv PECW TwV omoiwv Mpaypatonaeleital n uroxwpnan
ng ouvel8nong xal tng 18latepdniag wv atdpwy, Tou efvar ardppola evog
ouvbuaopoy mapayoviwy oy oxXeTifovial JE TNV TEXVOAOYIKT eMavAactaon Kat
T1¢ aAhayeg TiC oToieg auth enégpepe otov Tparo {wng twv avBpwwy Kal v
OPYAVWOT TWV KOWWVLWY.
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video art

Curated by Eirini Olympiou | EmipéhAeia: Eipfivn Ohupmiou



Adla Isanovié (BA)
| Images Within Us (2012) | 4:19 min, colour, sound

There is a huge amount of well-known media reports recorded in Sarajevo
during the Siege. Media framed those events, streets, places and people into
well-knowr images, as common representations of the war. Audience around
the world was/is able to view such imagery. over and over again.

Adla [sanovi¢ erased the whole urban scene and context, leaving only the
images of people. In that way, she explores how the audience’s relationship to
such imagery of people- whose urban context is erased- changes .

Behind/Besides these pictures, what else is remained? What is our relationship
with such images, representations, subjectivity, knowledge and facts, feelings,
emotions and experiences?

Bio

Born in 1977 in Sarajevo (Bosnia and Herzegovina)she lives and works in Sa-
rajevo. She holds a MA in "New Media", as well as a MA in "Critical, Curatorial,
Cyber - media Studies” (Geneva, Switzerland). She works at the Academy of
Fine Arts in Sarajevo as an Assistant professor on Multimedia courses. Further-
more, she was a visiting lecturer at the International University of Sarajevo, as
well as at the Academy of Performing Arts in Sarajevo. Her previous engage-
ments include a work as a researcher/analyst at the Mediacentar. She's been
engaged in numerous local and international projects in the fields of culture
and art. Her artworks were presented in Bosnia and Herzegovina, Austria, Swit-
zerland, Slovakia, Montenegro, Ireland, Netherlands, Great Britain, Latvia, [taly.

62 Germany, Greece, France, Canada, Japan, Columbia, ete.

Yridpxel £vag 1epAotiog aplBuoc yvwotwv dnpocieudtwy and td péoa evnpépw-
ong rou Kataypdptnkav oto Zapayiefo katd t Sidpkeia g MoAopkiag. Ta péoa
nAaioiwoav autd ta yeyovdta, Toug 8pdpouc, Ta pépn ¥al toug avBpwroug os
YVWOTEC EIKOVEC, KOIVEC avanapadtdoelc moAépou. Kowd amd dho Tov kdopo fitav
®al gfval oe Ban va el tétoieg erkdveg, favd kat fava.

H Adla Isanovic¢ Biéypae oAdkAnpo 1o agukd tornio Kai 1o MepiexOpevs tou,
apnvovtag pévo TG exeves Twv avBpwnwy. Me autdv tov tpdro, Biepeuvd mwg
Tl GXEON TOU KOWoU HE QUTES TIC EIKGVES Twv avBpuinwy ahhdlel, Sedopévou étl
10 aoTikd torio éxel Slaypagel.

Metd ug pwroypaogieg, 1 aropével; [lota efval n oxéon pag ue TET0IEC EIKOVEC,
TNV UTIOKEIPEVIKGTNTA, TN YVWON Kal Ta Yeyovora, Ti¢ aiobnaeig, ta cuvaioBnuata
Kal TiG eprelplec;

Bioypagiké

TevvmnBnke to 1977 oo Zapdyiefo (Boovia-Epeyofivn) oto omolo et ka1 epyd-
Cetal péxp onpepa. Katéxel Metarmtuxiaxd ota «New Medias, kaBwg kal oug
«Critical, Curatorial, Cybermedia Studies» (Tevetn, EAPetia). EpydZeta otnv
Axabnuia Kahwv Texvwv tou Zapayiefo we Enikoupn KaBmyfitpia oto mhaiowo
1wV pabnudtwv nohupéowv. Emmniéov, éxel SiateAéoel Emoxéntpia Aéktopag oto
Mebvég Tavernomne, kaBwe kat otny Akadnpin Kahav Texviv tou Zapdyiefo.
Eric mponyoupeveg Souleléc e, neplhaufavetal n epyaocia ng wg epeUvATPIa

/ avaAutpla oto Mediacentar. Exel epnaxei oe moAAd Tomxa kot S1e8vi project
gToug Topeic Tou ToATiopol kal tng téxvng. Epya e éxouv mapouotactel atn
Boovia ka EpZeyopivn, tv Avotpia, tnv EABetia, tn ZAoBakia, to MaupoBotvie,
v [pAavsia, tnv OAavbia, T MeydAn Bpetavia, tn Aetovia, tnv Itakia,
Teppavia, tnv EAAGSa, ™ FaAha, tov Kavaba, tv lanwvia, tnv KohopBia, xd.
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Albert Bayona (ES)
| Aerials (2015) | 6:47 min, black&white, sound

Aerials is part of a project that collects material footage, outtakes and unused
material, which are saved for future productions, taken from Internet files
under the CC license. Pictures of aerial views and other scenes, along with an
audio talking about human nature, form the video "Aerials”.

Bio

Albert Bayona is a visual artist and cultural promoter. His artworks expand in
various fields like painting, drawing, photography, video, digital technology and
music. He has benefited from the grants of the Catalan government “Generali-
tat de Catalunya”. His works have been presented at Art Center La Panere, at la
Caixa Foundation and at Museum Jaume Morera.

He has participated in the following festivals: ARCO (Madrid), Videoformes,
New York International Independent Film and Video Festival, Split Internation-
al Festival of New Film, Signes de Nuit, LOOP Festival, and Instantes de Paisaje
CDAN (Osca). In 1985 he received the second prize of the XXIV International
drawing prize, Foundation Joan Mird for his work Variacions per a una estética
racional (1984). Later on in his career, in 2008, his audiovisual Monday to
Friday (2008) was the winning film of the Vasudha Prize for the best environ-
mental short film at the Interational Film Festival of India-Goa.

To épyo Aerials amotehel pépoc evdg mpdtlext mou guAhéyel TAGva, KOPPEVES
OKNVEC Kal axpnolporofnto ukikg, ta oroia owlovial yia PeAMOVIIKES Tapaywyéc.
Ewxdveg and evaéplec Béeq kal dhheg oxnveg, padi pe éva mantikd Sidhoyo yia tnv
avBpwrmvn @uon, Siapop@uvouv To fivieo <Aerialss.

Bloypa@iké

0 Albert Bayona eival eixactuxdg xat noMuopikde opyavwtig / unootnpikeric. Ta
£pya Téxvng Tou extefvovtal os S1dpopa nedia: {wypamikn, ox£8io, owtoypagia,
pPivieo, Yngiakn texvohoyia ka1 poucikn. Exel enweeAnBei ané ti¢ embotnoeg
n¢ kupépvnong g Katahoviag «Generalitat de Catalunya». Epya tou éxouv na-
pouoiaotei oto Art Center La Panera, oto la Caixa Foundation xat oto Museum
Jaume Morera.

‘Exel ouppetdoxel ota napaxdtw eeotifdh: ARCO (Madrid), Videoformes, New

York Intermnational Independent Film and Video Festival, Split International
Festival of New Film, Signes de Nuit, LOOP Festival ka1 Instantes de Paisaje
CDAN (Osca). To 1985 £hape 1o Seitepo Bpafelo otn Biopydvweon XXV
International drawing prize, Foundation Joan Mird yia to épyo tou Variacions
per a una estética racional (1984). Apyotepa oty xapiépa tou, to 2008, o
OTITIKOAKOUOTIKS ToU £pyo Monday to Friday (2008) mmipe 1o Bpafeio Vasudha
yia Tnv kaAutepn nepBaihoviirn tawia pixpou prikoug oto Awebvéc Peouifdi
Kwmpartoypdgou g [vbiag, otnv noin Mkéa.



65



66

Arya Sukapura Putra (ID)
| City of lights (2013) | 2:06 min, colour, sound

It is a space where dreams and lights meet. It's a dream of places.

This video captures a relationship between public space, luminous lights, ex-
citement and flexibility of time. A celebration of colourful life, where the light
mechanism, magically, enlightens the city.

Bio
He lives and works in Yogyakarta, Indonesia. He studied Fine Art at Sanggar
Ligar Sari ‘64 Bandung. His creative works began in 2006 by exploring many

mediums; two - dimensional, three-dimensional, objects, mixed media, instal-
lation, sculpture and video.

His artworks have been selected and presented in numerous exhibitions: “WRO
Media Art Biennale 2015" (Poland), “Es Baluard Museum of Contemporary and
Modern Art" (Spain), “Museum of Sculpture Glaskasten” (Germany), “Impakt
Festival” (Netherlands), "6th Screengrab International Media Arts Award”
(Australia), “CentroCentro Palacio de Cibeles” (Spain), “Gezira Art Center”
(Egypt), “Tropen Museum” (Netherlands), “25th Anniversary of International
Documentary Film Festival Amsterdam’ (Netherlands), “Forum Eugenio de
Almeida” (Portugal), “International Video and Media Arts™ (Finland), “Torrance
Art Museum” (U.S), “European Media Art Festival” (Germany), “Video library:
Haus der Kulturen der Welt” (Germany), “Contrast Gallery & La Casa Elizalde”
(Spain), *Vivid [deas: Museum of Contemporary Art”, Sydney (Australia), "Center
for Contemporary Art” (Ukraine), "Jia Pingwa Cultural Museum of Art” (China).

Eivar évag xwpog 6Tou Ta Gvelpa Kai Ta (uta guvavtiouvial Eivar éva dvelpo
Tonwv.

Autd 1o Bivieo ouhapBaver T oxéon peta&l Snpooiou XWpou, AoTPAQTEROU
(wtiopoy, evBouaiaopol ka euekhifiac xpévou. Evag eopraopdg tng moAlxpwing
JWNC, 0o 0 UNXAVIoUGC TWV QUTWV QWTIZEl payikd tnv TioAm.

Bioypagixé

O Arya Sukapura Putra Ze1 ka1 epydZetar otn Yogyakarta tng IvBovnaiag. Znot-
Baoce Kahég Téxvee oto Sanggar Ligar Sari ‘64 ot Bandung. Ta £pya tou apxi-
Zouv o 2006, KaBW¢ epeuva mokiia exppactixd péoa, Sioidatata, tpioSidotata,
QVTIKEEVD, PIKTEC TEXVIKEG, EYKATAOTACELS, YAUTTTA Kat Bivieo.

‘Epya tou éxouv emAexBel ka1 napouciaotei oe moAuapBpeg exbéaeig: “WRO

Media Art Biennale_2015" (ToAwvia), "Es Baluard Museum of Contemporary
and Modemn Art” (loravia), "Museum of Sculpture Glaskasten™ (['eppavia),
“Impakt Festival” (OAhavéia), “6th Screengrab International Media Arts Award”
(Auatpahia), “Centro Centro Palacio de Cibeles” (loravia), “Gezira Art Center”
{Atyurttog), “Tropen Museum” (OAavéia), "25th Anniversary of International
Documentary Film Festival Amsterdam’ (OAav&ia). “Forum Eugenio de
Almeida” (TToptoyahia), “International Video and Media Arts” (&whAavbia),
“Torrance Art Museum” (U.S), “European Media Art Festival” (Teppavia), "Video
library: Haus der Kulturen der Welt” ([eppavia), “Contrast Gallery & La Casa
Elizalde” (lonavia), “Vivid Ideas: Museum of Contemporary Art”, Sydney
(Auotpahia), *Center for Contemporary Art” (Oukpavia), “Jia Pingwa Cultural
Museum of Art" (Kiva).
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Barbara Schroder (DE)
| Or du temps (Gold of Time) (2015) | 13:30 min, colour, sound

A contemporary glass library and museum faces a roman temple. They have
been separated for 2000 years, in a blink of an eye. Inside, space and time
slightly tend to float.

There are a thousand ways to experience architecture, to live in a space - and
to let it enter your life. “Or du temps” invites you to explore a unique space
whose horizontal dimensions promise, literally and figuratively, a transposition
to the vertical. Transparencies, slippages, and reflections cause us to question
our perception of depth and thickness - and sharpen our senses. Certainties
and knowledge vanish one after the other and are replaced by a sense of being-
in-the-world as nothing more than mere breathing.

Qur first comprehension of the space as a cultural resource is transformed into
an apprehension of experience itself, of pure essence. Sometimes you get much
more than what you see, public space tums deeply private, time becomes
non-linear, and eternity pays tribute to a moment of grace.

Bio

Barbara Schroder was born in 1966 in Mindelheim, Germany and lives in
France since 1987. She has completed her Master degrees in audiovisual arts
and 3D computer design at Montpellier and Strasbourg University, and earlier
she studied art history. She looks back to a career as an on-air-design project
manager for the European cultural TV channel ARTE and has worked for the
exhibition departments of several museums. “Or du temps” is her first personal
short film.

Mia aUyxpovn yudAvn BipAioBrixn kai éva pouceio Bpioketal anévavit and éva
pwpaiks vad. Ta xwpifouv mavw ard 2000 xpévia, ia pirh tou o@Baipol. Ito
E0WTEPIKG, O XWPOE Kal 0 Xpdvog teivouy ato adpioto.

Yridpxouv x1hid8eg tpdmol yia va Prwoel xaveic Ty apxitektoviknh, va {g1 péoa oe
£va xwpo kai va tov oikelonoieital To Or du temps oag mpookahel va avaxa-
hiete éva povabiko xwpo, tou ortelou o1 opildvieg Biaotdoeig undaxoval, Kupi-
oAexTIKA Kal HETAQOPIKA, [ia petagopd otny xabetdinta. Alagpdveleg, anoxAioeig
Kl QvVIavaxAAoeIg TIpoKaAoUv va ap@ioBntioouy Ty aviiinwn yia to faBog kat
10 mAdtog ka1 ofuvouv Tig awobnoelg pag. H fefaidtnta ka1 n yvwon efapavifo-
vtal n pia petd v adin kat avukabiotavial and my aioBnon g UnapEng pag
0 QUTGV ToV Kéopo mou Sev efval tinota répa and v arhn avarvon.

H anoBoxn tou xmpou we mnyn roAitiopot obnyel oe pia faBitepn kat ougiaoti-
¥ xatavénon g kabeautig eprelpiag. Mepikég oopég propeite va xataAdBete
oAU TieplogdTepa and autd Tou PAETETE, 0 SnPGoI0¢ XWPOG PETATPEMETAL OE
axpwe Wwukdg, o xpdvog rnavel va eival ypappikde Kal n alwwvidtnta anodibe
(OpO TIPNG O Pid OUYHN XApLiog.

Bioypagikd

H Barbara Schréder yevvnfnke to 1966 oto Mindelheim tng [eppaviac xat Zet
otn TaAAia and to 1987, Exel ohokANpwoEL TIC PETANTUXIAKEG aTTOUBES TNC TAVW
OTIG OTIUIKOOKOUOUKECG TéXVEG Kat oto 3D computer design ota [lavermotiia

1ou Movmiehié kot Tou ZrpaapoUpyou, eve Gabétel kai muxio oty lotopia

g téxvng. Yrmée on-air-design project manager 010 £UPWIAIKG TIOAMTIOTIKG
tnheortukd xavdil ARTE kal £xe1 epyaotel wg unedBuvn ota exBeoiaxd tuhpata
riohwv pouoeiwv. To «Or du tempss eival N pWTN TpooWKA TS Tawvia wKkpol
HNKOUG.
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Christoph Oertli (SW)
| Timeline (2014) | 9:00 min, colour, sound

“Timeline” is set in a park in a new multistoried building quarter of Brussels.
The camera observes the park from a fixed point of view. It pans slowly from
left to right, sometimes also jerkily. Suddenly we notice changes. Time leaps,
letting different seasons follow one another. A narrow red shining ribbon,which
is put up between metal posts, flutters steadfastly in the wind like a common
theme, that streches out across the whole scenery.

Bio

Christoph Qertli was born in 1962 in Winterthur, in Switzerland and he lives
and works in Basel, Switzerland and in Brussels, Belgium. His education
includes: Studies in Graphic design at ZHdK, Zirich, stage design at Swiss
Television, Zurich and audiovisual design at FHNW, Basel. He has been creating
videotapes, video installations and documentary videos since 1995.

He had lived in Canada and Paris and currently in Brussels. During 2000-02 he
had been a lecturer at Fachhochschule Vorarlberg, Austria. He has been a lec-
turer at HSLU Lucerne, Switzerland since 2004. He has received many awards
and participated in numerous exhibitions.

To «Timeline» tonoBeteital oe éva ndpxo, oe €va véo MoAUWPOEO KTiplo, Ot
ouvoikia twv Bpugehhaw. H kapepa napatnpel to nidpxo ané otabepd onpeio
ontikng. Me apyd népaopa and apiotepd rpog 1a 8e€1d av Kal kAmnoleg eopés Afyo
arotopa. Zapvikd aviihapBavopaote alayég oto tortio. O xpdvog KAvel dipata
£MTPENOVTAg o8 fapopetikés emoxéc va Siabextoiv n pia v alAn. Mha otevn
KOKKIVI Kal aotpagtepn kop8éha, n omofa Bpioketal avapeoa otig petalikeg
avaptnoelc, ptepouyifel otabepd atov dveplo oav éva xowvd Bpa rou exteivetal
népa ard 6o 1o OKNVIKO.

Bloypagiké

O Christoph Oertli yewwmBnxe 1o 1962 oto Winterthur tng EABetiac xai Zel

®al epydfetal otn BamAeia tng EABetiag xat otig Bpu€ghheg, H exnaiGeuon tou
niepihapfdver: graphic design oto ZHAK tng Zupixng, stage design oto Swiss
Television tng Zupixng kai orrtikoakouotikd oxediaopd oto FHNW tn¢ Baothelag.
Amé to 1995 Snpoupyel Prveotawvieg, video installations kol VIOKIHavtép.

‘Exer Thoer otov Kavadd, to Tapio, kat ofipepa ong BpuEghheg. To 2000-02 Bieté-

heoe Aéxtopac oto Fachhochschule Vorarlberg tng Auatpiag. Ané to 2004 eivar
héxtopag oto HSLU Lucerne otnv EABetia. ‘Exel AdBet moAha Bpapeia kat £xel
OUPETAOXEL OF TIOANEG eXBECELC.
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Daz Disley & Fenia Kotsopoulou (UK/GR)

| Here but not here at all at the same time (2014) | 9:15 min, colour, sound

“Here but not here at all at the same time” is an experimental slow motion,
slit-scan short film, exploring identity, presence and absence in a pedestrian
context. The slit- scan and the non conventional narrative structure that
underlies the order and manner in which the "story” is presented aim to
challenge the viewer's traditional view and perspective. Much more than just
to “impress” the audience through creative digital technologies, this artwork is
merged reflections of imagination and ‘reality”, where code becomes integral
to the expression.

“lonely in a crowd.

distant, separate from others.
something in common, not sure what.
crossing boundaries, twisting space.
you are here, and [ am here.

Here but not here at all at the same time.”

Bio

Our collaborative work is an attempt to find a common language between our
disciplines of performance and dance/instant composition, technology and pro-
gramming in order to represent and transliterate emotional states present in
and generated by situation, architecture and space. Through iterative dialogue
we are building a production process to take account of the boundaries and
dialogues between space and movement, pixels and code in order to realize

a unified expressive output where performance is an enhancement of (rather
than a reaction to) space, and where code becomes integral to the expres-
sion (and not just a ready-made video effect applied in post-production). Our
combined toolkit comprises instant-composition, photo/videography., coding,
patching, improvisation and algorithmic animation.

Daz (UK): music, digital & sound artist, director “SoundSpiral’ (inflatable 52
channel sound system), programmer

Fenia (GR): cross-disciplinary artist; performance, dance, video, program coordi-
nator GNARL fest; MFA student (Choreographing Live Art)

To «Here but not here at all at the same time» agopd oe £vav Telpapatiaud
otnv apyn kivnon kai otoe slit-scan Siepeuvwviag v tautdtnta, v napoucia
K1 v arovola nou AapBaver xwpa og évav nel68popo. To slit-scan paff pe

N PN ouppath aQnynpatikn Sour mou unoypappifouv tnv tdén kai tov 1pdmo
Pdoel Twv omoiwv N «gtopia» MapoumdleTal, £Xe1 W aToXo Va TPoKaAEED

toug napadogiaxoic tpémnoug Béaong kat aviiinyng. [ToAU nepioadtepo and 1o
V0 «EVIUTIWOIAOEL T KOWO Péoa amnd Ti¢ Umelakég texvoloyieg, To £pyo qutd
aroteAeital and aviavakAACELS TOU paviadiakoU Kal TV «Mpayuatixols, 6mou o
KwBikag eival avansonaoto pEpoc e £Kppaonc.

Bioypagiké

H ouvepyaoia pag amotehel pia npoondbeia edpeong kowmic yAwooag Hetafy g
performance, Tou xopoU ¥al Tng oTiypaiag auvBeonc, Tng texvoloyiag, Tou Tpo-
ypappatouoy Je otdxo va avanapactnooupe Kal va petaypayouns auvaiodnua-
TIKEG KATAOTACELS TIOU TIApOUOLAZovTal Xal Tpo@odotoUvTal ard TNV apXITEKTovi-
KN Kal Tov xwpo. Méoa and tov enavainmuikd Siakoyo, xtifoupe ma Siabikaoia
rapaywyne AapBdvaviag undynv ta dpia Kai i Siaektikée petatl Tou Xwpou
Kal g kivnong, twv pixel kai tou xoBixa rpoxepévou va Snpoupynooupe ia
eviaia exkppactikn anéboon orou n performance evioxuel tov 610 Tov Xwpo xat
o kwbikag yivetal avandonaato koppdn tng ékppaang. H ouvBuactikn epyaler-
ofifixn pag repthapBdver v dpeon ouvBeon, T pwrtoypagia, T Pivieookdrman,
Tov KW8iKa, Ty embidpBuaon, Tov autooxedlaopd ¥al 1o akyopiBpikd animation.
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Dionysia Mylonaki - Aiovuoia MuAwvaxn (GR)
| Voice Booth (2013) | 7:33 min, colour, sound

Our complex social environment demands that we practice social interactions.
Voice Booth is a research project that addresses our public image and examines
how people perceive the acceptable or desirable attitude when it comes to our
personal impact and functional co-habitation.

A technological piece created for the purposes of the project, trains seven par-
ticipants to act in real life, through their voice. Their performance is assessed in
accordance with certain norms associated with social life, while exercising our
judgment on the different circumstances and the conventions that go with.

In the film, a misfortune themed workshop takes place. The experiment dealt
with the progress of the participants, while enabling an observation on how
people handle certain social situations; medical students from the Imperi-

al College were asked to break the news of a death and HR managers were
trained to fire people with sympathy. They were all asked to perform twice:
first using their understanding of the situation and acting skills, then once
again putting technology to use. Empathy turns into a mechanised expression
of emotions in a scenario where the “wrong” voice is unforgivable.

Bio

Dionysia Mylonaki is an artist and designer that explores the role of technology
in the development of the social systems. She is currently creating participa-
tory experiences aiming to provoke a sort of behavioural or verbal “confession”
by the side of the participants and stimulate dialogue about the social, political
and economic landscape.

She graduated with a MA in Product Design from the Royal College of Art, Lon-
don, in 2013 and received her BA in Fine Art from the University of loannina,
Greece, in 2010.

Dionysia lives in London and has shown work both in the UK and internaticon-
ally, including Transmediale, South by Southwest (SXSW), the Victoria & Albert
Museum, FutureFest, and the Foundation for Art & Creative Technology (FACT),
among other venues.

To ouvBeto xowwvikd nepifdrhov anartel va eEQ0KoUPAOTE 08 KOWWVIKEG
alMniernBpaoeig. To Voice Booth eivai éva epeuvnuxd épyo rou areuBlveral
otn 8npdola eéva pac xat eEetdlel mag aviAapBavopadte tnv anoBext f
emBupnin otaon otav MpJdKeLTtal yid Tov MPoowmKe pag aviikTumo Kal v
hertoupytkn ouvumnapgn pac.

‘Eva texvohoyixd epyaheio rmou Bnpioupynfinke yia toug oKaTtoug Tou Epyou,

eknarbevel T4 CUPPETEXOVTES Va Bpouv otnv Tpaypatiki {wn péow tng Quvng
toug. H améoon toug afiohoyeital oupgwva 1 0pIopévous Kavaveg mou OXe-
Tifovtal pe TNV KOWwVIKN {wi, kaBwe agkoUpe Tny Kpion pag oe SlapopeTikés
ouvBrikeg ouveBeudpeveg and g ekdatote oupBAacelC.

To guAp mpaypatwvetar 1o Bépa mag epyactnplaxkng anotuxiag. To meipapa

eixe va kavel pe tnv npoedo twv SUPPETEXOVIWY EMITPENOVIAC Tautdxpova Lia
TIapaTAPNON OXEUKA PE TO TwE 01 AvBpwriol xe1pidovial oplopEVEG KOWWVIKEG
KATaotdoelg: 0Toug @oltntéc tng 1atpikng and to Imperial College ZntBnke va
avaxowwoouv v eifinon evég Bavatou Kai o1 AlevBuvieg AvBpwrivou Auvapi-
KoU exnaiBevnkay va anoivouv avBpwroug pe neproodtepn oupndvoid. Ohot
xAfnkav va Spdoouv 8Uo Qopéc: oTNV apxn, XPNOTLOTIONOVTAS TNV KATavanar
TOUG Y1a TNV Katdotaon padl pe Ti¢ UNoKPIUKEG Toug BeC1oTnTeg Kal otn guveé-
XELQ, Y1a pia akopn popd kavoviag 1o i6io ahhd xpnoiperowwvag we péoo tnv
texvohoyia. H evouvaloBnon petatpénetal os pia pnxavoriomnpév EKQppaon twy
ouvaloBnpdtwy oF Eva gevAplo 6Tou T «AABoC» (wVT KPIVETaL QoUYXWPNTI.

Bioypagiré

H Mwovuola Muhwvdkn efvar kahutéxvng xat oxeBidotpia, n orola Siepeuvd to
pdho Tng Texvoloyiag otnv avantuén Twv KOWWVIKWY CUOTNHATWY. AUTA TNV

repioBo epydZetal mdve otn Snpioupyic CUPLETOXIKWV ELTIEIQILIV TIOU OTOXED-
0uV 010 Va rpokahéoouv éva eifog ouprepipopac N AeKTKNS «opoAoyiags amnd
NV MAEUPA TWV OUILETEXOVTIWY Kal va evBappuvouv to Sidhoyo oxeTKad pie 1o
KOWWVIKG, TIOMTIKG Kal 01KOVOLIKS ToTTio.

To 2013, anéxtnoe Metamuxiaxd Titho Znoubwy «MA in Product Designs ané
10 Royal College of Art tou Aovdivou evid éhaPe to mruxio tng ouig Kahéc Téxveg
armd 1o Mavernotipio lwavvivawy tne EAGSag, to 2010.

H Aovuaia g1 oto AovBivo xal €xel mapoucidoel To €pyo Tng 1600 oto Hvwpévo
Baoiieio oo ka1 1ebvwg, ouprnepihapBavopévwy twy Transmediale, South by
Southwest (SXSW), Victoria & Albert Museum, FutureFest, kai the Foundation
for Art & Creative Technology (I8pupa Téxvng & Anpioupyikic Texvohoyiag)
(FACT), avapeoa ge ohhd aiha.
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Eugene Park (US)
| Resolve to be ready (2015) | 7:25 min, colour, sound

Based on a public performance by artists Sara Zalek and Ginger Krebs (pre-
sented by Out of Site Chicago), this film invites the viewer into a bustling
public space filled with commuters. The space becomes subtly charged by the
presence of a mysterious person in black, who lurks around and then drops an
unmarked black duffle bag on the sidewalk in plain view. What is the appropri-
ate reaction? Alarm? Fear? Humor?

Inspired by the U.S. Federal Emergency Management Agency’s “Resolve to

Be Ready” campaign, the performance features coordinated team action that
exemplifies possibilities for cooperation in public spaces, while highlighting the
ways in which public anxiety is increasingly “managed” as a public relations
exercise.

Bio

Eugene is a writer, director, and producer working in traditional narrative and
experimental forms. Eugene’s films have screened at festivals, micro-cinemas,
and on broadeast television, including Chicago Underground Film Festival, New
York International Independent Film & Video Festival, Athens International
Film + Video Festival, Anthology Film Archives, New Hope Film Festival, Port-
land Art Museumn, and on Time Warmer Cable.

Eugene’s feature-length screenplay, "Michael's Story” was the winner of the
Screenplay Competition at the 37th Asian American International Film Festi-
val (AAIFF). He is a 2014 recipient of an Artist Project Grant from the Illinois
Arts Council, which supported the production of his latest film, Self-Deporta-
tion: The Untold Tale of a Marginal Woman. Newcity Magazine recently pro-
filed Eugene in “Chicago’s Screen Gems: Film 50" — an annual list of the leaders
in Chicago's thriving film industry.

Baoopévn oe a Enpdma performance and toug kaAMtéxvec Sara Zalek kat
Ginger Krebs, auth n tawvia npookahet tov Beath o éva nokuctxvaoto npdoio
XWPO YERATO pe taktikoUg nepaotikols. O xwpog xatahappdaverar Siaxpiuka

aro TNV Tiapoucia evag PUoTNpLWdoug atélou VIUPEVO ota pavpd, Tou KpuBetat
TpIyUpw Kal 0T ouvexela pixvel £va anhd pavpo oakibio ato nedolpdiio os kowm
Béa. [Nowa eivar n xatdhAnin avtiBpaon; Luvayeppde; @Bog; Xiolpop;

Epnveuopévo and tny exotpateia «Amogaociote yia va eiote towots T
Apepikavikiic Opoomoviaxkng Yrmpeotag Aiaxelpiong Extaxtng Avaykng, n
performance anobiber pua ouvtoviopévn gubhoyikn Bpdon rou eEnyel ic Buva-
16tnTeg ouvepyaoiag oe Snpdaloug xwpoug, avadekviovtag apdAinia toug
Tpdroug pe Toug omoioug To Bnpdoto dyxog elval dho Kai meploodtepo «Siaxeiplor-
H0» w¢ doknon &npooiwv oxéoewy.

Bioypagiké

0 Eugene efval ouyypa@éag, oknvoBETNG, mapaywyds Kai acxoheital pe Tnv na-
paboolakn agiynon Kat Tig rmeipapartikée popueg. Ta @iy tou éxouyv rpoBAnBei
0g PEOTIBAA, LIKPO-KIVMIATOYPAPOUS KAl O EKTMOUMEG OTN tNAedpaon, oupmepl-
hapBavopévwy twv Chicago Underground Film Festival, New York International
Independent Film & Video Festival, Athens International Film + Video Festival,
Anthology Film Archives, New Hope Film Festival, Portland Art Museum xai
oto kavdh Time Warmer Cable.

To extevéc oevdapio tou Eugene «Michael’s Story» €haPe to mipwto BpaBeio oto
Maywviopd Eevapiou oto 370 Aoatikd Apepikdviko AieBvéc Peouifdh Kivmpa-
Toypdgou (AAIFF). To 2014 éhaBe v ernxopiynan «Artist Project Grant» and to
Arts Council tou [Muvéic, n omola otipi€e Thv mapaywyn e teAeutaiag tou tai-
viag, «Self-Deportation: The Untold Tale of a Marginal Wormans (Auto-améhaon:
H avelnwn wotopia g MepBwptlornoinpévng Fuvaikag). To nepiobikd Newcity
npdogata xatétage tov Eugene otnv etfiola Afota «Chicago’s Screen Gems: Film
50» 1e Toug 10xupotc otnv akpadouoa Popnxavia kvnpatoypdgou Tou Xikdyo.
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Evguenia Men (RU)
| Conflict (2014) | 3:00 min, colour, sound

The title speaks for itself. Elusive but captivating interplay of two silent figures
brings up questions about how you place yourself in contact with others and
how others perceive you. The context of the conflict is withheld, allowing a
viewer to face his/her own emotions and reasons. The setting acts as a hall of
mirrors, so each person and movement exist across time and space in several
places at once. This story tells that human identity with its perceptions and
reflections, is a many-sided and fascinating phenomenon.

Bio

Evguenia Men was born in St. Petersburg, Russia. She has a Bachelor degree in
Film Directing from St. Petersburg’s Institute of Cinematography and Televi-
sion and a Masters degree in Chemistry from St. Petersburg’s State University.
Her work has been exhibited in Portugal Australia and Russia and has received
many awards.

0 tithoc wAder and pévog tou. H peuyahéa ahdd payeutikn adinienibpaon &0o
OLWNMNAWV OTOIXEIWV EYEIpEl EpWTAPATA OXETIKA PE TO MW Priopeig va mpoobi-
oploelg Tov equTd 00U € oX£on E ToUC AAAOUC Kat To muwE o1 AAAot o8 aviihap-
pavovtat. To mAaioio g olykpouong anooiwndtal, emtpénoviag otov Beati va
avTipeTwTioel 1a Sikd Tou ouvaioBnpata kal T Aoyikn. To oknviko Aeitoupyel we
alBouoa xatdrpwy, wote Xabe Atopo Kal Xivion va Urdpxel oo Xwpoxpovo oe
riohAarhd pépn tnv {8ia oty Auth n wotopia Si8dokel ¢t n avBpwmmvn Tautd-
TNTa PE ¢ avuARWEIS TS Kal Toug TipaPAnpatiopolc g, eival éva moAUrAEupo
Kal OUVapriaotike pavopevo.

Bloypagixé

H Evguenia Men yevviBnke otnv Ayia [Tetpounohn tng Pwaoiac. Exer rruxio
oxnvaBeoiag and to Ivotitauto Knvnpatoypdeou ka1 TnAedpaong tng Ayiag
Metpournohne kat petartiuxiakd titho omouBwv atn Xnpela ard to Kpatiks Ma-
verotipio e Ayiag [letpotnoing. H Soukeid tne éxel napouoiaotel os exB¢0EIC
otnv [optoyahia, tnv Auotpahia xar tn Pwoia kot éxel AdPet moAhd Bpafeia.
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Gianluca Abbate (IT)
| Panorama (2014) | 7:00 min, colour, sound

A city stretching across an infinite global space: a modem progression of the
concept of polis (city), with no uninhabited areas or frontiers where you seek
refuge. This landscape, where there is no way to be readmitted into society
once you have been excluded from it, reawakens imaginary worlds in search
for equilibrium. Panorama is the first chapter of a trilogy on the concept of
conurbation. [ got the idea for Panorama while [ was on a train looking at the
urban scenery pass me by. The inspiration for the images in the film came
from the forced paths taken by trams and buses, de facto dolly tracks across
the city. | used cuts from amateur footage found online, elaborating on and
adapting them with computer graphics techniques, creating a phantasmagoric
landscape of a dystopian city that already exists. The man’s living in this place,
the complicated life conditions, and the environment'’s influence are so strong
they cover up the voice of nature.

Bio

Gianluca Abbate graduated from the Centro sperimentale di cinematografia

in Rome in 2003. As a multidisciplinary artist, he curated in 2008 the graphic
and audio identity of the television channel Qoob.tv for MTV; in 2011, he
taught a class at Milan's film school (the Scuola civica di cinema di Milano) on
new technologies in cinema and television, focusing on video installations and
video mapping.

Ma méAn Tou eXTEIVETAL OE £vav amMEPAVTO MAyKGOWO Xwpo: Jia oUyxpovr eEEAL-
&n g evvoiag «[T6An», xwplc akatofknteg neploxég f olvopa yia va avaZninoeig
xataguylo. Auté to tortio, 6riou Sev UTdpxel TpGTog KOWWVIKNG ENAVEVTAENS
Qo TN OTIYUN TIoU EXEIC aMoKAEIOTEL amd autn, avaflmupwvel GavIaoTIKoUg
Kaapoug atnv avagitnon g wopportiac. To Panorama eival o npwto ke@dhaio
ag tpthoylag oxetikd pe tv évvold tou aotikol ouykpothpatoc. [Thpa v 182a
yia 1o Panorama, v 10UV oTo TPEVO TIApatnpwvTac T0 QoTIKG ToTHo va pe
ipooTepvd. H Eunveuon yia Ti¢ EIKGVES otnv Tawia mponABe amd Ti¢ avayKa-
otikég abpopéc nou akehouBolv ta Tpap kai ta Aewpopeia, riou ival atnv
npaypatikdtnia oav khouBec yupw ard v néin. Xpnoiporoinoa xoppéva
epaagitexvikd mhdva rou Ppiokovtal oto Biadiktuo, avarmioooviag Kal mpooapud-
ZoVid4g Ta Pe YUNQLaxes ypagIkés texviés, Snpoupywviag éva gaviaopayopixé
Tormio piag Suotomxng méAng mou npoundpxel. O dvBpwrioc Tou el og auTdv Tov
6o, ol mepimAokeg ouvBrikee Zwng kal n emppon tou nepipdihovtog eival tdao
10XUpad TIOU KaAUTITOUY T gwvn Tng QUong.

Bloypa@iké

0 Gianluca Abbate arogoitnee and to Centro Sperimentale di cinematografia
n¢ Papne to 2003, (¢ Siemotnpovikde kahhitéxvng, empeAntnke 1o 2008
YPagIOTIKN Kal NXNTIKN Tautdtntd tou teortikoy kavahiou Qoob.tv yia to
MTV. To 2011 6i8afe otnv Scuola Civica di cinema di Milano véeg texvohayieg
OTOV KIVNPAToypago Kal v tnhedpaot, eouddoviag oug video installations kat
10 video mapping.
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Hande Zerkin (TR)
| Democracy (2014) | 2:35 min, black&white, sound

When [ think of demacracy, the first thing that comes to mind is equality. Jean
Baudrillard says that if we are talking about equality, there is a word hiding
behind it, called inequality. Terms are given a meaning and people believe it.
Things are shown in a way and people believe them. In my opinion, in this way
we have been watching the ghost of demacracy for a very long time.

I think video and remix are powerful tools to reconstruct terms like justice and
transparency and build a new meaning of democracy.

Bio
Hande Zerkin graduated from the department of Film Design at Dokuz Eylul
University in 2014 with her master thesis entitled "The Representation and

Presentation of Violence in Coen Brothers' Cinema”. She’s working as a Film-
maker, Director of Photography and Camera Operator in documentaries.

‘Otav oxé@ropal Tn Snuokpatia, 1o mPwTo TpdyHa Mou Lou £pXETAl OT0 HUaAd &i-
vai n wdtnra. O Jean Baudrillard avagépel rwg dtav ildpe yia wodtnta, Urdpxel
a A¢En mou xpUPetal mavta ané niow ard aumy xat sfval n aviaétnia. O opi-
opoi xouPaAoUv éva vénua, [a onpacia mou o1 dvBpwrol motelouy 411 10XUoUV.
Ta mpéypata @aivovial pe évav oUYKEKPIIEVD TpoTe Tou ol dvBpuwriol Teivouv va
10 exhapBdvouy we BeBopévo. Katd tn yvapn pou, pe tov tpério autd rapatn-
poUpE TO (AvTaoua g Snpokpatiag yia éva moAl pevdio xpovixd Sidotnua
Totevw du to Pivieo kai To remix eival 10xupd epyaleia yia Tov enavanpoodio-
plops twy 6pwv tng BikalooUvng Kai tng Slagdvelag wote va olkoSopnooupe pia
véa évvola tng Snpokpatiag.

Bioypagikd

H Hande Zerkin anopoitnoe and to Department of Film Design tou Mavern-
otnpiou Dokuz Eylul to 2014 kai n petarmuxiakn g epyacia gpépet tov titho
«H avanapdotaon ka1 n napoudiaon tng Biag otn dhpoypamia twv ASeppwv
Coen». H Hande epyaletan we oxnvoBétng, Hieublvipia owioypaoiac Kal onepa-
1€p ce Bidpopa VIOKIHaviep.
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Hiroya Sakurai (JP)
| The Stream 4 (2014) | 6:00 min, colour, sound

A ballet using sound and the movement of flowing water where bubbles,
waterweeds, fish and floaters are the performers. A waterproof camera is put
at the bottom of a river, and the lens was pointed in the sky. This video image
communicates both the diversity of expression and liveliness of the water.
This shooting location was Ogura-ike Pond Reclaimed Land in Uji City, Kyoto
Prefecture.

Bio

Hiroaya Sakurai was born in 1958 in Yokohama City. He graduated from
University of Tsukuba [M.EA] School of Art & Design in 1885. Since 2012 he
is professor at Seian University of Arts and Design. He has won prizes and
awards such as Grand Prix. The 4th Locarno Video Festival, Switzerland in
1993. He has also participated in many sclo and group exhibitions worldwide:
62th Melbourne International Film Festival, The Australian Centre for the
Moving Image, Melbourne, SE23.mov, The Montage Gallery, London, Interna-
tional Film Festival, Message To Man, Velikan Film Centre, Saint Petersburg
VIDEOFEST2K14, Bienal Internacional de Video y Cine Contemporaneo, Mexico
Alternative Film/Video 2014, Belgrade, 10th The Experiments in Cinema v10,
T36, Albuguerque, 58th San Francisco International Film Festival, Sundance
Kabuki Cinemas, San Francisco, VAHM International Video-art festival, Art
House Madrid, Madrid International Nature Film Festival 2015, Godollg,
Hungary.

‘Eva pouoikd Koppdrt yia uraA€to Kai n kivnon tou vepou Tou péel, Grou quoa-

hiBeg, uBpdPla putd, Wapia kal emnAéovieg piKpoopyaviopel eival ot Mpwraywvi-
otég. Mia afidPpoxn pwrtoypa@ikn pnxavn toroBeteital oto fubd tou motapoy,
Kal 0 (Qakdc otoxeUel rpog tov oupavd. To Pivieo @avepwvel 1000 TNV moAupop-
eia tng éxppaong 6oo xai th {wvtdvia tou vepou. H tomoBeoia yuptopdrwy fitav
n Ogura-ike Pond Reclaimed Land otnv ndAn Uji, otn [epipépeia tou Kidto.

Bioypagikéd

0 Hiroaya Sakurai yewwnBnxe 1o 1958 otn ndAn g lNokoxdpa. Anogoitnoe
ard to University of Tsukuba [MEA.] School of Art & Design to 1985. Ané 1o
2012 eivar xaBnyntris oto Seian University of Arts and Design. Exet uipnBet

e fpafeia ka1 Siaxpioeig dmwc 1o Grand Prix, The 4th Locamo Video Festival
otnv EABetia 1o 1993. ‘Exel emiong ouppetdoxel oe moAéG atolikéG Kal opabikég
ekBéoeig oe 6ho tov kdopo: 62th Melbourne Intemational Film Festival, The
Australian Centre for the Moving Image (MeABoupvn), SE2%.mov, The Montage
Gallery, (AovBive), International Film Festival, Message To Man, Velikan Film
Centre (Ayia [Tetpounoin), VIDEOFEST2K14, Bienal Internacional de Video

y Cine Contemporédneo (Mefikd), Alternative Film/Video 2014 (Behypdb),

10th The Experiments in Cinema v10, T36, Albuquerque, 58th San Francisco
International Film Festival, Sundance Kabuki Cinemas (Zav ®pavoioko), VAHM
International Video-art festival, Art House Madrid (MaGpitn), International
Nature Film Festival 2015, Gadbllé, Cuyyapia.
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Incredible Bob
| Spin off (2014) | 2:25 min, colour, sound

Vertigo

Bio

Incredible Bob was born in the late seventies in a country that doesn't exist
anymore. He walks the line between glitch art and show business. No matter
what, Bob will continue to search for an answer to the question: what's new in
new media?

‘Thhryyog

Bloypagiké

O Incredible Bob yewwnfnxe ota tehn tng Sexatiag tou efdopnvia oz ia xwpa
rou Gev unidpxel ma. Kiveital ota épila petaty g glitch art xai tng €xvng tou
Beduatoc. Ou xal av oupPei, o Bob Ba ouvexiZel va avalntd andvinon oto epw-
npa: T eival VEo ota vea peoa;
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Jacek Doroszenko & Ewa Doroszenko (PL)
| The same horizon (2014) | 2:05 min, black&white, sound

The video is based on the pitch phenomena, a perceptual property that allows
the ordering of sounds on a frequency-related scale. Composition is made of
four frames, in which the moving figure's head determines the pitch on the
scale of each frame, from higher to lower, represented by simple lines. This
aleatoric quartet reveals a specific approach, where some primary elements of
a composed work's realization are left to the determination of its performer.
The line that represents the border - the horizon constantly changes its posi-
tion. The project has been produced in a frame of an Art Residency Program at
Fundcié AAVC Hangar in Barcelona, Spain, 2014

Bio

Jacek Doroszenko (1979) - Master of Fine Arts. He graduated from the painting
at the Academy of Fine Arts in Crakow (Poland). His artistic work involves
mainly multimedia art, as well as music and audio phenomena. His projects
were presented during arts festivals (R>>EJECT Radicals Festival in Rotterdam;
Future Places in Porto; Survival in Wroclaw; Field of View in Torun; InSpria-
tions in Szczecin; Biennale of Digital & Internet Art #nfedab in Wroclaw; Sound
Screen Festival, Bydgoszcz) and during individual and collective exhibitions.

Ewa Doroszenko (1983) - Doctor of Arts in Fine Arts. A graduate of the painting
at the Faculty of Fine Arts at Nicolaus Copernicus University in Torun (Poland):
2008 - 2012 Doctoral studies in Fine Arts (DFA degree); 2003 - 2008 Painting
{MFA degree). Two times a scholar of the City of Torun in the field of culture.
Nominated for STRABAG ArtAward International in 2014, and the the Biennial
of Young Art Fish Eye 7 in 2013, a finalist of the Foundation Grey House in
Cracow in 2011

To pivteo paciZetm oto Tovikd Qawvopevo, oTny avuANTITKN 1816TNTa mou ermpé-
rel t Bidtaén twv nxwv oe khipaka ouxvotitwy. H ouvBeon anotekeltar aré
1éooepa kaBpa, o kaBéva amd 1a omoia o Ke@Adhl TNG KIVOULEVC Hopenc kabo-
piZel Ty évtaon Tov KABE ¥ABpou, amnd to uYmAdTepo oto xapmAdiepo, avarapt-
OTWVTAG TO PE amAEC Ypappés. Autd To KOUGpTETO TNG TUXAIGTNTAC ArMoKaAUTITEL
110 CUYKEKPIIEVTL TIPOOCEYYION, OLINV OTIola Td MPWIOoYEVTL oTolkela Mpaypatwaong
n¢ ouvBeong agrivovial otov Kabopiopd Toug and tov exteAeoti. H ypappm ava-
Taplotad 1o &pio, o opifovtag mov ouvexwg petakiveital To rpdtlext naprxfel ato
rthaioio tou Art Residency Program oto Fundeid AAVC Hangar otn Bapkehdvn,
lomavia, 2014.

Bioypagikd

0 Jacek Doroszenko (1979) xatéxel rrruxio kaAwv texvav. Andgottog Tov Tunta-
10¢ Zwypagikig and tnv AkaSnpia Kahwv Texviv otnv Kpakopia (Tohwvia). To
EIKAOTIKS TOU £py0 EQMEPIEXEl KUPIWC TEXVT MOAUREOWY, KABWE Kal LOUOIKN Kal
nxnuKa earvépeva. Ta mpdtiext tou napouotalovial oe ¢eotPdA, 08 ATOPIKEC Kal
opabikég exBeoels.

H Ewa Doroszenko (1983) katéxer Si6aktopikd onig kahéq éxveg. Andpoitn

1ou Tpntatog {wypagixic and to [avermotio Kahwy Texvidv tou Nicolaus
Copernicus oto Toptvo. Exel Adet 800 @oépeg unotpogia and to Anpo tou
Topivou oto medio Tou ohimiopoU kal éxel guppeTdoxel oe aywwviopoUs, opadikd
TIPOTZEKT Kal EKBECELS.
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Jean-Gabriel Périot (FR)
| We are become death (2014) | 4:00 min, colour, sound

We knew the world would not be the same.
A few people laughed.
A few people cried.

Most people were silent.

Bio

Born in France in 1974, Jean-Gabriel directed several short movies, both in
video and cinema. He develops his cwn editing style with archives. Between
documentary, animation and experimental, most of his works deal with
violence and history. His last works, including “Dies Irae”, “Even if she had been
a criminal..” and “Nijuman no borei”, were shown worldwide in numerous
festivals and were honoured by many prizes.

ZEpoupe 61 0 koopog Bev Ba fitav o 161og.
Mepikol avBpwnon yéhaoav.
Mepkal dvBpuwriol EkAaav.

On neploodteporl avBpuwrol éuevay owwTmAol.

Bloypag@ixo

Tevvnpévog otn TaAdia 1o 1974, o Jean-Gabriel éxel oknvoBethoe! tawvieg pikpou
HNKoug, téoo oto Bivieo doo kar otov Kivnuatoypage. O iBiog avantiooel to Hiké
Tou otuh enekepyaciag e Tnv xprion apxelaxoy vAixkou. Metafl tou vioxipaveép,
ToU animation Kai Tou Melpapatiopoy, Ta MeploodTepa anod ta epya ToU aoXo-
houvrat pe  Bla kar tnv wtopia. Teeutala épya tou, oupriepthapBavopévwy
twv «Dies Iraes, «Even if she had been a criminal..» xa1 «Nijuman no boreis,
TIapoUoIA0TNKAY 0E GAo Tov Kéopo ot Biamopa peotifAA ka1 TIpABnKay 1e ToAhd
Ppapeia.
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Jeroen Cluckers (BE)
| Oneiria (2014) | 3:52 min, colour, sound

Distorted memories from an imaginative zone known as “Oneiria”. In our
high-tech world, unpredictable behaviour from technology is often perceived
as negative. These glitches however - "the ghost in the machine” - can be a
starting point to expand the possibilities of image production in the digital
Age. Oneiria uses datamoshing, a technique in which digital video images are
deliberately made unstable, and found footage in different formats (digital HD,
VHS, Super 8, ..) is literally used as paint, smearing images to create painterly,
abstract, dreamlike landscapes.

Bio

Jercen Cluckers is a video artist and experimental filmmaker. He explores the
audiovisual potential of video and film by researching, deconstructing and
transforming the language of both media. Then, he attempts to write audiovi-
sual poetry. This often results in dreamlike, painterly images that leave traces
and balance on the edge of recognition and alienation. His work is displayed

internationally at film and video art festivals, and previously shown on Belgian,

Austrian and American television. Together with Wout Lievens, he founded
“The Stargazer TV". He currently lives and works in Ghent, Belgium.

MaotpePAwpEvES QVAPVAOEIS ATIO id eU(pAvVTacTn {wvn ywath w «Oneirias.
Trov unAng texvohoyiag kdopo, n anpdBhentn cuprepipopd ard v texvolo-
yia yiverat ouxvad avoAnm wg apvnuikh. Autéc ol Suchertoupyleg Gpwe - oav
«T0 @AVTOOUA OTN PNXavTis - Propel va efval jia ekkivnon yia va enextabolv ot
Buvardtnteg mapaywyng edévag otnv ymgraxn ernoxn. To Oneiria xpnoworotel
datamoshing, pia texvikn otnv ortofa o1 Yn@lakég ewdveg Bivieo yivovrar oké-
rupa actabeic, ka1 mhdva mou Ppébrnkav oe Bidmopeg popeéc (Wmolaxs HD, VHS,
Super 8, ...} XproWomnoloUvTal KUPIOAEKTIKG WE XpWHa, HOUT{OUPWHEVES EIKGVEC
yia va SnpoupynBotv Zwypagikd, apnpnpéva, ovelpika tortia.

Bloypagixé

0O Jeroen Cluckers efval BéAyoc video artist xal MEpAPATIKGS KIVNIATOYPAPIOTNG,
MEpeuvd To oTTIKOAKOUOTIKG Suvapikd twv fivieo kat twv tanicv avalntwviag,
anoSopwviag Kai petatpénoviac t yAwooa kal wwy Buo péowv. LIn ouvexela, o
{B1o¢ rpoomaBet va Snpuoupyhiosl oTUKOAXOUCTIKN Mofnon. Autd ouxvd éxel wg
amotéAeoua OVEIPIKEC, JWYPA@IOUEVES EIKOVEC TIOU QQTIVOUV, EVBEXOUEVLIC, (v
Kal 100pportia oTo XeiAog TN avayvmplong kai g anctévwaong. To £pyo Tou éxel
napovoiaotef Siebvwe oe peotfdA tanviwy Kat video art, xabug kat otn Behyiki,
v Auotpiaxn Kal v Apepikavikn tnAedpaon. Madl ue tov Wout Lievens, 16pu-
oe 1o Stargazer TV. O i&og onpepa Ze1 kan epyalerat otn Ghent ato Béhyio.
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Johanna Reich (DE)
| Ich Bin (2015) | 2:35 min, colour, sound

A white surface is located in the city. The white canvas is placed behind a tree
and a trash bin covered with the graffiti Ich bin (1 AM). The blank canvas trans-
forms the two objects into art for a Warholesc moment and makes the piece of
nature and the existentialist message I AM" become visible. At the same time
people appear and disappear behind the white surface, they don't stop to read
the two words. Finally, the white canvas moves away, the silent ambassadors
remain.

Bio

Johanna Reich is a video artist working also in the fields of performance and
photography. Johanna Reich received national and international awards and
scholarships like the Nam June Paik Award (2006), the Excellence Prize (Japan
Media Arts Festival, 2007, Tokyo), the Media Art Award NRW, (2009) and the
GWEK Art Award (2010). In 2010 she was a resident at Kiinstlerhaus Schlofd
Balmoral and Fabrica de Pensule Cluj, ColectivA, Romania, in 2011 she was re-
warded with the Konrad-von-Soest Preis. In 2012 she received the scholarship,
“Prasenz vor Ort”. Exhibitions (selection): Heroines, Kunsthalle Wilhelmshaven
{2015}, Behind The Screen, Gallery Anita Beckers, Frankfurt am Main (2014),
Per Speculum Me Video, Frankfurter Kunstverein (2013}, Young Artists Project
2012, Daegu EXCOQ, Corea (2012), ARTE Video Night, FIAC Paris (2011), jPatria o
Libertad!, Museum of Contemporary Canadia Art, Toronto (2011}, Culture Shock:
Video Interventions at the Olympic and Paralympic Winter Games, Vancouver,
Canada, (2010), Moscow International Biennale for Young Art, Russia (2010).

Mia Aeuxn emedveia tonoBeteital péoa otnv TieAn. O Aeuxde xappac Bpioketat
riow arnd éva 82vipo kal éva kabo aropplupdtwy rmou eival Kahuppévog pe
yrpaoit rmou ypdeel Ich bin (EIMAL). O d8eioq xappdg petatpénel ta §Uo autd
avTIKEipEVa O id «[0UopXOAKT» OTIVUN TIOT TEXVTIC Kal KaBiotd opatd téoo 10
KOPPATI TG pUiang 600 kat to unapflaxd pnvupa «EIMAL. Tnv Bia otrypn ot
avBpwrnot epopavifoviar ka e€agavifoviar miow aré v Asukn ermgavela kal 8ev
otapatotv va Siafdocouv i SUo AfEeic. Téhog, evid o Asukdc xapBac arnopakpu-
Veral, o1 owrmAol Mpesfeuté] Tou PnvUpatoc Tapapévouy eKEl.

Bloypagiké

H Johanna Reich eivai video artist mou aoxohe{tai emniong pe toug topelc tng gw-
1oypagiag kar Tng performance. Exel Adpel evikd ka Sie6vn Ppapeia kaBac kal
urnotpogiec, dnwg to Nam June Paik Award (2006}, to Excellence Prize (Japan
Media Arts Festival, 2007, Tokyo), 1o Media Art Award NRW, {2009) ka1 to GWK
Art Award (2010). To 2010 ntav katokoc otn Kiinstlerhaus Schloft Balmoral
and Fabrica de Pensule Cluj, ColectivA. otn Poupavia. To 2011, PpaBettnke pe
10 Konrad-von-Soest Preis. To 2012 ¢hafe tnv unotpowia «Prasenz vor Orts. Ev-
Belktka kanoeg exkBéos1g tng: Heroines oto Kunsthalle Wilhelmshaven (2015),
10 Behind The Screen oto Gallery Anita Beckers tng ®pavkgpoutng (2014), 10
Per Speculum Me Video oto Frankfurter Kunstverein (2013), to Young Artists
Project 2012 oto Daegu EXCO omnv Kopéa (2012), 1o ARTE Video Night oto
FIAC tou Ilapioot (2011)to jPatria o Libertad! oto Museum of Contermporary
Canadian Art tou Topdvto (2011), To Culture Shock. 6naén Bivieo napepfdosig
otoug Ohuprnaxouc kat [apaokupmakouc Xetpeptvotc OAuprmaxols Aywveg oto
BavkouBep tou Kavadd, (2010) kai téhoc 1o Moscow International Biennale for
Young Art otn Pwoia(2010).
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Kara J. Schmidt (US)
| Inner Landscape (2014) | 2:35 min, colour, sound

“Inner Landscape” is a collage of the porous boundary between technology and
nature. Images from the search engine results for “contemporary landscape”
are folded into new layers and surfaces to create a whirling, virtual, complex
space. Within this constructed area, architecture and flora become amalgamat-
ed in a constant elliptical movement, creating a heightened sense of objectiv-
ity. The “outer” becomes the “inner” as the forms of architecture and flora fold
and unfold within each other.

Bio

Kara Schmidt is a New York based artist working with print, objects, and elec-
tronic media to explore the way spaces can be mapped and recontextualized.
Technologies, movements, objects, and materials are "nomadic” and may be re-
peated or reconfigured according to the desires and needs of the project. Using
personal memories and daily experiences as starting points, her work examines
binaries such as mobility and stasis, regeneration and entropy, collectivity and
disembodiment. She has a BFA in Film & Video from Pratt Institute and an
MFA in Digital & Interdisciplinary Art Practice from City College of New York.

To «Inmner Landscapes elvai éva koAdZ tou mopwboug opiou petafu texvoloyi-
ag kai guong. O eikéveg and ta anoteAéopata wv gnxavwy avalitnaong yia

10 «OUYXpOVO TOTTO» Sl1010p(WVOVTal 08 VEQ OTPWLATA KAl ETIQAVEIES Yid va
SnuoupynBel évag elKoVIKGS, oUVBETOG, TIEPIOTREQOPEVOC Xwpog. Méoa oe autdv
Tov Slapopwiévo XWpo, N apxitektovikn Kal n xAwpiba ouyxwvedovtar o pia
otaBepn eMetrtuxn kivnon, Snpioupycviag pia éviovn aloBnon g aviiKeleyi-
xOtntac. To «EEWIepIKG» YIVETAl TO «E0WTIEPIKG», KABWC 01 HOP@EC TNG APXITEKTO-
VIKNE ¥a1 TS xAwpibag avadimAwvovial 1 ma péga otnv dAAn.

Bloypagiké

H Kara Schmidt eival pua kahhitéxnda pe fdon tng tn Néa Yoprn kat Soukelel
€ EKTUTTWOELG, OVUIKEIIEVA Kal NAEKTPOVIKA Péod yia va BIEpEUVTOEL TOV TPOTo
TIo0U 0 %wWpog unopel va xaptoypaenBei kal va tomoBetnBel oe evvolohoyikd rAai-
owo. Ot texvohoyieg, o1 kivgelg, ta avtikefpeva Kat ta vhika etval «vopadikds kat
propodv va emavaingBolv 11 va avadlapopewlolv avdloya pe tig embupies xat
TIC avAyKeC Tou €pyou. XpnotdoTowivTas NMposwmKES avapvioels Kat kabnyept-
VEC epnelpieg wg onpeia ekkivnong, to épye g efetdlel SimoAa drwe KNTiko-
Tnta Kal otdon, avayévvnon xai eveportia, ouhhoyikdinta xat e€athwon. Katéxel
BFA oto Film & Video and to Pratt Institute km petantuxiaxés onoudéc ot
Digital & Interdisciplinary Art Practice amné to City College of New York.
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Kuesti Fraun (DE)
| So da Diisseldorf (2014) | 3:04 min, colour, sound

In the public everything is free, is it?

Bio

Kuesti Fraun is a multiple-award-winning independent filmmaker and produc-
er from Germany receiving numerous honors at film, video and art festivals all
over the world, eg. Louvre Museum Paris, Multimedia Art Museum Moscow,
Kunstpalast Disseldorf, Grand Prix of the Jury of International Festival Cin-
eminuto de Cérdoba Argentina, People’ s Choice Award at Mediartprize Horb,
Best Smartphonefilm Frontale Wiener Neustadt Austria, Marler Videoartprize-
and AVIFF Art Film Festival, nominations in Cannes, Linke Kinonacht Berlin,
Goethe Institute Salvador do Bahia Brazil.

Zto npdoo ta ndvia npoogépovial wpedv, £toy;

Bloypag@ixé

0 Kuesti Fraun eivar £vag moAuBpaBeupévog ave€dptntog oxnvoBéme Ka
mapaywydg and  leppavia. ‘Exel AdBer moAhég Tipnmike Siaxpioeig o Tarvie,
Pivieo kat peonifdh téxvmc o8 Gho Tov kéopo, dniwes: Mouoeio tou AoUfpou

oto Iapiol, Multimedia Art Museum Moscow, Kunstpalast oto Dusseldorf,

10 Grand Prix ¢ Kptukng Emtporme tou AteBvoig ®eotidA Cineminuto

de Cordoba Argentina, Ppafeio People’ s Choice oto Mediartprize Horb, Best
Smartphonefilm Frontale Wiener Neustadt otnv Auotpia, Marler Videoartprize
kat AVIFF Art Film Festival, urtogmgétniec oug Kdvveg, Linke Kinonacht
Berlin ka1 Goethe-Institut Salvador do Bahia Brazil
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Magdalena Mada Typiak (PL)
| Arbitrary, self-conscious (2015) | 9:30 min, colour, sound

“Arbitrary, self-conscious” is about moving in the opposite direction. [ put my
body in everyday situations, on the beaten paths in the neighborhood (Gdarisk
dowmtown) but in a completely different way. Steps are posed clumsily, hes-
itantly. For me it's a unique experience during this performance/video art to
change the sense of the present and to show, by the way, a metaphor about my
life motivations.

Bio
Born in 1991, in the forest, in a small village in north Poland. She studied Fine

arts, Mixed media in Torur and currently is a first-year student of Masters
degree at the Academy of Fine Arts in Gdarnsk (Intermedia).

She's interested in photography, experimental videos, and installations. Her
point of view is based on redefining her surroundings. As in Platos “Allegory of
the Cave” she’s trying to find out how things are, by exploring and converting
their shades.

To «Arbitrary, self-conscious» apopd tnv xfvnon mpog v avtiBetn xatetBuvor.

‘EBaia to owpa pou oe KaBnpepivég Kataotdoelg, ot ouvnfiopéva povondua

e yertovidg (Gdansk oto kévipo tng mdAng), ahhd pe évav eviehog Slapopetird
tporo. Ta fripata mapouaidlovial adéfia, Sotaxtikd. [1a péva eivar ma povabikn
gpnelpia katd  Sidpkewa autig tng performance/ video art va ahd&w tnv
£yvola tou napdviog, ka1 va anobeifw, napepruntdviwg, pa adinyopla yua ta
xivntpa ot {wn pou.

Bioypagikd

Tevvnpévn 1o 1991, péoa oe éva Saoog o €va piKpd xwpld g foperag Motwviac,
EnovBace Kahéc Téxvee kan Mixed media otn oxohn Kahdov Texviov oto Torun
Kal efval Mpwtoetne pottnipia Metarmtuxiaxayv onoubov ota Intermedia oty
Axadnpia Kahov Texvav 1ou Gdansk.

EvBianépetal yia th @uwtoypagia, Ta Mepapatikd fivieo xai Ti¢ eykataotdoelc. H
Amoym Tng oTnEiETal oToV ENAVArpoadloplapd Twv Tpaypdtwy yipw tng. Onwg
otnv «AMnyopia tou Ermiaious tou Midtwva rpoorabel va pdbe nwg eival ta
Tipdyuata, eEEPEUVLIVTAS Kal HETATPETOVTAS TIC ATOXPWOELS TOUG.
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Manuel Alvarez Diestro (ES)
| Displacements (2013) | 9:00 min, colour, sound

Hong-Kong is one of the densest cities in the world. As there is no much space
available, new towns are adjacent to the cemeteries. These days in Hong-Kong
the world of the living coexists with that of the dead. Meanwhile, Hong Kong

inhabitants move from place to place. They are waiting for a final displacement.

Bio

Manuel Alvarez Diestro (b. 1972) is a visual artist from Spain, currently living
in London. For the past two decades he's lived in Algiers, Beirut, Casablanca,
New York, Paris. Los Angeles, Madrid and most recently in Cairo. He explores
city landscapes around the world with the objective of revitalizing through
film, photography and writing our visual appreciation of the contemporary
city. As a photographer his work has been published in numerous Architecture
Magazines and exhibited in different international art venues. As a film direc-
tor he has screened his works in various international film festivals.

To Xovyk Kovyk efval fia and Tig mo mUKVOKaToknuEVES TIOAEIC 01OV KGOUO.
Kafug Bev undpxer BiaBéoipog xwpog, ol VEEC MEPLOXEC YEITOVIGZOUV Jie Ta VEKPO-
tageia. Autég g pepeg oto Xovyk Kovyx, 0 KoUo¢ Twv {uvTavwy ouvuTiapxel
HE Twv vexpwv. Tnv {61a ouypn, ol kdtokot tou Xovyk Kovyx petakivouvial amd
1dmo ot Tomo. [epipévouy yia pia teNKn petatémon.

Bloypag@ixé

0 Manuel Alvarez Diestro (yevvnpuévog 1o 1972) eival eixaotixog, lomavikng
xataywyng rou et ato AovEivo. INa 1ic Yo nponyoupevee Sexaetieg €Znoe oto
Ahyépt, tn Bnputd, tv KaZapmidvka, t Néa Yopxn, to Mapiol,to Aog Avidehe,
n Ma8pitn xat mo npéopata oto Kdipo. Atepeuvd tomia e néAng oe 6o tov
KOOWO [E OT6X0 TNV avalwoyovnam Touc PEow ToU @ALL KAl TS quwioypami-

a¢ oxoMAZpvTag TV oTITKA Pag eKTiInom o8 oxéon Je T ouyxpovi moAn. Og
(pwroypdpog, n Boukeid tou éxel Bnpooieutel oe MeploBikd ApXITEKTOVIKNG Kal
ektiBevial og Bidgpopouc Biebveic xwpoug éxvne. (0 oknvoBETng éxel mapouoid-
oe1 épya Tou ot BieBvn eeouipai.
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Marcantonio Lunardi (IT)
| Public Space (2014) | 3:45 min, colour, sound

Public Space represents a reflection of the foetus in the mediatic represen-
tation and as a consequence, the women's body which during pregnancy
becomes a "public space”. Public Space is not a work on abertion or against
abortion: this work is placed outside and, in a certain sense “before” this kind
of debate.

Pregnancy is being transformed from an experience of feeling into an exercise
of watching from the inside. Somehow the experience which took place under
the skin was made public aella, he began a path in the cinema of moving
images, experimenting with languages at the border between the cinema of
the real and the videc-art.

Lunardi is not so interested in pregnancy itself but rather in the tendency to
visualize everything, which, in the end, gives the status of reality only to what
can be recorded through some devices. The practice of watching has brought
the visual perception to a dominant position over other senses so much that
touch, sense, smell, taste and intuition are excluded. In conclusion, Public
Space represents a reflection on the preponderance of the society of image

on all the areas of our life; a preponderance which goes to the extreme of the
moment of conception.

Bio

Marcantonio Lunardi was born in Lucca in 1968. Since 2001, he has been
working in social and political documentation in the field of Media Art,
creating installations, documentaries and video artworks. After the master’s
program at the Festival dei Popoli in Florence with Michael Glawogger, Sergei
Dvortsevoy, Thomas Heis and Andrés Di Tella, he began a path in the cinema of
moving images, experimenting with languages at the border between the cin-
ema of the real and video art. His works have been screened in some eminent
international institutions such as: The International Art Center, Toko; Galeri
Nasional Indonesia, Jakarta; Fondazione Centro Studi Ragghianti di Lucca;
Video Tage Center - Hong Kong: Museum King St. Stephen Museum - Székes-
fehérvar — Hungary. He also appeared in many other festivals of experimental
cinema and video-art, like: Cologne Off; Festival Internacional de Cine y Video
Experimental — Bilbao; OCAT Shanghai: Cairo Video Festival — Egypt; Festival
Invideo Milan - Italy; Video Art & Experimental Film Festival - Tribeca Cine-
mas in New York City. He currently lives and works in the mountain village of
Bagni di Lucca, about 25 km far from Lucca, in Italy.

To épyo Public Space avanapiotd tnv aviavdkiaon tou egfipuou oe pecohapnui-
KM EKMPOOWITNON Kal w GUVETED TO YUValkelo owpa rou Katd tn Bidpkeia g
EYVKULOOUVTIC PETATPETIETAL OF «BNUG010 Xwpos. AEV TIPOKELTAL Y1d £pY0 UMEP T
Katd g duphwong: To £pyo TomoBeteital £6w KAl KATd KATo10 TPOTO <MV ard
QuUTAV TNV avunapabeon

H eykupooUvn petapopp@veral ang ty eprelpia tou cuvaioBipatog oe doknon
10U va BAEmelg kat va Tapatnpeic and to eowtepikd. Katd xamnolov tpéro n
epnelpia auth mou emteAeitar kdtw and o 8&ppa éyive Snudola ka1 pecohapnti-
KN 1E T XpNon TNg Sidyvwonc.

O Lunardi dev evBiapéepetal 1600 yia tnv {H1a tnv eyKupooUvn 600 yia tny taon
va anekovioel Ta Tavta, n oroia, oto téAog, ivel tnv idTnTa Tng Mpaypan-
KATntag povo oe 6, T priopel va Kataypaeei and xarnoieg ouokeuée. H npakukn
TNE Mapatmpnong épepe Ty ortmkn avriingm os Seondlouoa Béon oe oxéon pe
dMec moBnoelg 1doo mou n aen, n aioBnon, n oopn, n yelon xat n GaioBnon
eEaipotiviar TeAxd, to Public Space arotelef éva npofAnpatiopd oxetkd pe v
€MKpPATela NG eixdvag onv Kowwvia og dhoug toug topeic tng Zwiig pag, fia
UTIEPOXT TIOU OTAVEL 0TA dKpa TNE TN OTypn tng guAAngne,

Bioypagiké

0 Marcantonio Lunardi yevwiifinke ot Lucca g Itahiag to 1968. And 1o 2001
aoXoAE{Tal Pe TNV KOWWvIKA Kal TioAtixi texpnpiwon oto nedio g Media Art,
BnuoupywvVTag eyKataotAcelg, VIOKIPavIép Kat video art. Metd To HETQMTUXIOKG
nipdypappa oto Festival dei Popeli otn @Awpevtia pe toug Michael Glawogger,
Sergei Dvortsevoy, Thomas Heis kat Andrés Di Telle, Eexivnoe pia nopeia oty
KIVOULIEVT EIKGVC, TIEPANATIZOPEVOC PE YAWOOES oTa dp1a petall tou peahioTikoy
Kivnuatoypdeou kal tng video art. Epya tou éxouv nipoPAnBel oe Siebveic opya-
vigpoug, dmwe The International Art Center, Tékuo, Galeri Nasional Indonesia,
Taxrdpra, Fondazione Centro Studi Ragghianti di Lucca, [takfa, Video Tage
Center, Xovyk Kovyx ka1 Museum King St. Stephen Museum - Szekesfehérvar,
Ouyyapia. Iapouaiace eniong to épyo Tou oe moAkd dhha pectifdA merpapatikal
Kwnpatoypdgpou kai video art, oniwe: Cologne Off, Festival Internacional de
Cine y Video Experimental oto MmiApnéo, OCAT Shanghai, Cairo Video Festival,
Afyurttog, Festival Invideo Milan, ItaAia kat Video Art & Experimental Film
Festival - Tribeca Cinemas, Néa Yopxn. Zel kat epyadetan otnv [taha.
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Maria Vedder (DE)
| Ghost Dance (2014) | 6:22 min, colour, sound

Somewhere outdoors. Three older men are dancing. They seem absorbed in
what they're doing, their movermnents follow the same rhythm and choreogra-
phy. Anyhow, something is different. This lies not only in the accompanying
music, which has no connection to the dance movements, but also in the
hermeticism of the scenery. The movement appears strangely formalized and if
you look closely you'll recognize that the scene, by means of video montage, is
permanently repeated.

Through the artistic intervention, the freedom of the dance collides with the
strength of a ritual. In the juxtaposition of play and form, freedom and rule, the
video refers to the essence of cultural rites, Freedom evolves from rules just as
ecstasy is, strictly understood, a result of asceticism. Raster and revolt - both
belong together. This duality is fundamental to every religion, its roots lie in
old cultic ceremonies like the ghost dance which the native Americans used to
put themselves into a trance in order to get in contact with the dead. Against
this background, GHOST DANCE bares a deeper layer of meaning beyond the
image surface. Once you take this perspective, then each detail integrates into
the overall picture: the fence which contains the scene and the wild-growing
grass behind, the three men with their typical American baseball caps and
their visible indigenous ancestry. This minimal setting exposes a double bind
and continues the interplay between play and form, which underlies the
repeated dancing on the image plane, on the perception layer.

Bio

Maria Vedder was bom in the North of Germany. After completing her studies
in photography and in the sacial-sciences, as well as theatre, film and televi-
sion sciences, she lectured in electronic media at the University of Cologne,
Germany. From 1991-2014 she has been a Full Professor at the Berlin Univer-
sity of the Arts, Germany.

She has spend long periods researching in Asia, where she has been a guest
lecturer on numerous occasions. She has exhibited in Europe, Australia and
Asia and her videos have been shown all over the world.She has also, received
awards in many festivals. She has written books about video (in cooperation
with B. Gruber), published in DuMont-publishing house, Cologne, Germany:
“DuMonts Handbuch der Videopraxis”, 1982; “Kunst und Video”, 1983.

Bpioxduaote kamou oe eEwtepikd xwpo. Tpele nhiKiwpévol dvBpeg xopeliouv.
daivovtal anoppo@npével 08 autd Mou KAVOUY, ol KIVACELS Toug akohouBoiv
Tov {810 puBpd xa1 Tnv i6ia xopoypagia. Opwe xam eival Slagopetikd. Autd dev
EYKEITal HOVO OTN POUCIKN UTMIGKPOUOTL, ToU SV EMKOIVWVEL 1€ TIC XOPEUTIKEG
KIVNoeig, ald kai oto eppnuikd tomic. H kivnon epeavifetal nepiepya tumormom-
pévn Kat av xorrdfete npooekka, Ba avayvwploete du n oknvn eravahapfave-
Tal OUVEXWE.

Méga and thv emaotixh napépBacn, n eheuepia Tou XopoU oUYKPOUETAL PE TNV
£vtaon evog TEAETOUpYIKOU. ZTNv avTinapdBean manaibiol Kol popeng, eheu-
Beplag ka vipou, to Bivieo avapépetal otn onpacia Twv MOMTUOTKWV TEAETOV.
H eheubepla avaroostal and Toug kavaveg 6nwe axpipug Kat n éKotaon, n
orofa auotnpd voeital w amotéheapa aokntiopov. To raster TG elkdvac Kai n
eEeyepon yivovial éva. Autdc o Buopdc eivar Bepehiddng yia xdBe Bpnokeia, o1
piZec tou PBplokovtar oe akiég tehetoupyIkéG tehetée, Orwe oTo xopd paviaopd-
TWV Katd tn Sidpkela Tou onoiou ol Bayeveic Apepikavol épravav o éxotaon
TIDOKEIPEVOU VA EMKOWVWYTOOUV LE TOUG VEXPOUC. Ze auTd To TiAaioio, o Ghost
Dance evéxel pua faButepn évvola mépa and v emgdvela tne eikovag. Molic
10 avuhngBeite, Tote KABE AeMTop£pEIa EVOWHATWVETAL OTN OUVOAKN EIKOVA:

0 (QPAXTNC ToU TEPIKAEIEL TN oKMVM Kal To dyplo XopTdpt Tiow, ol TPelg AvBpeg
€ Ta XAPAKTNPIOTIKA AUEPIKAVIKA KAmEAGKIa ToU PEZInoA Kat N mpogavig
Kataywyr toug. Autd to prvipahotixé oknvixd armokaire pua ki 6éopevon
Kal ouvexilel tnv arAnAeniSpaon petafl maxvibiol kat popong, otnv onoia
otnpietal n enavaiapfavopevn XopeuTIKn Kiviom g eikévag,

Bloypag@iké

H Maria Vedder yevvifnge otn fépeia leppavia. Metd ty ohokhfipwon 1wy
omouBwv TS oI eWIoypaeia, TIC KOWVIKES EMOTNPES kaBwg xal To Béatpo,
1OV KIVnpatoypdeo Kai v iedpaon, 6iGake electronic media oto [aver-
othpio mg Kohwviag otn Teppavia. Ané to 1991 éwce 1o 2014, epydletal we
xabnyitpia oto Berlin University of the Arts otn [eppavia.

Qg epeuvnitpla, £xel nepaoel peyaho xpovikd Bidotnpa otnv Acia, driou urpe
K emokeérng Aékropag. Exel exBéoel épya tng otnv Eupdrm, Ty Auotpahia xat
v Aofa xa1 ta fivieo tng éxouv mapouaciaotel SieBvag. Exel emonge BpaPeutei

oe ioAd peotifdh. Exet ypawel fiBAia ya to Bivreo (oe ouvepyaoia pe tnv B.
Gruber) pe titho «DuMonts Handbuch der Videopraxis» (1982) kar «Kunst und
Video» (1983) mou ex&éBnkav and tov oiko DuMont tng KoAwviac ot leppavia,
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Matthew Pell (UK)
| Bridge 103A (2013) | 2:11 min, colour, sound

Bridge 1034 is an audio-visual work that reflects upon the relationship be-
tween urban topography and the natural landscape. The film, through its use
of imagery and layered sound, captures the juxtaposition of a vernacular bridge
and nature. The linear spatial narrative, humming traffic noise and flowing wa-
ter, combine to explore the impact of both 19th and 20th Century commerce
on the land. The work also comments upon the pace of contemporary life.

Bio

Matthew Pell (5.1968) is a UK-based Moving-Image Artist. Initially he had
aspirations to be a Fine Art painter but when, at the age of 10, his Father gave
him a Cine 8 Camera, his passion for moving image was born. In 1990 he was
awarded a HND in Communications (Audio Visual) from Dewsbury College. He
graduated in 1997 with a Master of Arts in Cinema Studies from Nottingham
Trent University.

Since 2000 he's been creating both commissioned and self-initiated sin-
gle-screen videos exploring human identity in urban architectural environ-
ments and man made objects that emanate light. His work is concerned with
city topography, light and the manipulation of time and sound. Much of Pell’s
practice employs looped, reversed, speeded or slowed footage, abstracted com-
positions, multiple frames and affected audio to stimulate a visceral response
from the viewer. He has also collaborated with musicians, sound artists and
theatre companies to produce projections for live performances, music videos
and video art.

To Bridge 103A eivan éva omuiKodkouoTikd Epyo TMou aviavaxkAd tn oxéon avaye-
0a 01NV Aotk Toroypagia kai to guoiks torto. To @Ay, péoa and T xphon twv
£IXGVWV KAl TOU TIX0U OF SlapopeTixd enineda, Kataypagel thy aviinapabeon
HETaEy wiag SlaAexTIKAG Yépupag kal g euong. H ypappixn xwptkh agiynar,
10 fountd tng kukhopopiag kai To TpexoUyevo vepd ouvBudlovial ue okomd va
BiepeuvnBel n eniBpaon tou epropiov otn yewpyia kxatd to 190 xat 200 awva.
To épyo amotehel eniong éva oxdhio oto puBud e oUyxpovng Jwnic.

Bioypagikd

0 Matthew Pell {vev. to 1968) eivar Moving-Image Artist pe é8pa to Hvwpévo
Baoiheio. Apxixd, o Pell sixe gihoBotiec va yivel Zwypdpog ahAd to mdbog tou
yia TNV KvoULevT EIKGva yevwnenxe étav otnv nhikia twv 10, o matépag tou
10U £6wee pia kdpepa Cine 8. To 1990 tou anovepnfnke 1o Simhwpa HND in
Communications (Audio Visual) and to Dewshbury College. Anopoitnoe to
1997 pe Metarmtuxiaxd titho onouBwv otic Knvnpatoypamikég Znoudéc amd to
Nottingham Trent University.

Amd to 2000 Snuioupyel Pivieo Siepeuvioviag v avBpwmvn Tautdtnia oto
QOTIKO QpXITEKTOVIKG repiBdhhov kal ta avBpwimva épya rmou ekmépmouv pwg. To
£pyo Tou aoxoAeital pe Ty tomoypagia g MOANC, 10 WS Kal TN XELPaywymnon
TOU XpOVOU Kal TOU TIX0U. ZINV KAAATEXVIKT TIAPAKTIKNA TOU, XPNOIoTIolE] UAIKG
enavalapfavopevo, aveoTpaupevo, emraxuvopevo n empPpadupévo, apnpnpéves
ouvBsoeig, moAhanAd mdva kal enefepyaopévo Mo yia va Sieyelpeal pua evon-
¥1wbn avtibpaon and to Beati. Exel emiong ouvepyaotel pe pouoikoUg, sound
artists kal Bidooug yia va napdyouv mpofehéc yia mapagtdoelg, Louoikd pivieo
Kal video art.
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Nenad Cosic & Milica Jovcic (RS)
| Friedrichsfelde Ost (2014) | 3:47 min, colour, sound

The metro station as a place of constant moving and repetition. Playing with
light and sound from abstract to concrete forms.

Bios

Nenad Cosic graduated from the department for television directing from

the Academy of Arts, Belgrade. Apart from working on television and auteur
projects, he is founder of SVETLOTON, an independent film collective and lab
based in Belgrade focused on multimedia film practice. He is currently at the
1st year of his MA studies in the Time-Based Media department at Muthesius
Kunsthochschule in Kiel, as DAAD scholarship holder.

Milica Jovcic studied psychology and multimedia directing. She works as direc-
tor and editor of documentaries, music videos and TV commercials. Through
documentary works, she intends to make visible alternative, marginalized and
subcultural phenomena of the Serbian artistic scene. She lives in Belgrade.

0 grabudc tou Petpd we témog guvexouc Kivnong kal enavainyme, [Maidovtag pe
TOV NX0 Kal 10 (¢ and T apnprnueves oTiq UYKEKPINEVEC HOPPEC.

Bloypagiké

0 Nenad Cosic efval and@oitog Tou TUARPATOC TNAEOMTIKNG oknvoBegiac and v
Axadnpia Texvwv tou Behrypabiou. [épa and v epyacia tou atnv thedpaan
KOl Ttwv npétlext we auter, eivat 18putic tou avefdpiniou Kivnpatoypagixol
epyaotnpiou SVETLOTON pe £6pa to BeAypdsi, To omoio emxevipwveTal otn
Snuoupyia tanov ge t xprion roAupécwv. Inuepa Pploketal oto 1o étog Twv
Metarttuxaakav tou oroudwy oto Tpnpa noAupéowy (time-based media) oto
Muthesius Kunsthochschule oto Kigho, w¢ unétpopog tou DAAD.

H Milica Jovcic omoudace Quxohoyia kal oknvoBeoia mohupéowy. Epyaletal wg
OXNVOBETNG Kl L1OVIED OF VIOKINAVTED, LoUaIKA Pivieo xal tnheomiikég Sagpnpi-
oe1¢. Méoa amnd 1o épyo tng emxelpel va avadeifel Tnv evaiakukn mAeupd, Tnv
mepIBwEoTonon Kai TV unokouAteUpa Tng Zepfikng KaAMTEXVIKNG OKNVNIG. ZEl
oto Behypabi.
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Pak P and others (GR)

| Spontaneous movements of destruction on film (2013) | 6:01 min, colour, sound

SPONTANEQUS MOVEMENTS OF DESTRUCTION ON FILM

A film scratched, painted. violated by the hands of a group of people. Loaded on
a unique handmade projector. The result of an audiovisual performance.

Bio
Some people came up with the idea to play with film scraps and build a para-
dox wooden projector.

babs, jonas, maya, yola, pak, kappa, katzoo, lea, lost, stefa tsoupra, papaki, edeka

AYOOPMHTEZ KINHEEIZ KATAZTPO®HE IE QIAM

‘Eva oiip ybappévo, Xpwuadtiopévo, mapaflacpéve and ta Xépla Jiac opasdac av-

Bpwrwv. MapouadZetan pe éva povabikd xeponointo nipoPforéa. To anotédeopa
HIag OTTHKOAKOUTTIKAG performance.

Bioypagixé

Mepikol dvBpwrot eixav v 16éa va mai€ouv pe amoxdppata QAR Kai va oikodo-
pnaouv éva napadofo Elhvo mpoPoléa.

babs, jonas, maya, yola, pak, kappa, katzoo, lea, lost, stefa tsoupra, papaki, edeka
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Payam Mofidi (IR)
| Cohesive Disorder 3 (2014) | 03:10 min, colour, sound

This work is a series of three videos in which the hands and the napkins are
the principal components. They are metapharical looks at the roles of religion
and political powers; together these three videos make a puzzle for the audi-
ence, while providing some clues.

The hands and the napkins help the characters feel secure and comfortable,
precisely at the time that they are getting drained, losing control of their own
bodies and actions. Nonetheless, as with every metaphorical work, these codes
are given to the spectator to make his/her own conclusion and come to terms
with an outcorme, finding a unique individual meaning.

Bio

Born in Tehran, Payam Mofidi is an Iranian painter, video artist and animation
filmmaker currently based in Montreal. He obtained a BA in Graphic Design in
2005 from the Azad University of Art and Architecture in Tehran and graduat-
ed with honars from 1'Ecole Nationale Supérieure des Arts Décoratifs of Paris
in 2009. Payam Mofidi has shown his works nationally and internationally in
solo exhibitions including; Assar art gallery Tehran (2012-2014), MAI Montreal
{upcoming, 2015), Ferry Gallery Bangkok (upcoming, 2015) as well as a great
number of festivals and group exhibitions. Among the grants and prizes he has
won are the CALQ Research and Creation Grant (2014}, SODEC Grant for Visual
Artists (2014), MAI Mentorship Grant (2015) as well as the jury’s special prize
of ‘Rythmetic” International Festival (2010).

To épyo eival [ia oelpd amnd tpia Bivieo, ota omoia Ta XEpa Kal 01 METOLTEC Elval
o1 Buoikof mpwrtaywviotég. Arnotehodv pia petagopiki paud nou e€etalel to poio
n¢ Bpnokeiac xal tne nohitxig efouoiag. Autd ta tpia Bivieo pafi ouvBétouv
£va ral) yia To Koo, mapéxovtag TauTéXpova KArola otoxeid.

Ta xépla ka1 o1 netoéteg PonBouv Toug xapaxtipeg va aiobavBouv aopaheic kat
avetol, akpifwe exelvn tn oniypn rou SuokoAeUovTal TEPIoaGTePO, EKEl TTOU XA-
Vouv Tov é\eyxo Twv SiKwY Toug owpdtwy xat mpdgewv. [Map' dha autd, dnwe Kat
L€ KABE PETAQOPIKG Epyo, 01 KWBIKEC autol mapatiBevial oto Beatnh yia va Bydiel
10 8ikd Tou oupépaocya, va aupgihiwBel pe to anotéheopa avakahumnoviag éva
povaBiké atopiko vonua.

Bioypagiké

0 Payam Mofidi (yev. Texepdvn) efval Ipavég Zuypdepoc, video artist kat
animation filmmaker pe é8pa to Mdévtpeah. Exel rruxio otn [pagiotin (2005)
armd 1o Azad University of Art and Architecture otnv Texepdvn evid anogoitnoe
pe dpwota and to Ecole Nationale Supérieure des Arts Décoratifs tou [Tapioiot
10 2009, Exs1 mapouoidoel 1a £pya 1ou oe eBvikd ka1 Siebvég eninedo oe QTopKEg
ekBéoelg, oupnmepidapfavopévwy twv: Assar art gallery Tehran (2012- 2014),
MAI Montreal (erepxépevn to 2015), Ferry Gallery Bangkok (emepxdpevn 1o
2015), xaBuwg xai oe évav peyaio aplBpo eeoufdh xa1 opabikdv exBéoewy.
Metafl twv emxoprynoswy ka1 twv BpaBeiwy nou éxer Adfer elval ta: CALQ
Research and Creation Grant (2014), SODEC Grant for Visual Artists (2014,
MAI Mentorship Grant (2015), kaBw¢ xa1 1o e181K6 BpaPeio g Kpiuxng empo-
g tou «Rythmetic» International Festival (2010).
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Rick Fisher (CA)
| Arcadia (2014) | 4:49 min, colour, sound

Arcadia uncovers some unpleasant truths about idealized pastoral landscapes.

Bio

When not working at a full time job as Technical Coordinator at Video Pool
Artist-Run Centre, helping to raise his three young children or researching
genocide, Winnipeg-based video artist Rick Fisher makes video artworks over
extended periods of time mostly with fellow prairie artist Don Rice. Aftier
undergraduate art school, Rick worked underground in a mine for ten years.
He was then accepted into graduate school where he was expelled (with a 4.0
GPA) and named as an unindicted co-conspirator in a $103 million lawsuit for
conspiracy to destroy one of America's largest private art schools. He subse-
quently worked at media arts artist-run centers on the Canadian prairies for
twenty years.

To Arcadia anoxaAurer pepikég avemmBupnteg aAnbeleg eEBAVIKEULEVWY (QUaL-
KWV TOmiwv.

Bloypagiké

Otav Bev epyadetal wg TEXVIKOS ouvioviotng ato Video Pool Artist-Run Centre
OUVEIGQEROVTAE OTTV AVATpoen Twv Tpuwv Tou manbidv 11 dtav e Hiefdyer épeu-
va OXEUKA Pe tn yevoktovia, o video artist Rick Fischer pe é6pa to Winnipeg
Snpoupyel Bivieo épya OF EKTETALEVES XPOVIKEG TIEPIGBOUC ouvhBwe pad pe to
ouvepydtn tou, tov Don Rice. Metd tig mpormuxiaxég tou omoudéc otn oxoAn
Kohdw Texvav, o Rick epydotnke ce opuxeio yia evvid xpévia. ZIn ouvéxela éylve
Bext6c ot petartuxiaxd npdypappa and omou anofAROnKe xal Bewpnonke ouve-
VOXOG Y1a UVWHOOia TouU apopoUoe 0TNY KATaoTpo®n Jiac and Tig HeyaAUtepeg
hrwnikég oxoréc Texviov tng Apepiknic oe ma 6ikn 103 exatoppupiwy Gohaplwv.
Yin ouvéxela epyaotnke oe kévipa kahhitexvwv otov Kavaba yia efkoon xpdvia.
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Shashwati Talukdar (IN)
| The Sound of Bombs (2013) | 03:10 min, colour, sound

“The Sound of Bombs” is a meditation on war and the act of recovering pain
and guilt in its aftermath. Using found footage from WWII propaganda films
and travelogues about Japan from the 1950s, and video shot in contempo-
rary Japan and Taiwan, this video explores the multiple legacies of violence.
Inspired by the story, “The Ocean of Mrs. Nagai” by Sharbari Zohra Ahmed.

Bio
Shashwati Talukdar has an MFA in Film and Video Arts from Temple Universi-
ty, Philadelphia, USA. Shashwati has directed over a dozen short films and vid-

eos, which have been screened at venues including the Margaret Mead Festival,

Berlin, the Whitney Biennial in New York, Kiasma Museum of Art in Helsinki
and the Institute of Contemporary Art in Philadelphia. She has been supported
by entities including the Asian Cine Fund in Busan, India Foundation of the
Arts, Jerome Foundation and the New York State Council on the Arts. She has
been awarded the James T. Yee Mentorship Award from NAATA (2002) and the
Project Involve Fellowship (2003) from IFP/New York. In addition, Shashwati
has taught at NYU, Arcadia and Temple University. She lives between Taiwan
and India.

To «The Sound of Bombs» efval évag otoxaopdc yia tov néhepo kat ™ Siabikaoia
NG aVAPPWONE Kal TG eVoXNicg wg enakdAoudd tou. Xpnowonowvtag anoomnd-
opata and nponayavdiotikég tavieg tou B Maykoopiou [ToAépou xal tafibiw-
TiKd npepohdyia yia v lanwvia and to 1950 padi pe fivieo mou yuplotnkav
otn aUyxpovn lanwvia xat v Taifdy, autd to fivieo Siepeuvad ta moAhamid
xAnpoBotrpata e Blag. Eival epnivevopévo and ty otopla «The Ocean of Mrs
Nagal» tng Sharbari Zohra Ahmed

Bioypagikd

H Shashwati Talukdar xatéxel petarntuxiakd titho onoudwv Film and Video Arts
and to Mavernotipio tou Temple otn dhadéhpeia twv HITA. H Shashwati éxel
oxnvoBetnoer mavw arnd 12 tawvieg puxpoU unKoug Kai Pivieo mou £XOUV OE EK-
Bealaxoric xwpoug, orwg: Margaret Mead Festival, Bepohivo, Whitney Biennial,
Néa Yépxn, Kiasma Museum of Arts, EAofvkl kai to Ivotitouto Edyxpovng
Téxvne, dhadéhpeia. Exel AdPel xopnylec ané eopeic aupnepthapBavopévwy twv
Asian Cine Fund otn Busan, India Foundation of the Arts, Jerome Foundation
wa1 aré 1o New York State Council on the Arts. Tng éxe1 anovepnBei 1o James T.
Yee Mentorship Award and to NAATA (2002} xal the Project Involve Fellowship
{2003) and 1o IFP tng Néag Yéprnc. EmmAéov, n Shashwati éxel §184€e1 oto
Tavermatripio g Néag Yépxng, ato [Mavermatnyio Arcadia xat oto Iavemaotipio
Temple. Zet peta€l tne TaiBav kar tng IvBiac.
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Shunsaku Hayashi (JP)
| cableWall (2015) | 6:35 min, black&white, sound

Webs of cables covering over cities indicate human territorial spaces, like a
long wall over the world dividing our habitats from nature.

They transfer electricity, a symbol of civilization. Wherever they stand is no
longer purely natural. It is touched and used.

Bio
Shunsaku Hayashi is a Japan born artist working in London as a trainee under

the Japan Cultural Ministry Abroad Research Fellowship for up-and-coming
artists from 2012 to 2015 and studying at Goldsmiths, university of London.

Iotof amd kahmdla xahummouv Tig néAeig utobnAwvovtag avBpwmvoug edaqi-
KOUC Xwpoug, 6mwe éva pakpl Teixog ndvw and tov Kdapo rou Siaxwpilel ig
xarowies pag aré tn uaon.

Metapépouv nhextpikn evépyeia, £va oUpBoho tou rmolimopou. Onou Ppiokovial
onpatoBotolv 61l o xwpog Bev efvar mhéov kalBapd puokdc. Exel xpnoponomdet
Kal UTiogTel TpOromnoinoels.

Bloypagiké

0 Shunsaku Hayashi efvai lanwvag kahutéxvng, epyaleta oto Aovivo wg
aoxoupevog oto Japan Cultural Ministry Abroad Research Fellowship yia avep-
xopEvoug karhitéxveg amé to 2012 wg 1o 2015 ka1 onouddder oto Goldsmiths,
University of London
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Stelios Oikonomidis - ZtéAlog O1kovopidng (GR)
| Signalize (2015) | 4:56 min, colour, sound

An invisible public space around us coexists with the physical world. Signals
are travelling constantly across the globe, without anyone noticing. Public
space is global. Urban spaces are no longer needed for people to interact. This
video work tries to explore through past found footage the beginning of this
new age, before the development of the internet while promoting the idea of
how easily this seemingly free public space can be controlled.

Bio

Stelios Otkonomidis was born in Thessaloniki in 1982. He studied restoration
of works of art and in 2008 he joined the Film Schoeol in Thessaloniki. Since
2013 he lives and works in Athens. His primary interest is experimental
cinema and Video Art. Film studies helped him discover the possibilities of “re-
cycling” moving images, thus creating video cellage works, which is his main
means of expression, trying to explore this medium in depth. He participated in
various projects during his studies, and at the moment he works on his thesis
project for Film School which will be made solely from found footage.

‘Evac adpatog Snpdolog xwpog yUpw pag ouvundpxel padl pe tov QuoIkd

Kdopo. Ehpata emxowwviag taietouv ouvexwg oe 6ho tov K6opo xwpic va
10 avuhappdvetal xaveic. O Snpodoiog xwpoc sival nayxdopiog. Asv xpeidlovtal
TIAEOV QOTIKDI X001 Y1a va eMmKovwvouv o1 avBpuwnot. To épyo nmpoomabel va
£Eepeuviael péoa and orriks UMKG maAaidTepwv SEKAETIGV TNV amnapxn autnig
ne véag enoxng, rpv tnv efEhEn tou Biadiktdou avabeikvioviag napahinia
Kal TV euxohia pe v omofa autdc o pavopevika eAeUBepog SnudoI0g XWpog
priopet va neplopiotel.

Bloypagiké

0 Lt#hiog Oxovopitng yevwnonxe otnv Oeooahovixn to 1982. Lmovubaoe ouvtri-
pnon épywv TEXNG Kal artd to 2008 oroudadel oto Tumua Kivnpatoypagou tou
ATI8. Ta teAeutaia xpdvia Ze1 kat epyafetar otnv ABriva. AoxoAeital kupiwg pe
1OV Melpapatks kivnuatoypdpo kat to Video Art. Méca ané tig kivnuatoypa-
(lKEC omoudéc avaxahuye tn Suvatdtnia g «avakUxAWongy TS KIVOUPEVTIC €1-
xdvag, Snuoupywvtac épya video collage mou efval kal 1o kUplo péoo EKQPAcng
10U, paaraBwvtag mapdAnAa va e€epeuviioel Tnv Guvapikn autol Tou pécou oe
BaBoc. Zuppeteixe oe Bidgopa rpdtlext katd tn Sidpkela twv oroubuwy Tou Kat
auth tnv nepioBo oAokAnpwvel Tnv TTuxiakn tou gpyacia n omofa Ba eival ma
1awia Baciopévn € ohokATIpOU OE apXeElaKs UAIKG.






Teresa Leung (HK)
| The most sensual getaway (2013) | 3:27 min, colour, sound

As an urban dweller, [ am intrigued by the lack of open space and open space
that were not originally designed for use by individuals. [ am particularly
curious about spaces of non-places, non-relational, non-historical, non-identity
related, and built for transit purpose in French anthropologist Marc Augé's
definition.

Alone or with others, | love to venture into non-places, privatize them tem-
porarily and do things that people usually do at home, aiming to negotiate
the space and functions of non-places and share with others my experiences
of them. The person in the video isn't an actress, but someone willing to try
something she finds intriguing and something she never did before. Through
this act of urban intervention, [ have brought "Art-as-an-Experience” to some-
one.

Bio

Teresa Leung exhibited her works previously in Berlin, Bulgaria, France, Hong
Kong, Sao Paulo, Slovenia, Spain, and the UK. She was one of the 40 finalists
selected from more than 3,100 entries in the Contemporary Talents 2012
competition organized by the Fondation Francois Schneider in France. Teresa's
interested in the possibilities of urban non-places, art-as-an-experience, and
urban development and transformation in post-soviet countries such as those
in South Caucasus, which led her to a three-month artist-in-residence in
Armenia’s capital city Yerevan in Summer 2014. She graduated from the MA in

124 Fine Arts program at the Chinese University of Hong Kong in 2011.

(¢ KATOKOg NG MOANG, Pov Kevipilel To evBiamépov N EAAEILM ToU avolxtou
xwpou kai pdhiota autde o avorxtdg xwpog mou Bev efxe apxikd oxeBiaotel yia
Kolvwvikn xpron. Eipat iBiaitepa nepiepyn yia xwpoug mou Bewpotvtal pn-témol,
riou Ge oxet{dovtal pe tnv 10TopIKGTNTA N TNV TaUTotnTa Kat xtifovial pe petaPa-
TiKoUG oromoUs aUp@Wva e Tov opapd tou [dhhou avBpwroddyou Marc Augé.

Mdvn 11 pe dAoug, pou apéoer va elo0fdAw o8 pN-TATOUE, va ToUg OIKEIoToloUpal
TpoowpIVd Kal va Kavw 8paotnplétnie mou ot avOpwiol ouviiBuwg KAvouv oto
omiiTl TOUG [ie OKOTIG va S1ampaylateutew 10 XWpo Kai T Aeltoupyikdmia twy
En-Ténwv kabwe kat va poipactd pe dAhoug Tig epmelpieg pou yia autoug. To
atopo oto Bivieo Bev eival nBoroildg, ardd kdarnolog npdBupog va Soxipdoet kAt
rou Ppiokel evBiapépov Kal ¥ati mou moté Sev éxel kavel. Méow autic tng mpd-
ENG NG QOTIKNG MAPERPAONS, HETE@EPA TNV «TEXVT WC EUMEpia» O KATIOWOV.

Bioypagixoé

H Teresa Leung ¢xe1 exBéoe1 £pya tne oto Bepoivo, T Bouhyapi, tn Fakhia, o
Xovyx Kovyk, to Zdo [Taoko, t Zhofevia, tnv lonavia kat 1o Hvwpévo Baciheio.

‘Hrav pia and toug 40 gvakiot mou emAéxtnxav péoa and nepiosotepeg ara

3100 ouppetoxéc oto Siaywviopnd Contemporary Talents 2012 mou Siopyavw-
vel to 18pupa Francois Schneider otn TaAhia. H Teressa eviagpépetal yia tig
BUVATOTNTEG TWV QOTIKWV PN-TOTIWY, TNG «TEXVTIC WE EPMELPIacs Kat NG QoTIKNG
aVATTTUENC Kal JETAPOPQWONC - HETABATIKGTNTIAC TWV TIPWINY COPIETIRWY XWpLiv
dnwg ot xwpeg Tou Notiou Kaukdoou. Autd to evbiagépov g Ty o8Tiynoe og
1pelg pveg Biapovn os xahhitexvikd npdypappa - residency omy rpwieliouoa
¢ Appeviac tv EpeBav, 1o xahoxaipt tou 2014. To 2011 anéKtnos peTantuxi-
axd titho omoubwv otig Kahéc Téxveg and to Kivedird [Mavemotmyio Tou Xovyk
Kovyk.
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Thanasis Troumpoukis - @avaong Tpoupnoukng (GR)
| Falling (2014) | 8:44 min, black&white, sound

“Falling” is an experimental film based on the homonymous electronic
composition of Delia Derbyshire. The original piece (“Falling”) is part of the
program "DREAMS” a collection of spliced/reassembled interviews with people
describing their dreams. This program of sounds and voices was an attempt

to re-create in five movements some sensations of dreaming - running away,
falling, landscape, underwater and colour. All the voices were recorded from
life and arranged in a setting of pure electronic sounds. This film is an attempt
to extend the dimensions of the musical composition. Basic component of the
visual body is the liquid element, a concurrence point between the video and
the original music composition. “Falling is always a testimony of someone
trying to stand on their feet.”

Bio

Thanasis Troumpoukis was born in Athens. He works as a freelance cinematog-
rapher (photography, cinema, theater, video installations). He has studied film
making (directing and screenwriting) in Athens. At the moment, he attends the

Master’s program in Visual Arts at Athens School of Fine Arts and works on his
next short film “VANDALS' ERA".

To «Falling» efval pia newpapatixn tawvia rou faoffetal oTnv ouvURN NAEKTPO-
vikin ouvBeon tg Delia Derbyshire. To apxkd koppdn («Fallings) artotehel pépog
10U Tipoypdppatog «DREAMSs, i ouloyh amé evwpéves/avaouykpoTnpéveg
OUVEVIEUEELS LE avBpwroug rmou meptypdqouy ta ovelpd toug. Autd To nipdypap-
Ha HE TOUS NXOUG Kal TIG pwvES Titav pia ripoondBela va Snpioupymicel ex véou
OF MEVIE KIVAOEIG KANoieg aioBnoeig tou ovelpou - 0 va TPEXEIS HaKpla, I Mtwon,
10 Torio, To va Bpiokeoal kAtw amnd to vepd Kai ta xpwpata. OAeg ol puvég hitav
Katayeypapuéveg and tn {wn kal tonoBetnuéves oe éva nepiBaliov pe kabapoug
nAektpovikoug nxoug. Auth n taivia efval pia andrepa eNéKTaong twv Slaotaoe-
WV NG HOUOIKNG oUvBeong. Baolkd ouotatiké tou ortikoU owpatog eival 1o uypsd
otoweio, éva onpeio oUpmTwong petagy Tou PIVIED Kal TN MPWTATUTING PHOUCTKNAG
ouvBeong. «H mtdon efvar ndvra n paptupia karowou nou npooriabel va otabei
ota noédia 1ous.

Bloypagiké

0 Gavdong Tpoupnoukng yevimBnke gtnv Abnva. EpydZetal we avefdptntog
BieuBuvtne pwioypamiac (pwtoypagia, Kivnpatoypagpog, Béatpo, video -
installations). ZnoUBaoe kivnpatoypdgo (oknvolieoia kar ouyypagn oevapiou)
otnv ABrva. Auti tn otrypn. mapaxohouBel to petartuxiakd npdypappa Eika-
otk Texvav otnv Avwtdmn Exodi Kaiwv Texviov kai epydletal mavew oty
endpevi tou tawvia pikpot phikoug «VANDALS' ERA,.
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Theodora Prassa & Sofia Makridou - ©go8wpa INpacoa & Logpia MaxkpiSou (GR)

| Reflections (2014) | 1:47 min, colour, sound

The video on reflections has to do with the interim of ourselves, our pri-

vate part and the environment, our public one. As an interim, we chose the
reflections generated between light and ourselves. This leads to the creation of
various abstract elements, relations and forms, making tricks with the space
and creating a visual character. The result is abstract and has to do with how
we perceive things and our involvement in them at the same time.

Bios

Sophia Makridou is a BA student at the Department of Fine and Applied Arts of
the Aristotle University since 2011. She has participated in group exhibitions.

Theodora Prassa was born in Volos, Greece in 1993. She studies in the School
of Fine Arts at the Faculty of Fine and Applied Arts of Aristotle University.
She is in the 4th year of her studies in painting in the laboratory of George
Golfinos and Georgios Divaris. She has participated in the Erasmus program
in Hildesheim Universitat in Germany. She is also interested in engraving and
video art. She has participated in several group exhibitions and workshaps in
Greece and abroad.

To Bivteo pe Bépa g avtavaxAdoeic Siepeuvd to evBidpeoo Tov eautol pac, and
n pia 1o Biwukd kar andé v dhAn to nepiPdhiov pag, to Snpdaio. (¢ evBidpeco
emAgEape Ti¢ avravakAdoslg mou rapayovial petafl ewidc Kal epdc. AUt £xel
we anotéAeopa va nmoupyouvial Sideopa agnpnuéva otoweia, oxégelc Kail
(poppeg, ailovtac pe Tov Xwpo kai Snpoupywviag évav ontikd xapaxmpa. To
arotéAeopa etval agnpnpévo xat eetdlel to mwg avithapBavdpaote ta npdypata
Kal TAUTOXpovd TNV EPMACKA 1ag o8 autd.

Bloypagika

H Maxpifou Zogpia onoubalel oto Tunpa Eikaotxwv kal Egappoopevwy Texvav
1ou ATLO ané 1o 2011.'Exer Adel pépog oe opadikég exBioelc

H Beobpa lMpaood yevvnfinke oto Bého to 1993, Zroubaler otn Lxohn Kakdv
Texvay, Tuhpa Eikaouxadv kat Epappoopéviwy Texviov ATIS. Bpioketal ato

40 xpdvo ortouBv LE KateuBuvon {wypa@ixn, oTo epyactiplo tou [ewpyiou
TkoAgivou, Tecspyiou AiBdpn. Exel ouppetdoxel Je o nipdypappa Erasmus ato
Hildesheim Universitat, otn eppavia. Enfong aoxoheital pe tv xapaktiki

®al video art. 'Exel AdPel pépog oe Sidwopec opabikés exbéoelc ka1 workshop oe
EAAGBa kal efwtepiko.
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Ulu Braun (DE)
| Architektura (2015) | 15:00 min, colour, sound

In the beginning there was a brick, which flew through space. It flew past sky-
scrapers in a city and keeps reappearing in this film about construction and de-
struction. Brick by brick - where will that ultimately lead? A father shows the
world to his child - "that will be all yours one day”, he says. Soap bubbles float
upward. It is all a cyclical affair. The tableaux Ulu Braun assembles are playful,
associative and powerful. In his realm of imagery, sizes, relations and contexts
become malleable. Owing to the deconstruction of proportions and coherences,
Ulu Braun's narrative becomes a fable. Architecture is the game of positioning
bodies into light. Darkness needs its space. The future is already misaligned.

Bio
Ulu Braun was born 1976 in Schongau (DE). He works and lives in Berlin. From
1996 to 2005 he studied painting and experimental film at the University

of Applied Arts in Vienna and film at the Film and Television University in
Potsdam.

He's been using video to explore the field between visual arts and cinema since
1997. He is one of the key figures who have transferred painting into video

art and have played a significant role in defining and further developing the
genre of video collage. His film and video works are regularly exhibited in art
institutions and shown at international film festivals. Ulu Braun was awarded
in 2011 the Kunstfonds grant, in 2013 with the German Short Film Award and
in 2014 the Berlin Art Prize.

Linv apxn urmpxe éva toupho, To omolo TeToUoE oto xwpo. [Tetovoe Tiépa ard
Toug oupavofUoteg Tng TOANG Kai ouvexiZel va epgpaviletal oe autd 1o @i Tou
avaeépETal 0Ty Xataokeun kai tnv kataotpoen. ToUBho pe Toupho - [ov Ba
obnymoe! autd tehikd; Evac natépag Sebxvel Tov KGopo oto naibi Tou - «dha autd
Ba eivai Bixd oou pa pépas, Afel. Zamouvdpouokes emmAéouv mpog ta mavw. Oha
elval pia xuxkhixn kivnon. Ta tableaux nou o Ulu Braun ouvappohoyei eival nai-
xndidpixa, ouvelppixd xal Suvapikd. Ln ogaipa 1ou gaviaotxou, ta peyédn, ot
OXE0EIC Xal Ta mAaioa yivovtar elnAagta. Adyw g amodéunong twv avahoyuov
Kal tng ouvagelag, n agpriynon tou Ulu Braun yiveral évag piBog. H apxitexto-
ViKn efval éva navist tonoBétong owpdtwy oto ews. To okotdsdl xpeldletal 1o
Bixd tou xwpo. To péhhov éxel dn ndpel anokhivouoa xatevBuvor.

Bioypagikd

0 Ulu Braun yevwnénke te 1976 oto Schongau (Teppavia). Zel kal epyadetal oto
Bepohivo. Amé to 1996-2005 omoubaos {wypa@lkn Kai MEPapatiKe KInpato-
ypdpo oto Mavernotimo Epappoopévv Texvav e Bigvime Kal kivnpatoypdgo
oto Mavernotno Kivnparoypdeou xat TnAedpaong oto Potsdam.

Kpnoonoel 1o Bivieo yia va efepeuvinget 1o nebio petafl Twv EKAOTKOV
TEXVOV Kal TOU Kvnpatoypdmou and to 1997. Eivar pia and g xupieg mpoowrmi-
KOTNIEG MOV EXOUV PETAMEPEL TN {wypagikn ot video art xai £xouv Siabpapatioel
onpavtikd péio otov kaBopiopd kal v mepaitépw avantuén tou video collage.
Ta #pya tou extiBevial taknikd oe 18pUpata texvng kal napouoiafovial oe Siebvm
Kivnpatoypagikd eeotifak. Ltov Ulu Braun amovepniBnke to 2011 n emxopriyn-
on Kunstfonds, 1o 2013 1o Bpapeio Tawviwv Mixpot Mrikoug g [eppaviag xat
10 2014 10 BpaBelo Téxvng tou Bepohivou.
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Veronica Vicente (ES)
| A strategy of appearance (2011) | 6:14 min, colour, sound

Walking through the crowd, I'm someone else. [ stop but traffic continues. [
stand and disappear in the gray concrete, [ hide myself. It is a strategic appear-
ance or perhaps a way to draw attention in a defined remote area.

“A strategy of appearance” is a research on society and the individual, in a
contemporary city. Equipped with a sweater with the colour of the environ-
ment ['ve put myself in an situation of self-discovery. But with all that I've
encountered, I've been with my own absence at the monstrosity of contempo-
Tary space, a space immensely empty, impersonal and tragic.

Bio

Verdnica Vicente graduated Fine Arts from the University of Vigo (2010) and
has obtained an Erasmus schaolarship at the Ecole Superieure des Beaux-Arts in
Angers, France. She has an International Master in Coceptual Photography and
Creation at the Madrid EFTI (2011) and she_also has a Master in Contemporary
Art, Criticism and Museology from the University of Santiago de Compostella
(2012).

She has received the first prize in the International Competition of Photog-
raphy of Sculpture at the National Sculpture Museum and the award Novos
Valores in 2011, in the modality of photography. from the Deputation of Pon-
tevedra. Her work has been exhibited in numercus group exhibitions in Spain
and abroad. She mainly uses photography and performance and her works
evolve around the construction of personal identity and / or social or collective,
from the space around her and the interaction with athers, that define her and
give her meaning. Her photographic work is part of the Collection of Centre
d'Art La Panera, of the National Museum of Sculpture and the Deputation of
Pontevedra.

TMepratwvtag péoa oto mAnBog, efpm xdnolog ddhoc. Zrapatdw pa n kivnon
ouvexiletal Lrékopal kat e€apavifoparl oto ykpifo topévto, kpUfopar Eival pia
OTpatNyIKN epgavion M {owg, évag tpénog yia va EMotnow Ny Mpogoxn o ma
OUYKEKDIHEVTL ATTOCKPUOUEVTL MEPLOXTL.

To «A strategy of appearance» gival (a £peuva yid Tnv Xowvwvia xai 1o dtopo
otn oUyxpovn rioAn. E€oriopévn pe éva mouAdBep oto xpwpa tou nepipdiho-
VTog, BéTw Tov £qUTS Pov O Jia Katdotaon auto-avakaiupng. AAG pe éha doa
£XW OUVAVTACEL, UMpEQ Péotw TNS amouciag Jou ato TepatoUpynua ToU ouyxpo-
VOU XWpou, éva xwpo dbeio, arnpiowno kal TpayiKkd.

Bioypagiké

H Verdnica Vicente arogpoitnoe and th oxohit Kahwv Texvov tou Mavernotnpiou
Vigo (2010) xa1 #AaBe unotpopia and to mpdypappa Erasmus yla va @oltoel
otnv Ecole Superieure des Beaux-Arts oto Angers, tng [ah{ag. Katéxel éva Ate-
Bvéc Metarrtuxiaké otnv «Conceptual Photography and Creation» and to Madrid
EFTI (2011) kaBu¢ enfong kat petanmtuxakd titho o «Ziyxpovn Téxvn, Kpinikn
®al Mouoelohoylas amné to [lavermomipio tou Santiago de Compostella (2012).

‘Exe1 AdBe1 to mpwto PpaBeio oto Aebvm Aaywviopd Swroypapiag tne [Aumi-

¥ oto EBvikd Mouceio Murmuikng kot to Bpapeio Novos Valores 1o 2011, and
v avurpoowreia g Pontevedra. H Souheid tg £xel mapouatactel o8 mohég
opadikéc exBéoelg otnv [omavia kal oto efwrtepiks. Xpnapomnotel xuplwg Qwio-
ypagia Kat performance xai ta épya g eEeAiogovial yipw and tnv Siapdppuwan
TNG MPOCWIMKNE TAUTATNTAS Kal / T TNG KOWWVIKAG 1 TNG SUMOYIKAG, ard To
xwpo yUpw tng kat tnv alknieni8paon pe toug dhhoug, rou tv kaBopiouv

Kal g stvouv vénua. To qutoypagiks épyo tne eival pépoc tng Zulhoyhe tou
Centre d'Art La Panera tou EBvixoU Mougeiou FAurmkng ka1 tou EmpeAntnpiou
e Pontevedra.
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Andre Quek, Abdul Hadi Bin Abdul Wahab, Vivien Tan (SG)
| Princess (2014) | 7:07 min, colour, sound

Lucas is an average Singaporean boy who lives in his world of Western-influ-
enced fantasy. His dream to seek out friendship can finally be realized when he
chanced upon a broken princess doll. By fixing the doll, Lucas hopes to break
the ice with his neighbour, Angie. With swords, dragons, and a doll in distress.
“Princess” is a 2D-animated, heart-warming tale of an average child that we
can all connect with. Recall the days when we were young; a time when we
learnt to face our fears and chase our dreams, when we let our imaginations
run wild in our favourite neighbourhood playground.

Bios

Andre graduated with honors from the School of Art, Design and Media of
Nanyang Technological University. He believes motion is the primary drive
that brings out emotion in animation. He draws inspiration from everyday life,
because he believes that beauty lies in the details. By isolating these details, he
transfers them into his work and enlivens his drawings and animation.

Hadi believes that everything has a beginning, a middle and an end. What
makes that every “thing’ special, is the soul. That soul can help create the
wildest and most imaginative stories. [t makes us smile, laugh, snigger, frown,
shed a tear or jump from our armchairs with joy. With an honors degree in
Animation from the School of Art, Design and Media of Nanyang Technological
University, he's still in search of that soul in “everything’ which is his purpose,
in his journey as a visual storyteller.

Vivien is amazed by how cartoons can bring laughter to one’s life. She loves
Spongebob Squarepants’ funky character as it never fails to bring a smile on
her face. This is what drives her to bring wacky yet cute cartoon characters to
life. She actively aspires to share the joy and happiness with everyone through
her character design and visuals.

0 Lucas efvan éva ouvnBiopévo aydpt and t Ziyxaroupn mou el oto Sikd tov,
ennpeaopévo and tn SuTikn vootporia paviaotiko xdopa. To 6velpd tou va kavel
oihoug propel emtéhouc va mpaypatonoinBet ar’ tn ouypn nou Pprike tuxaia
1a oTtaopévT KoUkAa TipyKimooa oto ndpko. Emokeudfoviac v KoUxAd o
Lucas eAmie1 va yvwpioel v yertdvicoa tou, v Angie. To «Princess» gival éva
2D animation pe onafid, Spdroug xat pia koukha rou Bploketal oe kivBuvo, elva
ma wtopia evég maibiov ue o omolo priopoUe Aol va TauTioToUpe. AC avaxalé-
OOUHE TIC UEPEC TTOU NUATTAV VEDL, Moy ndBaue va aviipetwifoune Toug eofoug
Kal va Kuvnydpe ta ovelpd pag, dtav agrnvape v gaviasia pag va tpégel ato
MAPKO TNG QYamnUEVNG Pag YELTovIAg.

Bioypagika

0 Andre anoegoitnoe pe enaivoug and to School of Art, Design ka1 Media tou
Nanyang Technological University. O Andre rotevel 6t n kivnon eivai n
Kintiplog 8Uvapn mou avadeixvuel o ouvaloBnpa ota kivoupeva oxédia. Avthet
£urTveuan and v xadnpepivi Jwn, yiati moteda Tl n opop@id Ppioketal ouig
hemtopépeleg. ATIOPOVWOVEL QUTEC TIG AETTTOREPEIEC, TIC HETAPEPEL OTO EPY0 TOU Kal
£101 Qovtavedsl Ta KvoUpeva oxédla Kal tg Zwypagiés tou.

0 Hadi motevel 6u 6Aa £xouy apxn, péon xai téhog. Autd mou kdvel 1o xdbe
«TpAyHa» EEXWPIOTO ival T Yuxn. AU N Puxn pnopel va Ponenoer otn &ni-
oupyia Twv mo dyplwy Kal evedvtactwy wtopiwv. Mag xdver va xapoyehdpe, va
yehdpe, va kpugpoyehdpe, va xatoougaloupe, va bakpuloupe 1 va xopormbape
aré xapd. Me rruxio pe emafvoug oto Animation amé to School of Art, Design
and Media, tou Nanyang Technological University, ouvexiZel va Wdxvel yia v
Yuxn ota «avias Kal autdg efval o oxorndg tou oto tafifl 1o wg eKaouKdg
apnynIng.

H Vivien eival ouvertappévn ard to nwe ta Kivoupeva oxébia uropalv va ¢é-
pouv yéAlo otn {wn kdmnolou. Ayard tov funky xapaxtripa tou Mnopn Zeouyya-
pdxn, kaBwe Moté BEv anoTUYXAVE! va @EpEl TO Xapdyeho oto Mpdownd e, Autd
NV 08NYNoE va @EpEL otn {wrl, EKKEVIPIKOUG ahAd XapITWHEVOUC XAPAKTNPES
Kivoupévwy oxebiwv. ®ihoBogel va poipactel t xapd kar tnv eutuxia pe 6Aoug
€00 and Toug XapaxTipes Kal 1a Ypagikd mou Snpioupyet.
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Carlos De Carvalho (FR)
| Juste de 'eau (2014) | 4:42 min, colour, sound

The story takes place in Lisbon at the time of the great maritime discoveries.
Explorers, locking like pigs, arrive in the harbour after a long voyage across
the oceans. Everywhere in the city small groups gather and congratulate each
other. They organize spontaneous round dances and celebrate their returmn.
Meanwhile, a young pig has the strange feeling of being completely isolated
from the others in his own city.

Bio

Carlos studied illustration and graphism in Saint Luc institute (Tournai,
Belgium), and then learnt 3D-animation and digital direction in Supinfocom
(Valenciennes, France). He is picture-bulimic and “devours” all visual styles to
create as many universes as he “swallowed”. Carlos now works as an indepen-
dent director / Art director.

H 1otopia SiabpapatiZera otn Aloafdva v emoxn Twv peydAwv Baldogiwv
avakaAiyewv EEepeuvntéc rou poiaouv pe youpaoivia, kataeBavouv ate hipdwvi
petd ané éva paxpy tatift mépa an’ toug wreavouc. [aviol tpryUpw otnv noin
xpEg opddec palevovial Kat ouyxaipouv o évag tov dhho. Opyavivouv auBdp-
INToUS KukAKoUS xopoUc Kat yioptdZouv Tnv ematpoen touc. Ev tw petall, éva
veaps youpoivi éxel tnv napa€evn aioBnon du etvar arndhuta anofevwpévo and
Tou¢ urtehotrouc otny {81a tou Ty méAn

Bioypagikd

0 Carlos ornotbace illustration and graphism oto Saint Luc Institute (Tourna,
oto BéAyio), éneita onovdaoe 3D-animation kat digital direction oto Supinfocom
(Valenciennes, otn [aAhia). Eivar etxovo-Boukipikde kat «kataBpoxBifels dha 1a
omtikd otuA yia va Snpioupyhael tdoa oupnavia 6oa «kataPpdxfioes. O Carlos
1wpa epyafetal we oknvoBETNG.
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Chua Wei Lun Brandon_Umbrella_GR
| Umbrella (2014) | 5:29 min, colour, sound

“Umbrella” is a playful animated film that fuses traditional and digital media

to create unconventional visuals. Revolving around an umbrella superstition,

a bubbly girl made a discovery and decided to go against her granny. Discover
how she made a difference to save their world from drought!

Bios

Brandon is a 3D Generalist and is inclined in 3D modelling. He aspires to
work in game cinematic productions. He enjoys working in a team as different
talents coming together can do great things.

Siew May is a non-conformer and an adventurer at heart when it comes to
designing for animated films. Her latest work, Umbrella, shows her love in
2d cartoons and her interest in fusing traditional and digital media to create
unique looking visuals.

Yin discovers rhythm and fun in her life and in Art. Inclined in traditional
medium, she believes that foundation is important in developing other skills
and techniques. Interested in animation and painting, she continues learmning
and venturing in the world of art and motion.

An aspiring animator with keen interest in 3D and visual effects, Sharry looks
forward to a brand new learning journey and strives for any opportunities to
create unique works of art.

To «Umbrella» efvar fa manoibidpikn tawvia kivoupévwv oxebiwv mou ouvbudlel
rapabooiakd Kal Ynpaka péoa yia va Snpioupynoel povabikd oruka egé.

To épyo meplotpépetal yUpw and v rpokatdAnym nou agopd oto avoryua
oumpEAQC péoa ato omitl, ooy éva KE@Adto Kopital éKave Jia avakaium Kat
aro@Acioe va Tdel VAvTia ong anoyelg g yiaylids ne. AvaxaAUyte Mg £Kave
n Blagopd, yia va owoel tov kéopo and tv Enpaoial

Bioypagika

0 Brandon eival évac 3D Generalist ka1 n xkAion tou gival to 3D modeling.

0 1610 rhobBotel va epyaotel oe xivnpatoypagikég rapaywyég. O Brandon
aroAapfdvel va epydetal opabixd Kadwe o ouvBuaopds BlapopETIKWV TAAEVTWV
propet va xdver omoubata mpdypata.

H Siew May efvar avu-xoppoppiotpla km katd fdBoc nepimeteiwdng, dtav
TipGKeltal yia 1o oxeblaopd taviwv xivoupévwy oxebiwv. To teheutaio tng épyo.
«Umbrella», Seixvel v aydrn g yia 1a 2D animation kai to evbiagépov g
yia tov ouvBuaopd twv napabooiakwy Kal Twv Ynplakwy péawy yia t fnpi-
oUpYia PovVaBIKWY OTITIKWY E@E.

H Yin Bplokel 1o pubud ka1 tn Sinokédaon otn {wh e kat otnv Téxvn. Exel
wAon ota napabooiakd péoa kol Totelel 611 To va €xelc pia faon eivar onpa-
vukd yia tnv avantuén dhwy Beflotitwy kar texvikwy. EvBlapepdpevn yia to
animation xat tn Jwypagikn, ouvexiZel va pabaivel xal va topdel otov ¥4opo
TNE TEXVNC Kl TNE Kivnone.

Mua emiBoEn animator pe peydio evBiagépov oto 3D xat 1a ormxd e@é, N Sharry
TIEPILEVEL [IE avumopiovnaia éva véo tagibt pdfnong xar aywvietar yia eukaipieg
wote va Bnpoupynoel povadikd épya téxvng.
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Demetris Shammas - Anpntpng Luappag (CY)
| Sciss Cut (2014) | 3:59 min, black&white, sound

Sciss Cut was three quarters of my February; short, spontaneous and sort of
unfinished. Under the made-up genre “algorithmic moving image narrative’,
it was created to accompany the music track Sciss Cut composed by Yiannis
Eliades.

The basic algorithm written is based on Principal Component Analysis. It
interrelates a collection of geometries of familiar objects, compressing the set
of data into simpler components that hold information about the whole.

Starting from rigid environments and progressing into a forest-like setting, the
algorithm unlocks a possibility space where the initial set of objects can be
re—created or new fictional objects can be found.

Bio

Demetris Shammas is a Cyprus-born architect and computational designer,
whose data-driven processes explore the intersection of technology, art, math-
ematics and philosophy. While following a seemingly rational path, his work
is driven by an attraction towards the unrepresentable, the unbulilt, by an ea-
germess to examine the possible as that which can never be fully captured. The
steps are themselves uncertain and mixed with arbitrarily set rules, as they
follow at first a “recording of experience”, then a "de—coding of experience” and
finally a “re-composition of a virtual interpretation” that can again be brought
into the real. In the past years he has exhibited work in several cities around
the world and had videos screened in various film festivals.

To Sciss Cut fitav ta tpia tétapta tou Pefpouapiou pou, oUvtopo, auBépunto Kat
paihov nuitehéc. AnploupynBnke oto mAaioio tou ernvonpgvou giboug «atyopiB-
HIKA agrynon KIVoUPEVTIC 1Kovags yia va ouvoBeuoel to xoppdt Sciss Cut mou
ouvébeoe o [tawnwng Huadng.

0 paowde ahydpBpocg eival Pamapévog oty Principal Component Analysis.
Tuoxetiler ma outhoyrt and yEwPETpieq olKelwv aviKepevwy, aupriédoviag 1o
ouvoho Twv SeBopévwv oe anAoUaTEpa PEPN TIOU KATEXOUV TIANPOMOpPies OXETIKA
HE T0 oUVOAQD.

ZEKIVWVTAS amd AKQPrTIouC XWpoug Kal TIPOXWAWVTAG 08 £va OKNVIKG TIou
Bupifer Sdooc, o akydmBuog EexAe1BwVEL £va XWpo SuvatoTATwy OTou 10 apXikd
oUvoho Twv avTikepévwy propei va SnpoupynBel arr’ tv apxi 1 va BpeBotiv
véa mAaopaukd avikeigeva.

Bioypagiké

0 Anpnitpng Ziappdc, yevwnpévog otnv Kimpo, eival apxitéktovag Kat
computational designer. H npaktixn tou rnydder and Sebopevo-Kevipikég
Biabikaoteq (data-driven) xai Siepeuvd tn Siaotavpwon texvoloyiag, téxvng, pa-
Bnpatikwv kat phocooiag. [apdho mou axohouBel pia oavopevikd opBoioyioti-
KN Topeia, To épyo Tou Tmydder and a €AEn Tpog 1o UN-avarnapaotatikg, autd
rou Bev €xel kuotel akdpa, and pia pobupia va e€etdoel to Buvntikd, autd rmou
Bev propet moté va cuMngBet minpwe. Ta fripata rou akohouBei sfval apxikd
aféBaia prmheypéva pe auBaipeToug kavoveg, kabug axohouBouv a Siadikacia
«KaTaypapng g eprepiags Petd tnv anoxwdixonoinon autnhg kai 1EA0g, pia «eK
véou oUvBEON TNE EIKOVIKAC sppnveiags mou priopel va enavagpepBei otn ogaipa
Tou mpaypatixoy. Ta teAeutaia xpévia éxs1 mapoumdoel épya 10U o S1ApopEg
nidAel¢ oe GAo Tov KOOWO Kal Ta fivieo Tou éxouv mpoPpAnBel oe moAhd oeoTipdi.
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Dimitar Dimitrov (BG)

| The day of the bleeding gums (2014) | 05:03 min, colour, sound

The title caught my attention even before reading the script. Why the title
came first - because it is about gums and [ wanted to have this ambiguity with
the glory wreaths (word game - in Bulgarian the word "venets” means both).
The protagonist is an artist that has turned into a kamikaze, but he does not
realize the spiritual meaninglessness of his actions, and has the sole purpose of
winning another meaningless day.

The movie is drawn entirely on smartphone. I made this decision because [
wanted to turn the whole global movie industry into a parody with something
valuable prepared on a phone. Without using people, without hiring equip-
ment, without drawing one’s attention, just by sitting somewhere and doing
something. [ am not influenced by George Lucas or by Shakespeare, I just make
something that is completely mine with the idea that it will outlive me.

[ am a director and a viewer at the same time and the viewer in me does not
know what the director is doing. [ let the images flow freely in me, and then

I take them out on the screen. 1 do not prepare a storyboard because 1 prefer
being surprised by each and every second that follows because this is all about
movement and flowing images.

Bio
Dimitar Dimitrov was born on March 30th 1975 in Sofia, Bulgaria. He got his
Master’s degree as an Animation Director at NATFA in 2003, graduating from

Professor Donyo Donev's class. He was recently employed as a full time univer-
sal 3D artist in Gameloft and works for Nova TV, Nova Sport and Diema Tv.

Along with the above, he makes animated stage sets for theatrical performanc-
es, as well as all sorts of digital and drawn productions as a free-lance artist.
He's been occupied with animation and has been earning his living that way
since 1998, since then he tried multiple techniques. Now he’s working on a
smartphone. This template proved to be quite suitable for him because he

can take it out wherever he is and nobody notices or bothers him while he's
working.

0 tithog pou tpdPnte v npoooxm oAU Tipwy BiaPdow to cevdpo. Nati okéetn-
Ka Tipata tov titho; - Eneidn npdkeital yia gums (ovha), iBeka va éxw auth v
apgionplia pe Tic «dagves g 86£ags (we Aoyomaiyvio - otn Boukyapikn yhwooa
n AEEN «venetss onpaivel kal 1a 6Uo). O MpwIaywvioTg eival évac kahMtéxvng
Tou éxel petatparel o évav xapxdd, ahhd xwpic va ouveilBntonoel tic nveupa-
T4 avoUoleg Mpda&eig tou, £xoviag povadiké oxord va xepbioel AAAN pia avoloa
npépa.

H tavia éxe1 SnmoupynBel e€ ohoxAfipou oto smartphone, [Thpa auth v
amdqacn yiati nBeAa va petatpélw to olvolo e naykéoiag fopnxaviag tou
Kinpatoypdgpou oe pia rapwbia, éxoviag Snpioupynoel kAt noAdtipo, anhd oe
£va Kwvned hépwvo: xwpic avBpmvo Buvapukd, xwpic va pobwow eEorhiopd,
Xwpig va emolpw TNV MPOSOXT KAMoloU, anhd kaBopévog KATou Kal Kavovtag
ramn. Aev efpa ermpeaopevoc and tov George Lucas 1 tov Zalfmmp, eyw anid
Kavw xdu rou eival eviehwg Bikd pou, pe tv 18éa du Ba undpxel kAl Petd and
péva.

Efpar oknvoBétng xal Beatng tavtéxpova, xal o Beatng péoa pou Bev Egpel 1w
KAVEL 0 oKNVoBETNS. ARV TIC EIKGVEC va péouv eheUbepa P€oa PO, Kat Petd
T petagépw otny oBdvn. Aev mpoetolndlw wia Bepatikn pakéta yiati mpotipw
va ekriiiooopat and to kdBe Beutepdhertio rou akohouBel, Bidti 6ho autd éxel va
KAvel QMorAEIOTIKA Je TNV KIvnon xal tn pof Twv eidvwy.

Bioypagikd

O Dimitar Dimitrov yevwmifnke otig 30 Maptiou, 1975 otn Zégua, otn Boukyapia.
[Mpe 1o Metartuxiaxd tou Alrmhwpia we Animation Director oto NATFA to 2003
Kl anogoitnoe ard v téén tou xaBrnynth Donyo Donev. Epyadétav mpdogara
¢ ATpoug anacxoAnong universal 3D artist yia 1o Gameloft kat Twpa yia
Nova TV, to Nova Sport xat tn Diema Tv.

Mad pe ta mapandvw, QTAxvel KIvoUeva oKNvIKa yia Beatpikéc napaotdoelg
KaBw¢ kol aoxoheitar pe dAa ta eifn twv Ynplakwy PEcwV Kal 0pyavavel
napaywyes we avetapmroc kahiréxvne, Aoxoleital pe ta xivoUpeva oxédia Kat
Kepbifel ta mpog 1o fnv pe autdv tov tpdmo ard to 1998, mou ard 161e Kal peta
nelpapatiotnke pe nodamiéc texvikég Twpa Bouketiel pe smartphone. Auth
paviépa anoBeixBnke 611 efvar apketd xatdMnAn yia autdy, yuarti priopel va to
raipvel padl tou onou Ppioketal K 8ev tpaPdel Kavevog tTv TIpodoxn oUTE ToV
evoxAoUv evw BouheleL
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Fred Joyeux (FR)
| A poet (2015) | 3:52 min, colour, sound

The very real and moving story of a man I met by pure chance...

It is about love, poetry and also about a dog.

Bio

Fred Joyeux, a long-time graphic designer, lives and works between Nantes,
France and Dakar, Senegal. Since 2007, the year he turned 50, he has devoted
his time to animation, his own films, which have been screened in festivals
around the world.

H moAU aAnfvm Kal ouyKIVIITIKD 10topia eveg dvtpa Tou yvipioa and kabapn ...

[Npoxertan yia tnv ayan, Ty meinon aAAd kal yia éva oxuha.

Bioypagiké

0 Fred Joyeux eival 5w xar oAl kaipd ypamiotag, Zet kal epyaletal perafl g
Naving tng [aliag xat tou Ntaxdp g Eeveyding. Ané to 2007, Tn xpovid mou
£xheice ta 50, a@iépwoe 1o XpAvo ToU oTd KivoUpEeva oxédia kal Tic HIkEg Tou
Tawieg, ta omoia £xouv mipoPAnBel ae peotPdA oe dho Tov kdopo
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Georgios Cherouvim - I'e®pyiog XepouPeip (GR)
| Alosis (2014) | 02:45 min, colour, sound

This short movie is a comment upon the relationship of man with his envi-
ronment and the course of conquering the last. The imagery intervertebrally
transcends from nature, to man’s coexistence with it and finally the man
himself,dominant and sacked by his own creations and allienated in a digital
and virtual world.

We observe the “master” living simple, everyday-boring even- moments of rou-
tine at the most remote places and amazing landscapes of the planet, despite
the unfavorable conditions that may prevail there, uninterested or unable to
recognize the impact that his everyday life may have on the environment. We
follow him as he trascends from a living and colourful world to a claustro-
phobic, colourless and cold one, where reality is encoded into waveforms, and
celebrates -at last- the absolute control of his world, which seems to annihilate
him. “Alosis” is part of a greater body of mixed media waorks, first presented at
monomorphia.

Bio

He was born and raised in Athens. He started experimenting with computer
graphics and animation at an early age. After high school he maved to UK to
join the Computer Animation BA course of NCCA in Bournemouth University,
from which he graduated with a first class degree. Since then he has worked
for several years in Londen and Vancouver for the visual effects industry, as
an FX Technical Director and Team Leader. Film projects include Man of Steel,
Xmen 3, HarryPotter 5 and Sucker Punch.

In parallel to his professicnal career, he is constantly undertaking personal art
projects using a variety of mediums. He has attended practical and theoretical
art classes in Morley College of London and Emily Carr University in Vancou-
ver. He is interested in sculpture, drawing, photography and animation. He
recently had his first solo show in Athens and has also participated in several
other group exhibitions. His animation shorts have been screened in dozens of
festivals around the werld. He currently lives and works in New York.

Auth n tawia pikpouU pnKoug efval éva oxdMo ndvw otn oxéon Tou avBpwou pe
10 riepiBaihov tou kal v nopefa katdkinang tou teAeutaiou. H eikovorihasia
petapaiver onovBuAwtd ard tn dUon, ot ouvinapén tou AvBpwnou pe autiy
Kal, téhog, otov {610 Tov AvBpwro, kupiapxo xat aAwpévo and ta ibia tou 1a
Snoupynipara xal anofevwPévo ae éva Wnglakd xal elKovike Kéapo.

TMapaxohouBolpe tov «kiplo» va {el arhég, kafnpepiveg -Papetés lowg- otypég
poutivag ota Mo anoparpuopéva pépn kar ambava tonia tou mAaviTn, napd

TI¢ 6Toleg avTioeg ouvBnKee pmopel va emxpatoUv exel, adiapopwvtag i un
avayvwpifoviag tov aviiktuno mou propei va £xel auth n kaBnpepivotntd Tou
oto niepifahhov. Tov akohouBoUpe kabwg petafaiver and évav kdopo Jwvtavd Kat
TOAUXPWIO OF £va XWP0 KAEWOToQOoPIXG, Axpwiio Xat Yuxpd, drou 1 mpaypatl-
KOTNTa KwdiKonoetal o8 Kupatopop@és, Kat va yioptddel -teAikd- tov mingn
£AEY0 TOU KOTPoU Tau, o oroiog polalel va tov ekundevidel. To «Alosiss gival pé-
po¢ peyahUTepOU £pyoU PIKTWY UAIKWY, OTIOU MPWIoTapouaidotiike Otny mpwtn
atopikn £kBeon monomorphia.

Bioypagixoé

TevyriBnke kat peydhwoe otnv ABfva. Te veapn nikia dpxige va neipapati-
eTal pie Ta computer graphics Kai 1o animation. Metd 1o AUxelo mmiye otny
AyyMa yia va mapaxohoubnoer Computer Animation BA course tou NCCA oto
Bournemouth University, amnd to ornoio anogpoitoe pe apioteio. Amo tdte éxel
epyaotet yia roAld xpdvia oto AovBivo xat to BavkoUfep yia tn Biopnxavia
twv ortuxwv g€, wg FX Technical Director and Team Leader. Ta project autd
nepihapfdvouv tavieg énwe : Man of Steel, Xmen 3, HarryPotter 5 ka Sucker
Punch.

TMapaAAnAa e TNV EMAyYEARCTIEN TOU KapiEpa, AoXOAE(Tal QUVEXLWE LIE TTPOOWTT-
Kd art projects xpnowgonowoviag Sidwopa peoa. Exel napakoAoufinoel npaktikd
K Bewpnuikd pabnpata téxvng oto Morley College of London xat oto Emily
Carr University oto BavkoUBep. Zta eviiagépovid Tou ouykataAéyovial n
yAurttikn, n {wypa@ixn, N eutoypagia kal 1o animation. lpéopata éxkave v
TPWTN TOU ATOpIKN £kBean Kai éxe1 eriong ouppetdoxel o nohAég exBeoelq. Exet
Mapoucldcel animation [KpoU prikoug os Bidgopa gpeotifdA otov Kdopo. Zel Xat
epyaletar otn Néa Yopxn.
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Janneke Meekes (DK)
| Day In Day Out (2015) | 1:11 min, colour, sound

“Day In Day Out” visualizes the everyday routines of life and shows them in
abstract animated compositions.

Bio
Janneke Meekes aka. Forte // Blonde (1985) studied animation (Bachelor of
Design) at Willem de Kooning Academy in Rotterdam, the Netherlands.

With her graduation film Versus (2012, 02:23min) she has explored abstract
animation for the first time. Now she's created her first independent shart film
called Day In Day Out (2015, 01:11 min). Janneke works as an independent arn-
imator and illustrator. Her works is inspired by life and the place of humankind
within the cosmos. Within her work experiment has the main focus.

To «Day In Day Qut» aneikovidel tnv xafnpepivm poutiva e Zwng kat v
QMOTUTIWVEL 08 agnpnuéves ouvBeaelg xivoupevwy oxebiwv.

Bloypagiké

H Janneke Meekes yvwotn xat we Forte // Blonde (1985) orotbace animation
(Kwoupevn ewdva) (Bachelar of Design) oto Willem de Kooning Academy oto
Pétepvtap g Oavsiag.

Me v tavia amogoitnonc tng Versus (2012, 2:23 Aertd) Siepeuvad to agnpn-
pévo KivoUpevo oxeBio yia rpwin eopd. Topa, pe t Snpoupyia g mpwing
e avefdptning tawviag pikpol phxoug rou ovopdZetal Day In Day Out (2015,
01:11 Aerrd), n Janneke Aeitoupyel wg ave€dptntn animator Kai EIKOVOYpAQoC.
Ta épya tng eival priveuopéva and t wn kai Béon tng avBpwndntag péoa
atov kéopo. O nepapatiopds efval to aoixd onpelo eotiaong oto £pyo tng.
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Joe Bichard (UK)
| The Waldgeist & Me (2014) | 10:00 min, colour, sound

A dark tale of Love and Dismemberment. The Waldgeist & Me explores the
many intricacies of love and hate and how the two can be intertwined. Written
and directed by Joe Bichard. The film also includes the vocal talents of Matt
King (aka Super Hans from Peepshow) and immense sound design by Oswald
Skillbard. Bichard made the film at the Royal College of Art.

Bio

Joe Bichard grew up in Brighton and is now a film maker and writer based in

London. He studied [llustration and Animation at Kingston University before

more recently graduating from the Royal College of Art with a Masters in An-
imation. Bichard's work often makes use of his darkly witty sense of humour.
Currently freelancing around the world, he likes holding hands, long walks on
sunny beaches and writing in third person.

Mia oxotewn 1otopia aydrmg xat Gapehapod. To Waldgeist & Me Siepeuvd Tig
roAMEQ replmAoKEG TG ayarmg Kat tou plooug kat g autd ta o priopoiv

va Sarihékovtar [pdginke xal oxknvoBetnBnke and tov Joe Bichard. H tavia
repthappaver emiong 1o @uwvnTuke TaAévio Tou Matt King (yvwotde xal we Super
Hans ard to Peepshow) kai tov e€aipeuiké Ixebiaopd Hxou ané tov Oswald
Skillbard. O Bichard yUpioe tnv tawia, (katd tn goftnon tou) oto Royal College
of Art.

Bioypagikd

0 Joe Bichard peydAwoe oto Brighton xai epydZetal we oknvoBEtng kal ouyypa-
@éag e €8pa 1o Aovdivo. Znoudaoce [lustration and Animation oto Kingston
University rpotou mpdogata arogottnoet aré to Royal College of Art pe Me-
Tantuxiakd titho omoubwv ate Animation. Zto épyo tou Bichard ouxvd yiverat
Xprion g gKotevng euguoug aioBnang tou xietpop tou. Ent tou mapéviog
Yupilel Tov Kéopo we eAelBepog enayyeApatiac eV Tou apéoouy ol peyaleg
poAtec oug apuwdec napaiieg, va kpatdel ta xépia Twv AAwWY Kal va ypdgel og
Tpito npdowno.
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Jossie Malis (CL / PE)

| Bendito Machine V - Pull the Trigger (2014) | 11:54 min, colour, sound

An exotic traveller comes from far away to discover the beauty of a supposedly
unexplored territary. Instead, he finds himself in the middle of a turbulent
conflict. Trapped against his will, he must wait patiently until the storm has
passed.

Bio

Jossie Malis was borm on 02/04/1976. He is an [llustrator, animator and
filmmaker of Peruvian-Chilean origin and director of the studio Zumbakamera,
sending signals to outer space from the island of Mallorca {Spain). With special
passion for the imaginary which incorporates machines and the cosmos, he

is dedicated to the creation of short films and series such as the award-win-
ning “Bendito Machine”, officially selected at innumerable international film
festivals such as Annecy, Sitges, Cinanima, BAFE, Hiroshima, SICAF or Fantastic
Fest, among others.

‘Evac efwnixd tafifiitng épxeta amnd moAU pakpid yia va avakaAUwer

opopeia mag §nbBev avefepetivning yng. Avt’ autoy, fpiokel tov eautd tou ot
péon pag tapaxwdoug odyxpouonc. [ayiBeupévog mapd m BEAnon tou, mpénel
Va TIEPIPEVET UMoPoVETIKd £we dtou n Buehha KomdoeL

Bloypa@iké

0O Jossie Malis yevviiBnke oug 2 Anpidiou 1976. Efval eikovoypdgog, animator
Kal oknvoBétng [epouflavig - Xihiavni Xataywyne Kal S1euBuvtic Tou otouvTio
Zumbakamera Kai eEXTEMEL oNpata npoc 1o Siaotnpa Kai o urepnépav arr’ m
Mayiépka g lonaviag. Me aitepo ndBog yia to paviaotixs rnou eVowUatwyel
TIG pPnxavéc Kat 1o oUpnay, eivar agpoolwiévog otn Snpoupyia tTaniwy pikpoy
LAKOUG Kal TNAEOMTIK@WY  OelpwV, Orwe to PpaPeupévo «Bendito Machines, to
orofo emonpwe emAéxBnke ard avapiBpnta SieBvn peotifdA dnwg Ta: Anmecy,
Sitges. Cinanima, BAF, Hirosima, SICAF 11 Fantastic Fest, petafi aAMwv.
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Juan Pablo Zaramella (ES)
| Luminaris (2011) | 6:00 min, colour, sound

In a world controlled and timed by light, an ordinary man has a plan that could
change the natural order of things.

Bio
Juan Pablo Zaramella was born in Buenos Aires, Argentina, 04/07/1972. All
his independent shorts have been awarded all around the world.

In 2010, Annecy International Animation Festival presented a special program
with a selection of his works. His last short film “Luminaris” has won the Audi-
ence Award and Fipresci Award at Annecy 2011, and is included in the Oscars
Shortlist for Best Animated Short. Filmography: Luminaris (2011), HotCorn!
(2011), At The Opera (2010), Lapsus (2007), Sexteens (2006), Joumey to Mars
(2004), The Glove (2001) & The Challenge to Death (2001).

T évav KOopo TIoU EAEYXETAL KAl KUpiapxeital and 1o quwe, Evag ouvniiopévog
avBpwriog £xel éva oxéio rou Ba propotoe va alager t guatkn takn twv
TIpaypAatwy.

Bioypagikéd

0 Juan Pablo Zaramella yevviBnxe oto Mnouévac Apec, otnv Apyevvn, otig
7 Anpihiou tou1972. DAeg o1 avefdptnieg tawieg LKpoU LAKOUG ToU £X0UV
BpaBeutel oe Gho ToV KAOO.

To 2010, to MeBvég DeouBdh Kivoupévwv Ixebiwv Annecy napouoiace éva
a181ko mpdypappa pe [a ouhhoyn ané ta épya tou. H teAeutaia tavia pikpou pni-
KOUg ToU «Luminaris» éxe1 kepbioel to Bpafeio Kowvou xat 1o Ppapeio FIPRESCI
oto Annecy to 2011 kai nepihapBaveral otov katdhoyo yia Ooxap Kahdtepng
tawiag xvoupévwy oxediwy kpoU prikoug. Gipoypagia: Luminaris (2011),
HotComnl (2011), At the Opera (2010), Lapsus (2007), Sexteens (2006), Journey
to Mars (2004), The Glove (2001) ka1 The Challenge to Death (2001).
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Mark Wee (SG)
| The Animals (2014) | 6:18 min, black&white, sound

Influenced by the German Expressionist movement of the early 1900s and
films by Lotte Reiniger. Adapted from the life of Joseph Merrick, the historically
famed Elephant Man who walked the streets of Victorian England, exhibiting
himself in freak shows, abused and despised by society for his horrific appear-
ance. Merrick is at his wits’ end when things take a serendipitous tum.

Bio
Mark Wee is an aspiring animation filmmaker who loves creating, designing
and watching all forms of animated films; 2D, 3D and especially Stop-motion.

He hopes to discover the endless possibilities of storytelling through animated

films and strives to be able to tell that one, universal story through animation.

Mark graduated in 2014 with a BFA from the Nanyang Technological Universi-
ty, School of Art, Design and Media in Singapore.

Ermnpeacpéve amo 1o yeppavikd eErnpeotoviotikd kivnpa otnv apxn tou 2000
auova Kai Tg tavieg tou Lotte Reiniger. [Tpooappoopévao and t {wn tou Joseph
Merrick, tov 1otopikd pnpiopévo AvBpwro EAépavta, o orolog xukhopopolos
otoug Bpopouc tng Bixtwpiavng Ayyhiag, exBétoviag Tov equtd Tou oe Bidooug
yia gpikid, KaKomonpéveg xal pontdg an’ v xowwvia e§attiag g opixia-
ouKNgG tou epgaviong. O Merrick Bploketal oe abiegobo wortou ta npdypata
Taipvouv pa avandviexn otpogi.

Bioypagikd

0 Mark Wee efval évag enibofog oknvoBeing Kivoupevwy oxebiwy nou ayandel
n &npoupyia, To oxediaopd xal T napaxoAoUuBnon GAWY TwV HOpeWY TawIwV
Kivoupevwv oxediwv: 2D, 3D ka1 Stop-motion - e161ka Stop-motion.

EAniZe1 va avaxaAdwel ug dnelpeg Suvatdinieg g e£1otépnong péoa ané
tawieg xivoupévwy oxebiwv kat mpoortaBel va efval oe Béon va nel autrt  pla,
xaBoAikn wtopia péoa amd ta kivoupeva oxédia. O Mark amogoitoe 1o 2014
arnd t Zxohi KaAwmv Texvav, Zxebiaopot kal Moupéowy ard 1o Texvohoyikd
TMavermaotrmo Nanyang tng Ziykanoupne.
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Matt Abiss (UK)
| Forming (2013) | 0:25 min, colour, sound
| Point (2013) | 1:42 min, colour, sound

“Forming” is a digitally drawn animation, it plays between abstraction and
representation. A brief meditation on creation, with sound by Aaron Lampert.

To «Forming» efval éva ymeiaxd fwypapiopévo animation, to omofo Kiveital
petafy tng agaipeong kai tng avanapdctaong. Evag auvtopog Giakoyiopss mavw
otnv Snpioupyta. Tov fxo erupeAnBnke o Aaron Lampert.

“Point” is an abstract. drawn animation, commissioned for the Wilderness of
Mirrors pavilion as part of The Wrong - New Digital Art Biennale.

To «Point» napouotdel apnpnpéva, Jwypagopéva Kivoupeva oxe8la, rou avaté-
Brixav otov xahitéxvn yia to Wildermess of Mirrors pavilion, wg pépog tou The
Wrong -New Digital Art Biennale.

Bio

Matt Abbiss is an animator, occasional comic artist and frequent lecturer. He
graduated from Edinburgh College of Art with a degree in Visual Communica-
tion in 1999 and the Royal College of Art in 2004 with an MA in Animation.
His MA films were screened globally at animation festivals and broadcast on
TV. “Poor God” was awarded a Special Distinction at Annecy 2003. He has since
worked commercially in London UK, directing and animating at various stu-
dios as a freelancer and with representation from Sherbet. From 2007-12 he
worked full time as a senior lecturer on the Portsmouth University Animation
BA and has since become a Programme Tutor at the RCA as well as holding
workshops at Kassel, Middlesex University and Plymouth College of Art. Since
2011 Matt has been working on a series of Untitled abstract animations, a
selection of which were screened at Eyeworks festival 2013 and the Punto

y Raya 2014 festival of visual music. He is currently part of the CHILDSPLA
research team, developing an iPad app for use in children’s hospitals to better
determine children’s health states.

Bioypagiké

0 Matt Abbiss efvar oxefiaome xivoupévwy oxebiwy, mepiotacnaxds Kopkoypa-
(pOC Kl gUXVGC opAntig. Anogoftnoe amd 1o Edinburgh College of Art pe mriuxio
grnv Ok Emxorvwvia 1o 1999 xat and 1o Royal College of Art to 2004 pe
Metarttuxaaxd titho onouBwv oto Lxebiaopd Kivoupévwv Ixebiwv (Animation).
O tawvisg Tou, o1 omofeg SnoupynBnkav xatd tn Bidpkela Twv MeTamtuxiakwy
1ou Zroubwv, éxouv ripoPinBet Siebvidc oe peotifaA animation xat petadifo-
vtat and my tiedpaon. Zro «Poor God» AaBe Tipnuikn Aidkpion oto Annecy
10 20053, And téte €xe1 epyaotet oto Aovbivo, otov Topéa g Slaenpiong,
oxnvoBetdvac xar oxediddoviag xivoupeva oxédla oe Sideopa oToUvVTIO WG
ehevBepog enayyeApatiac kol pe exmpoowrmen ard  Sherbet. Amd 1o 2007 éwg
10 2012 epydotnke wc Aéktopag mAnpoug armaoxdAnong oto tpnpa Animation
tou Portsmouth University ka1 éktote £xe1 yivel Programme Tutor (eiomyn-

¢ npoypdupatog) oto RCA. Enfong Siefayel oepivapa ota Kassel, Middlesex
University and Plymouth College of Art. Anid 1o 2011 o Matt epydletal ndvw oe
a celpd Authwv (Untitled) agnpnpévwv Kivoupevwv oxeSiwy, pia emAoyn twv
omtofwv mpoBAnEnkay oto @eoniBdA Eyeworks 1o 2013 kat to 2014 oto peoTifdh
Omukng Mouokng Punto y Raya. Iripepa etvat péhog tg epeuvnniknig opddag
CHILDSPLA, n oroia avantiooet pia epappoyn oe iPad yua xprion o8 voookopeia
naiBwv nou Ba xaBopiZel kahUtepa tnv ®atdotaon uyeiag twv mabiv.
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Nguyen Tuan Anh Tran (5G)
| Downtown (2013) | 1:32 min, black&white, sound

There all the lights will glow.

Bio
Nguyen Tuan Anh Tran (born 15 July 1993) is a visual artist based in Danang.
He's currently studying Digital Animation and Visual Developments at the

School of Art, Design and Media, Nanyang Technological University, Singapore.

Exei 6Aa ta ewta Ba Adppouv.

Bloypagiké

0 Nguyen Tuan Anh Tran (yevwnpévog oug 15 louhiou 1993) efval visual artist
pe Paon tnv Danang. Znoudadel Digital Animation and Visual Developments
ato School of Art, Design and Media, oto Texvohoyixd mavernotrjio Nanyang
g Ziykaroupne.
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NO DESIGN ATHENS (Andreas Platis & Christos Ioannou - Avépéac ITAatng & Xpnotog Iwavvou) (GR)

| The End Of Genius (2014) | 2:51 min, colour, sound

We have recently produced an animated short called: “The End Of Genius".

This film is an animation we have started, in order to experiment on cinema-
tography, using models we have previously produced during our studies in
architecture. We didn't have an overall scenario to begin with but rather we
have treated every scene separately in a linear way producing a succession of
abstract actions leading to a chaotic subconscious narration.

Bio
NO DESIGN ATHENS is a creative (Computer Graphics-oriented) studic created
in 2014 by Andreas Platis and Christos loannou.

Andreas Platis: CG generalist, Architect // 3D Modeler, Architecture and
Planning, Interior - Exterior - Urban-Landscape Planning, Image and Video
rendering, editing and post-processing.

Christos loannou: CG generalist, Architect // 3D Modeler.

‘Exoupe yupicel mpdogata pia tawvia kivoupévwv oxebiwy pikpolU unKoug e

titho: «The End Of Genius» (To téhog piag I8loguiag).

Autd 1o @il eivan éva animation mou éxoupe EEKIVACEL Y1a Va TIEPAPATIOTOULE
ndvw oTov Kivnpatoypago, xpnaiporioiwviag axebia mou elxape 1én Snpioup-
yMoel katd tn S1dpKela Twy oTouduv oTny apxitekTovikn. Aev eixape Eexivioel
e éva ohoxAnpwpévo oevipio oto puahd pag, ahha éxoupe erpeAnBel Ty KdBe
OKMVTL EEXWPIOTA PiE EVav YPaPpIKG TpdTio, mapdyovtac pa aAkniouxia agprpnpé-
VWY EVEQYEIGWY TIOU 08nyoUv 08 [ia XAOTIKMA UToguvelSntn agrhynon.

Bioypagiké

To NO DESIGN ATHENS efvai éva Snpoupyikd (Computer Graphics-oriented)
atotivio rou EnpoupyniBnke to 2014 and toug AvBpéa [Mhath kar Xproto
lwavvou.

Avbpéac [Thatng: CG generalist, Apxitéxtovag // 3D Modeler, Apxitektoviki xat
oxebiaopdc, Ixeblaopég EowtepikoU-EEwtepixoU-Aotikou-Torou, AndSoon video
Kal e1kovag, empéAeia xa1 petenegepyaoia.

Kpnotoc lwdvvou: CG generalist, Apxtéktovac // 3D Modeler.
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Out There Studios (GR)
| BO (2015) | 03:41 min, colour, sound

BO is the first official work of Out There Studios and it's a short film animation
based on Whereswilder band's track of the same title, from their album Year-
ling whose artwork was also curated by Out There.

It's about a surreal experience which takes place on an island landscape and
our main character is a man at different points of his life. With an abstract
logic of concept art and psychedelic sequences it fits ideally with the psych
rock style of the track. BO was completed on March 2015 after 3 months of
hard work and so far has earmed very positive feedback.

Bio
Out There is a creative team of people which consists of four friends, Fokion
Ksenos, Christos Panagiotou, Stefanos Pletsis and Giannis Rallis. They met for

the first time at the Technical University of Athens where they all studied at
the Graphics department.

Since 2014 they collaborated in many projects from games to video for bands
such as the Bangies and Whereswilder. On the occassion of the animated video
for the psych rock band Whereswilder, they searched for a space to work all
together. Through a stop motion animation they won their spot on the compe-
tition CUJ ReStartUp at Romantso and the office started working. Their newly
consisted company operates on the mation graphics field but also on the wider
range of graphics on movement, like green screen curatingand 2d animation
design. They also curate any other design needs of their customers such as
artworks, logos and posters etc.

To BO eivan n mpcotn erionpun Souleid wwv Out There Studios ka1 ripdrettal
yla éva animation pikpou pnkoug Baciolévo mavw ot opWvUPo KOPPAt tou
ouykpotnpatog Whereswilder ané tov 8ioxo Yearling tou omofou o1 Qut There
£X0UV EMIEANBE] Kal T0 EIKAOTIKG KOPUATL

Tpdrertat yia pa ooupeaMotikn epnelpia mou Aaupdver Xwpa o8 £va VIOWTIKO
Torio pe Mpwtaywviot évav dvBpwrio oe Siapopetikd xpovikd onpeia tng Jwhc
ToU. Me apaipetikn Aoylkn oto concept art xai ota Yuxedehikd sequences, 8ével
18avixd pe to psych rock Ugoc tou Koppatiot. To BO oAokAnpufnke tov Mdaptio
tou 2015 Uatepa and 3 pnveg Soukeidc kot éxel nén kepdioel TIg MpWTEC BETIKEG
EVIUTIWOELE.

Bioypagiké

H opdda twv Out There eival jua opd8a Snpioupyixwv avBpwrwy Xal anote-
heftan amd téooepic pihoug, Touc: Quwkiwy Zévo, Xphoto [Navayitov, Lépavo
MMAéton ka1 Nidvvn Paiin. ZuvaviiBnkav yia mpatn eopd ota TEI Afivag ériou
gottovoav 6hot oto Tunpa Tpapiotikie

And to 2014 ouvepyaZovial os Bidgopa projects ard games péxpt video yia
pravteg émwe ol Bangies kal ot Whereswilder. Me apoppn éva animated video
yia tn psych rock prdvra Whereswilder, ava@iitnoav éva xwpo yid va Soukel-
ouv dhat pafi. Méow evig stop motion animation ¥épBioav tn B£on toug otov
Slaywwiopé CU ReStartUp oto Popdvt?o kai to ypaoeio fexivnoe va Aettoupyet.
H veoolotatn etaipeia toug Spaotnpiomoleital otov Topéd twv motion graphics
aMd ka1 oto eUpUTERD (PACUA TNG YPAPIOTIKNG OTNV Kivnon, 6mwg empuéAsia
green screen, 2d animation design. Empeiotviar eriong xaBe aMin oxeBiagnikn
avVAyKN TwV MeAQTQV Toug, 6nwg artworks, logos, apiceg k.a
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Patricia Figueiredo (PT)
| Foi o fio (2014) | 5:30 min, black&white, sound

The idea for "Foi o fio” came up from my passion for Greek Mythology and
especially for the three Moirai that conduct the thread of life. [ wanted to

play with the dark comic image of the unstoppable thread of destiny from
which not even the three women can escape. This first idea merged with other
characters [ had sketched before, inspired by people [ saw in daily life. The
narrative of the film then started to grow as a succession of absurd situations
only connected by the thread. As an animator [ was also attracted by the pos-
sibilities of movement when using simultaneously many different characters,
almost as in a choreography. For this reason [ chose not to use any background
and work more on each character’s expression and add another idea, that they
could be a combination of two or more characters in one, as if they were inde-
pendent but inseparable aspects of the personality of the same being.

Bio

Patricia Figueiredo was born in 1985. Graduated in Plastic Arts - Painting
from Faculty of Fine Arts in Porto, completed the course in Krakow, where she
attended the atelier of Animated Film in AkademiaSztukPieknych w Krakowie.
Currently attending the Masters in [llustration and Animation at the Polytech-
nic [nstitute of Cavado e do Ave, Barcelos.

Her work is divided between illustration and animation. She is the author of
illustrations for children’s books “The two brothers and the Witch” and “The
Trail of pea”.

H 16¢éa yia 1o “Foi o fio” mpofiABe amnd to mdbog pou yia tnv EAMnvikn MuBohoyia
ka1 kupiwe yia ti¢ tpeic Moipeg rou xelpifovtal to vipa g {wng. Heeha va
raifw pie 10 T OKOTEWT KWLLKA EIKGVA TOU aoTapdntou vipatog e poipag
artd v omofa oUte o1 Tpelg yuvaikeg urmopolv va Eequyouv. H Tipatn autni

16éa ouyxwvelnke pe dhheg BiapopeTikv XapaxKtnpwy Tou efxa axedidoel
rahadtepa, ernnpeacpévous and avBpuroug mou elxa 8e1 oty kaBnpepn Jwi
H agriynon e tawviag otn ouvéxela dpxioe va avartiooetal we [ia Siaboxm
artd mapdhoyec kataotdoelg o ouvBéovtal udvo amd to vipa. (¢ animator pe
ghkiouv o1 Buvardtnteg g kivnong dtav xpnaporolw tautdxpova ool kai
SlapopeTiKoUg xapaxtipec, oxeBov oav xopoypania. [1a to Adyo autd enéheta
Vi Jnv Xpnotponomow ®évto, va Souléyiw neploodtepo TNV EKppacn Tou Kabe
XaPaXTNpa Kal va pooBéow ahAn ma 18éa, évav mbave ouvBuaopd &lo 1
TIEQIOOOTEPWY XAPAKTAPWY O évay, aav va efval avefdptntol, alhd adlaxwploteg
TITUXEC TNC TPoowWTIKGTNTaC tou iblou mAdopatod,

Bioypagixéd

H Patricia Figueiredo yevviBnke to 1985. Anogoitnoe and to tphpa IMhagtikav
Texviv xat Zwypapikng e Zxohng Kawv Texvwv oto [Mépro xa ohoxAipwoe
nv ropeia e oty KpaxoBia, émou naparkohoubnoe to epyacthp Kivoupévwv
Yxebiwv tne Akademia SztukPieknych. Aut T otiyun onoubaZet ato Meta-
rtuxiaks tpripa Eikovoypdgenong kar Animation oto TMoAutexvikd Ivoutolto
10U Cdvado e do Ave, Barcelos. H Bouigid tng eival xwplopévn petall ixovo-
ypdgnonc xat animation. Eival n emovoypdgoc twv nabikwv Bipiiwv «The two
brothers and the Witch» xai «The Trail of peas.
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Paulo d’Alva (PT)
| Carrotrope (2013) | 8:00 min, colour, sound

“Carrotrope” is a new optical toy. It represents the cyclic movements of life.
Meanwhile, a man drinks and the time passes at 24 frames per second.

Bio

Paulo Alexandre Baptista d'Alva was born in Avanca in 1980. He has a Degree
in Fine Arts at ESAP - Oporto Artistic School and a Master degree of Visual Arts
Teaching at Aveiro University, Portugal. He began his career as an animator in
1995 at Cineclube de Avanca studios. In 1996, he participated as an animator
and co-director on the series “Alfredo” (displayed in the SIC during the year
1998, sold for TVs from 27 countries). Between 1997 and 2001, he participated
in several short animated films. In 1997 he held his first short film, entitled

“A Noite Cheirava Mal”, participating in more than one hundred national and
international festivals grossing a total of 11 awards, highlighting the Grand
Prize and First Prize GOLD film festival “10 International Juvenale Klagenfurt”
in Austria 99.

Founding member of the Panoramica Cinema Association in Ovar, where he
was responsible for the animation film studio, performing various ateliers and
workshops animated film. He participated in 2006 in the short animated film
“A meio da Noite” and maintains a continuous activity as a trainer in the area
of fine arts, in addition to the realization of advertising spots, animatics televi-
sion and video educational animation. Since 2011, he collaborates as director
and animator in the “Bando a Parte” animation studios.

To «Carrotrope» gival éva véo oTTukd monvidl. AVTIMpoowelel TIC KUKAKEC
Kvinoeig e {wne Ev tw petal, évag dvipag rivel kal o xpévog riepvdet ota 24
®apé 1o Seutepdhento.

Bioypagikéd

0 Paulo Alexandre Baptista d'Alva yevwwnBnke otnv Avanca 1o 1980. Exe1 mruxio
KaAwv Texvadv and 1o kahitexviké oxoheio ESAP - Oporto xar Metanuxiaxé
titho omouBv otn ASaoxahia Erkactikwy Texviov amnd To TIAverioTipio tou
Aveiro, [Toptoyahia

Zexivnoe Tnv Kapiépa tou oav animator 1o 1995 oto ototvio Cineclube tng
Avanca. To 1996 guppeteixe we animator ka1 fonfdg oxnvoBémn otn oelpd
“Alfredo” (rou epgpaviZetar oto SIC to 1998, km nwAnBnke yia npofoin ce
Tnheopdoelg o 27 xwpeg). Metafy 1997 xar 2001 ouppeteixe os apxetég tawieg
animation pixpou prikoug. To 1997 yupioe tnv mpwin ToU Taivia piKpol pRKoug,
e titho «A Noite Cheirava Mals, ouppetéxovtag oe epioodtepa and ekatd efvi-
Kd xat SieBvn peoudd, anoeépoviag ouvohika 11 fpapeia petall twy omoiwv:
10 Grand Prize xm 1o First Prize GOLD film festival «10 Intermational Juvenale
Klagenfurt» otnv Auotpia to 1999.

[BpuTixd péhog tou Panoramica Cinema Association ato Ovar, 6riou fitav umel-
Buvog yia to oToivTio Kivoupévwy oxebiwy kar ty extéheon Bidpopwy epyactn-
plov tanndyv kivoupsvev oxebiwv, EAaPe pépog to 2006 oy tawvia animation
xpou unKoug «A meio da Noites ka1 kpatdel pid ouvexn Spagtnpidtnta we
eKTOIBEUTIG OTOV Topa Twv Kahwv Texvv. Emmiéov, uhonoel Sagnpotikd
oToTg, TnAeorKa animation kai exnaifeutikd xivoupeva oxebia oe Bivieo. And
10 2011, ouvepyddetal pe to «Bando a Partes Animation Studio w¢ oxnvoBeétng
Kat animator.
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Rob Zywietz (UK)
| Port Nasty (2013) | 10:45 min, colour, sound

At the edge of the civilization, death lies in wait between every crack of ice and
sheet of snow. In spite of this, a small, forgotten port town fights through the
darkness to survive.

In the midst of this werld where every person and every action is held to
account, a young man must prove his worth - not only to the ship’s crew he
dreams of joining, but himself.

Bio

[ invented cinema.

Linv dxpn tou meAimopoU, o 6avatoc kapabokel avdpeoa oe Kabe puyun ndyou
Kal otpwpa xoviol. TMap' dha autd, pia pikpn, Eexaopévn napabaldooia néin,
nahevel péoa and 1o oxotdd yia va empiwoel

Méoa oe autdy tov kdope, énou KdBe dropo Kai KaBe Gpdon kaiouvtal va Aoyo-
Botnoouv, évag veapog avdpag mipénel va anodeffel v atia tou - éx1 pdvo oto
rAfpwpa tou rioiou nou ovelpedetal va eviaxBel, aild kai otov ibio tou eautd.

Bloypagiké

Egpnipa 1o owepd.
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Sandrine Deumier & Philippe Lamy (FR)
| Fake (2015) | 2:52 min, colour, sound

Delete yourself.

Bios

Sandrine Deumier is an author, a filmmalker, a performer, a painter and an
electroacoustic composer. With her dual philosophical and artistic training, she
constructed a multifaceted poetry focused on the issue of technological change
and the performative place of poetry conceived through new technologies. Us-
ing material from the word as image and the image as a word vector, she also
works at the junction of video and sound poetry considering them as sensitive
devices to express a form of unconscicus material. The process of writing and
the mobile material of the image function as underlying meanings of reflux
which refer to the real flickering and to their reality transfers via unconscious
thought structures. Her work consists mainly of poetic texts, videopoems,
multimedia installations and audiovisual peetic performances in collaboration
with composers.

Philippe Lamy is a painter and an electroacoustic composer. As an artist, he
has had many exhibitions in France and various European countries. His works
are to be found in public and private collections. Painting for him requires
great concentration, and must reveal the patterns needed to understand it.

His paintings form series that can be arranged in accordance with the place
where they are exhibited He experiments with colours, materials and textures,
while at the same time introducing the parameters of time and gravity. His art
involves the building up of strata, layer by layer over long periods of time, until
he obtains the desired density. Music and painting resonate together, with the
same care given to textures, the same attention to events and with that desire
to achieve a certain density. Sounds from all kinds of sources (recardings,
voices, instrumental sounds, dialogues) are combined to produce an intense
experience of immersion. He has made albums on the labels La p'tite maison,
High linear music, Nephogram, Nowaki, DataObscura, Mystery Sea, Taalem,
Ripples recordings and has participated in mixes and compilations on the la-
bels Bassesfrequence, Audio Gourmet, Future Sequence and Sismografo Escala.

Méypawe Tov EQUTO OOU.

Bloypag@ird

H Sandrine Deumier eival ouyypagpéag, oknvoBétng, performer, wypdgpog kat
NAEKTPOAKOUTTIKI TUVBETTC.

Xapn otn Bitth pLAocOEIXN Kal KAAATEXVIKA TNG eXTaiBeUon, XataoxeUaoe

a roAuBidotatn moingn mou £0TIdfel oTo fATNUA TN TEXVOAOYIKNG ahhayng
Kal 10U TTapaotatikoy PEpous Tne moinang nou guAhapBdvetal péow Twv vEwv
texvohoyiwv. Xpnotponoivtag vhikd and t AEEn we elkéva Kal Ty elkova we
héEn-Bidvuopa, aoxoheltal emiong pe T Slagtavpwon g fivieo motnong kat
NG NXNTIKAG Toingng Bewpdiviag ta evaiobnieg “ouoKeués” yia va EKQPACEL pia
popoen acuveiBntou vhiko. H BiaSikaoia tng ouyypagng kal 1o xivntd uhikd
NG e1K6Vag Aettoupyolv we UTovooUpeva enavapopdc rou avagépovial oe
Tpeponalypata tou Mpaypatixkey Kai otnv Hetagopd g mpaypatikénrdc toug
péow aguveibntwy Sopwv okéymg. To épyo Tng amoteieital kuplwe and montikd
keipeva, Bivieonolipata, MOAUPEOIKES EYKATAOTAOELS KAl OMUKOAKOUOTIKES TOIN-
TKéG performances oe guvepyaadia e ouvBETeC.

O Philippe Lamy eival Zwypdpog xat nAektpoaxouotikés ouvBéme. (¢ kahhite-
XV £xEl KAVEL TToANEC exBéoelg otn [adia xaBuwg xal og S1AEOPES XWPES OTNV
Eupwrmn. Ta épya tou guvavtwvro oe Snpdoteg kat ibiwukés oulMoyéc. H Zwypa-
(LK Yla autdy araitel peyakn oUYKEVTPWON Kal TIPEMEL Va (pavepwvel ta potifa
rou xpeidfovtal yia v xatavenon . Ta épya tou oxnpatifouv ourhoyec Tou
propouv va SiataxBolv avdloya pe 1o Xwpo otov omoio Ba mapouglactoly.
Mepapatifetal pe 1a Xpwpara, 1a UAKA, TI¢ upéc Kat v ifia otypn napoudialel
TG napapétpoug tou xpévou kal tng Baputniac. To £pyo tou agopd to xtiolpo
ng otpatdomaipac, eninedo pe eniredo yia PeyAAeg xpoviké mepL6Boug, péxpt va
arnoktnoel tnv embupnti rukvdtnta. H povown kat n fwypagpixn ouvtovidovral
xal aro8ifouv tnv {Bia onpacia oug ugpée, tny iBia rMpoooxn cta yeyovora Kal
nv emBupia va Kataypdyouv [ia ouykekpipévn rukvetnta. Hxot and 6hwv twv
€18V TI¢ TYEC (MXOYPAPNOELS, MuWVES, opxnatpikoi 1xol, Bidhoyol) ouvBudlo-
vial yia va napayouv a éviovn epreipla epfubiong Exel exbwoer albums pe
1 Bokoypapikég La p'tite maison, High linear music, Nephogram, Nowaki,
DataObscura, Mystery Sea, Taalem, Ripples recordings kai £xel oUpIETACXEL

oe mixes xai cuMoyég Twv Slokoypapikwy: Bassesfrequence, Audio Gourmet,
Future Sequence ka1 Sismografo Escala.
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Shunsaku Hayashi (JP)
| Remember (2015) | 9:24 min, colour, sound

A man blows up his own house without fully realising it, and walks to work as
if nothing has happened.

It can take just a moment to transform what it is to what it used to be. In the
cycle of forgetting, erasing, and updating, how can cne safekeep the evidence
of their existence?

Bio
Shunsaku Hayashi is a Japan born artist working in London as a trainee under

the Japan Cultural Ministry Abroad Research Fellowship for up-and-coming
artists from 2012 to 2015 and studying at Goldsmiths, university of London.

‘Evag dvtpag avativaZel to i610 tou o omit Sixwe duwe va avuhapfavetar -

pw¢ auth Ty ripaén kat kateuBiveral otn oukeid oav va pn ouvéfn tinota.

Mia guypn efval apketi yia va PETaPop@aoEl KATL TIoU eival o KATL Tou fitav,
Frov kUkho tng Anopovidg, tng Siaypagig xar tng avafdBuione, rwe sivar Suva-
16V va Kpathoel Kaveic g ano8eifelg e Unapfig tou aopakeic;

Bioypagixé

0 Shunsaku Hayashi ivan Idnwvag xahhitéxvng ka epydotnke ato AovBivo we
aokoupevog oto Japan Cultural Ministry Abroad Research Fellowship yia avep-
xopevoug karhitéxveg amd 1o 2012 we 1o 2015 ka1 onouddder oto Goldsmiths,
navernotipe tou Aovbivou.
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Spela Cadez (SI)
| Boles (2013) | 12:00 min, colour, sound

Filip lives in a poor neighbourhood. He dreams of writer's glory and luxurious
lifestyle in a more prosperous part of town. One day Filip gets a knock on the
door by his neighbour Tereza, an older prostitute that Filip tries to avoid by all
means, who asks him to write a letter for her fiancé. Filip agrees. And it would
all end up fine if a week later Tereza would not show up at his doorstep again,
asking him to write an answer to the previous letter.

Bio

Born in Slovenia at 11/28/1G77. After graduating in Graphic Design in 2002,
she continued her studies at the Academy of Media Arts Cologne, Germany.
During her studies, she made two puppet animations that gained international
recognition; Mate to Measure, (2004} and Lovesick, (2007). Since 2008 Speia
Cade?Z has been working as an independent animation film director and pro-

ducer. Her latest film, Boles, has been screened worldwide, receiving 40 awards,

distinctions and nominations.

0 dilin Ze1 oe wa @rwxn verrovid. Qg ouyypagpéac ovelpeetal tn §6€a xal évav
rioAuteAi Tpémo {wng oe pia rmo KaAn neploxn g néhng. Mia pépa o dikin
Béxetal éva xTUTmpa oty ndpta and tnv yertdviood tou  Tepéda, pia peyain
oe nhixia mopvn nou o @ik npoomabel va arogUyel Pe KABE TpdTto, N oroia Tou
Intd va ypdwe pia emotoAn otov appafwviagtikd e O Gl ouppwvel. Kal
6ha Ba katéhnyav kahd, av pia efbopdba apydtepa n Tepela ev eppavifdtay
£avd oto KatweA Tou omTiol ToU, {NTWvTag ToU va ypdwel [ia andvinon otny
TIDOTIYOULIEVT! EMOTOATL

Bloypagiké

Tevynpévn otn Lhofevia oug 28.11.1977. Aot anogoitnoe and tn oxokn
Graphic Design to 2002, ouvexioe 1§ oroubeg tng otnv Academy of Media
Arts tng Kohwviag omn leppavia. Katd t Sidpxeia twv omoudev g, ékave
8lo animation pe papiovéteg rou anéktnoav GieBvn avayvpion, 1o «Mate

to Measures, (2004) kat 1o «Lovesicks (2007). Ané to 2008 n Spela Cadez
gpyaletal we oxnvobénda animation ka1 mapaywyde. H teAevtaia tavia g,
Boles, éxe1 npoPAnBel oe 6Ao tov kdopo ka1 éxel AdBer 40 Bpafeio, Sakpioeic kat
UTTIOWNQLOTNTES.
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Timoleon Kouimtzoglou - TipoAfwv Kouipt{éyAou (GR)
| Avagpuyn / Escape (2014) | 2:15 min, colour, sound

The spectator is wandering through an imaginary urban landscape which
consists of abandoned building frames or unfinished buildings, constructed in
an suffocative environment. As the spectator approaches the city from far, he
gradually penetrates its structure and finds out that the buildings are a part of
a composite network. The buildings host a number of what seem to be human
simulacra, trapped, congested and empty. The space in between the buildings
is lifeless and motionless, it exists only to separate...

Is there a way to ESCAPE?

The images of the video are digital representations created by a personal com-
puter and are accompanied by original sound material which contributes to the
atmosphere of the scene.

Bio

Timoleon Kouimtzoglou was born in 1978 in Athens. He studied architec-
ture at the National Technical University of Athens and then attended the
postgraduate course of “Digital Arts” in the school of Fine Arts of Athens. He is
currently working as an architect, he is interested in digital space and digital
representation and at the same time he is working on his PhD Thesis in the
School of Architecture of NTUA.

0 Beatng mepimAaviétal o £va QAvIaotikd agtiké Tomio 1o omoio anoteAeital
ard eykataheAeigpgvous okeAetolc xinpiwy i npiteAn Ktnpla, Sopnpéva oe éva
aopuETiKd Tepipdilov. KaBwe o Beathc mAngiddet tnv néAn and pakpld, eloxwpei
otadiaxd otn Soun TNg ka1 Slamotvel 6Tl Ta KTnpia anoteholv Lépog eVog auv-
Betou Bixtvou. Ta kripa gihofevalv éva mAnBog amnd gryolpeg Tou qatvetal va
glval opowpata avBpwnwy, syrhwBiopéva, cuvwotopéva kal duxa. O xwpog
avapeoa ota Knpla dev £xe1 (wn xa1 kivnon, undpxel povo yia va diaxwplier...

Yridpxer AIAGYTH;

On e1x6veg tou video fval Yngpiakéc avanapaotdoelg, Snpioupynénkav péow
NAEKTpOVIKOU UTTOAOYIOTA Kat guvoBedovial and TpwIdTtuno NXNTKd UAMKS Tiou
oupPaiel otnv atpdoeaipa ToU XWpou.

Bioypagiké

0 Tiporéwy Koupddyhou yevwibnge to 1978 omv ABnva. @oltnoe oto EBvixG
Metadfio TMoAutexveio otn Exohi ApXITEKTOVWV KAl OTN OUVEXEID TIapaKoAau-
fnoe 1o Metarrtuxnaké [pdypappa Zroubwv tng AZKT «Wngaxéq Mopoég
Téxvnes. Epyaletar wg apxitékrovag, tov anaoxoAolv Zntipata Yrpiaxol xwpou
Kl avanapaotdoswy Katl napdAAnia aoxoheitar pe tn Si5axtopikn tou Satpifn
otn ZxoAn Apxitextoviov Mnxavikwy EMIT
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Ying-Fang Shen (TW)
| Humanexus (2013) | 10:36 min, colour, sound

“Humanexus” is a reflection on mankind’s long search for ways to connect to
each other, with cave drawings as a starting point until it leads to tweeting.
With significant changes in methods and tools, from very subtle processes of
exchange, conversations, and today’s mass communication and shiny new
technologies, the sharing of messages, ideas, and thoughts has become easter.

Piercing humankind’s memories of searching, Humanexus tries to explore

the nature of this journey. Are we promised a perfect future? Will all our
adventures lead to a disastrous and shattering cutcome? Humanexus tells a
mysterious story by representing mankind’s continued voyage to get connected
and stay involved in the social web of expressions.

Bio

As a Taiwanese independent filmmaker with advanced training in ink painting
and digital art, Ying-Fang Shen’s work reflects experiments in painting, illus-
tration, digital ilmmaking and animation that are heavily influenced by the
handmade aesthetics of traditional East Asian art and Taoist philosophy. She
practices digital art with the sensibility of an illustrator and painter, in that
the outcome of her work is always a series of marks of expression developed
through a process of seeking originality and playfulness. In many of her ani-
mations, she overlies various textures and drawn elements to create works that
reflect the spirit of Asian shadow puppetry.

Taoism inspires her approach to storytelling, which results in non-conventional
narrative structure with loose plots and a vague sense of time in her fictional,
plot-driven works. This philosophy also encourages her to work intuitively in
the production of some projects by letting the process inspire their direction
rather than a pre-determined script, with the effect that events become like
waves carried on water in these stories. Her experiments in form, narrative, and
production have resulted in her recent animated films: “Hearth” “The Tale of
The Day” and “Humanexus.” Shen works independently and is always the only
animator in her films. She sees herself as an artist using animation as her art
form, and sees filmmaking as fine art in the traditional sense. Her animation
works have been exhibited in galleries and film festivals worldwide since 2008.

To «Humanexus» eival ival pa aviavaxkhaon tng paxpoxpdviag avalitnong twv
atéuwy yia tparoug ouvBeong petall toug, Pe onpeio exkivnong ta oxédia ota
ommhaia kal mo ipdopato to tweeting. Me onpavtikég alayég otig pefodoug
Kal 1a epyaleia, pe oAl Aertéc Siadikaoiec aviatlayng, ou{ntmoelg, xai m
anpepim padikn emxovwvia kai Tig Aapmepég véeg texvoloyieg, n avrarlaym
HNVURATwY, eV Kal okéYewv €xel yivel eukohGtepn.

Fuvappodoywvrag Tig Pvipeg e avBpwridtntag péoa ard v avaitnor, o
Humanexus npoomabel va Siepeuvnoel T guon autol tou ta&ibiol. Mag uro-
oxéfnke Kavelc éva Téhelo péihov; Ba obnymoouv GAEC Pag o1 MEPIMETEIEG OF €va
Karaotpoikd anotéAeopa; To £pyo apnyeital ia puotnpiwdn wotopia napou-
odfovtac to ouvexég takidl e avBpwndntag va napapeivel ouvBedepévn Kat
EVEQYA OUIHETOXT OTOV KOWWVIKG 10TO TWV EKOPATEWV.

Bioypagikd

H Ying-Fang Shen eival avetdptntn oknvoBétng Taifavédikng Kataywyng ue
eEaBikeupévn exnaiBeuon otn Jwypagikh pe peAavl xat tnv Ymglakn éxvn, Zm
Boudeld ng melpapatiZetal pe T dwypagikn, TNy EKovoypaEnon, TV Yngiakmn
oknvoBeaia kaBwe kat to animation mou eival Akpwe ermpeagpéva and my
moBnukn tne xelpomnoinng napadooiaxng xvng tne Avatohikng Aofag kot g
Taciotikng erocogiag. AoxoAeital pe Tnv Yn@lakn TEXvn Je TNV euaioBnoia pag
eikovoypdpou kai {wypdqou, 101 To amneTéAeopa Tou £pyou TG gival mdvta pia
o£1pd onpelwy XEpaong avertuypéva péow g Siabikaoiag avaZimong g
QUBEVTIKOTNTAC Kal TOU «matxvibioUs. Ze oAAd amé 1a animations g, ouvBuddel
Brapopeg upég xan Lwypapiopéva otoixeia yia va Snpioupynoel épya rou xabpe-
@tifouv o nvevpa tou Aoatikou Bedtpou oKiwy.

0 Taoiopég ermpeddel TNV MPOOEYYLON TG oty EE10TOPTION TAPApUBIWY, TIoU
obnyei o pa avuoupfatikn agnynpatikn Sopn pe xahapn rAok”, pavraoia Kat
ma adpiotn aloBnon Tou xpdvou ota épya Tne. Auth n plhocopia erfong tnv
evBappuvel va epyactel eVOTIKTWAWE OTN TApaywyTl KAToWWY EpYWY, agQrivoviag
n Sabikaoia va epriveticel v kateUBUVon TOUG avii va ¥pnotornoingel éva
ripokaBoplopévo cevdpio Kal £Tal Ta yeyovdta e autég T 1otopieg Bpouv cav Ku-
para mou ta napacypet to pedpa. O nelpapatiopol g on @dppa, TRV agrynen
Kl TNV mapaywyn éxouv o8nynoel ata mo npdopata gl ng: «Hearths, «The
Tale of The Day» kai «<Humanexus». H Shen epyadetai avetdptnta kal eival ma-
vta n pévn animator otig tawvieg tng. BAémel tov eautd e oav xakhitéxvn miou
Xpnolpomolei To animation oav popen éKepaong Kal tn oknvobeoia oav pia and
116 kahég Téxveg pe Tnv napabooaxn évvola. Ta épya Tng éxouv Mapoucadtel oe
@eotBdh kal yralepl oe Gho tov kdopo and 1o 2008.
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Gavin Baily and Tom Corby (UK)
| Terra Incognita (2012 - 2014)

“Terra Incognita” visualizes how Wikipedia has evolved over the last decade

as an intriguing mirror of cultural and sociological difference. To achieve

this, Gavin Baily and Tom Corby have taken each language edition of the
encyclopedia, and mapped all the articles that refer to geographic locations.
These mappings highlight differing geo-linguistic contours: regions that are
densely populated with contested edits, and vast deserts with sparse coverage
- Wikipedia's Terra Incognita. The work gives insights into the complex ways
in which the encyclopedia’s language communities interrelate: the unexpected
areas of focus, overlaps between each language’s geography, and how the focus
of linguistic communities has emerged over time. The project was funded by
the UK Arts and Humanities Research Council and the Arts Council of England.

Bio

Gavin Baily is a British artist and a developer with an interest in the overlaps
between digital cultures, social science and cartography. He studied Fine Art at
the Ruskin School of Art, Oxford. Tom Corby is the deputy Director of the Cen-
tre for Research in Art and Media at the University of Westminster. He studied
Fine Art at Middlesex University and has a PhD from Chelsea College of Art &
Design. Gavin Baily and Tom Corby have collaborated on digital artworks since
the 90's. They are currently working on research projects with the Oxford In-
ternet Institute and the British Antarctic Survey. Their work has been exhibited
internationally at venues including Ars Electronica, Transmediale, the ICA, ICC
Tokyo, ZKM, and the V&A

To épyo «Terra Incognita» aneikoviel tnv efgAEn tne Wikipedia xatd tnv teheu-
taia Bekaetia wE évag oNEAVTIKOS KaBpémTng Twv MOAITIOUIKGY Kal KOWWVIKWY
Sapopwv. [a va emrteuxBel autd, ot Gavin Baily kai Tom Corby, peAétnoav

KaBe yhwooun éxdoon tng Wikipedia ka1 xaptoypdenoav éAa ta dpBpa mou
avapépovial 08 YEWYPAEIKES TiEpLoxég. Autn n avniotofxnon avébelfe Sidqopa
Vew-yAWOooIKA aroteAEopata, 6riws MUKVOKATOKNIEVES TIEPIOXEC JE apgiofn-
Toupeveg ahhayéc ota apBpa xal peyahes TEploxég pe apain kahuym, Sniadn v
Ayvwotn I'm (Terra Incognita) tng Wikipedia. To €pyo mpoopépel pia Sla@opetin
Katavonon twy roAlniokwy tpérwy rou Siarékovial o1 yYAwoaKES KovGTNTEeg
g Wikipedia petad toug: énwe yia napdderypa ta anpdopeva BEpata mou
Tpafolv Tnv mipogoxn Twv avBpwnwy, mBavég aidndoemrkaAipelc avapesa otn
vewypapia g kaBe yhwooag kabug Kal to mwg éxel auEnBel pe tov kaipd 1o
evblaeépov yUpw and Tig yhwookeg kowoétnteg. To épyo xpnipatofotnBnke and
10 Arts and Humanities Research Council (ZupBotUAo Epeuvidv twv Texviov xai
twv AvBpwmotikdv Emotpwy) tou Hvwpévou BaoiAelou kai to Arts Council of
England (EupPouiio Texveov tng AyyMag).

Bloypag@iko

0 Gavin Baily sfval kaAMtéxvng Kot mpoypappatiotg and v Bpetavia, o onoi-
o¢ evBlagépeTal yia Tov ouvBuaopd Twv YneIakwy MOMTIOHWOY, TWV KOWWVIKWY
EMOTNPWV Kai g xaptoypapiag. Znotdaoe Kahég Texveg oto Ruskin School of
Art ¢ OEpdpdng. O Tom Corby eival o0 avaminpwtig SieuBuvtric tou Centre for
Research in Art and Media (Kévtpou Epeuvov Téxvng kar Méowv Mafikng Evn-
pépwaong) tou Mavernomnpiou tou Westmninster. Znotdace Kahéc Téxvec oto IMao-
vermotpo tou Middlesex xat €xel Si8axtopiké ard 1o Chelsea College of Art &
Design. O Gavin Baily xa1 o Tom Corby auvepyaZovtal ané tnv Sekaetia tou '90
yia va npioupyricouv Ymegpiakd épya xvng. Znpepa, acxohotvial pe Sidpopa
£peUVNTIKG Epya oto Oxford Intermnet Institute xai oto British Antarctic Survey.
H Bouheid touc éxer exteBel HieBvidg oe onpavtikée exdniwoelc, oupnepihapfavo-
pévwy twv Ars Electronica, Transmediale, ICA, ICC Tokyo, ZKM, ka1 V&A.
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James Bridle (UK)
| Rorschcam NYC (2014)

“Rorschcam NYC” is the third in the Rorschmap Series, following Rorschmap
and Rorschmap Street View. Rorschcam NYC takes publicly-available video
from surveillance cameras around New York and transforms it into live,
kaleidoscopic moving images. These cameras are live and operated by the video
from surveillance cameras around New York City Department of Transporta-
tion. The user can see all of the cameras on a map at their website by selecting
a camera from the top to start. There are hundreds of cameras and they
compose the portrait of the city that unfolds with real-time images of traffic.
For the artist, this work is pointing at the constructive nature of Google Maps
being more than a map and CCTV cameras being more than just cameras. As
he continues, they are both part of automated information-gathering systems,
which affect our daily lives. (This work is not affiliated to the DoT in any way.)

Bio

James Bridle is a British writer, artist, publisher and technologist. His work
covers the intersection of literature, culture and network. He has written for
WIRED, ICON, Domus, Cabinet, the Atlantic and many other publications,
and writes a regular column for the Observer newspaper on publishing and
technology. James Bridle has given talks worldwide at events including SXSW
{Austin), dConstruct (Brighton), LIFT (Geneva), Web Directions (Sydney), NEXT
{Berlin) and TED (Londaon). In 2011, he coined the term “New Aesthetic”, and
his ongoing research around this subject has been featured and discussed
worldwide. His work has been exhibited in Europe, North and South Ameri-
ca, Asia and Australia, and has been commissioned by organizations such as
Artangel, Mu Eindhoven, and the Corcoran Gallery, Washington DC. In 2014
he was awarded the Excellence Award at the Japan Media Arts Festival, the
Graphics Award at the Design Museum Designs of the Year, and shartlisted for
the Future Generation Art Prize.

To €pyo «Rorschcam NYC» efvai to tpito épyo amné m oeipd Rorschmap, petd

ta épya Rorschmap xai Rorschmap Street View. To Rorschcam NYC naipver ta
Piveo amé Ti¢ xapepee emntpnong tng Néag Yopxng, ta omnofa sival SiaBémpa
fnpooiwe ka1 Ta peTatpénel o8 {wvTaves, KaAEBooKOTKE KIVOULEVES EIKOVEC.
Autéc o1 kdpepec efval ge {wvtavn petdboon kal ta Bivieo efval and Tig KApEPEg
emupnong tou Yrnoupyeiou Metagopwy tng Néag Yoprng. O xpnotng propel va
8e1 6AEC TIC KAUEPES OTNV 10Too0sAIBa Kal va ermA£Eel 111a KAUEpa yia va EEKIVIoEL
Yrdpxouv ekatovidbe KApepeC oy ouvBETOUV TO MOPTPETO TNG MIGANG To omoio
oXnpartiZetal oe MPaypatikd xpovo P EIKGVES ard Ty Kukhopapiakn kivnon. Ta
Tov Kahhitéxvn, To £pyo autd ackel Kpitikh otov xapaxtipa twv Google Maps
(Xdpteg Google), toug omofoug Tipogeyyilel wq KATI TIEMOoSTEPO amnd XApTEC, Kal
otiG kapepec acpahelag ot oroieg mpotetvovtal wg kAt nepioodtepo and anhég
Kapepec. Omwe o {Blo¢ avaeépel kal Ta 8Uo amoteAoUv P£pag TWV autopate-
TIOMPEVWY QUOTNUATWY oUAOYTS TIANPO@OPILOV TIoU emnped{ouv T {wi pag
kaBnpepva. (Autd 1o épyo Bev axetileral pe to Yroupyelo Metagopwv tng Néag
Yopkng DoT pe kaveva 1pério).

Bloypag@iko

0 James Bridle eival ouyypaoéac, kahMTéxvne, ekBOTNe Kal texvohdyoc and

v Bpetavia. Zto épyo Tou, Siaotaupwvetal 1 Aoyotexvia, o MoMTIopdc Kai 1o
Biabiktuo. Exel ypawel yia ta péoa Wired, ICON, Domus, Cabinet, the Atlantic
Kol €xel mohhég akdpa Snpoatedoeic. Enfong, Siatnpel ua taxuxi otiAn otny
epnpepida Observer oxetikd pe ta Bépata twv Snpooteloewv xai texvoloyiag. O
Bridle éxe1 8whoel opiAisg oe 6Ao0 TOV KGOPO, 0F EKBNAWOELG 6rwg to SXSW (Dot
- TéEac), dConstruct (Mnpditov), LIFT (Tevetn), Web Directions (LiBvei), NEXT
(Bepohiva) ki TED (Aovbiva). To 2011, emvdnoe tov épo «Néa AoBntins xat
£KTOTE N £peuvd Tou Yipw and autd 1o Bépa éxa mapouaaotel kat oulnBel oe
6ho tov kdopo. H Boudeld tou éxel oupnepAngBei oe exBéoeig oe Eupwrm, Bépeia
xat Nétia Apepikn, Aoia ko Auotpahia, xal éxel avateBei and opyaviopouc onuwe
o1 Artangel ato Aivixégev xa n [kahepi Corcoran otnv Quaayktov. To 2014
pnfnxe pe to BpaBeio Apiotelag oto Media Arts Festival tng lanwviag, pe to
Graphics Award oto Design Museum Designs of the Year xai ntav unoymgplog
yia to PpapPeio Future Generation Art Prize.
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BrowserBased Group (NL)
| _hiyjperlocal @ ADAF (2014-2015)

“ hyperlocal @ ADAF" connotes the need for information oriented around a
well-defined community with its primary focus directed toward the concerns
of its residents. The term originated in 1991 is used in reference to local
television news content and has been adopted by the BrowserBased Group.
_hyperlocal @ ADAF is an angoing series of offline exhibitions organized by
the BrowserBased Group. In the networked world of today, the concept of
HYPERLOCAL can be understood not only as stationary, tied to a particular
location, but also portable, tied to a specific body. BrowserBased Group modified
the ubiquitous WiFi router by adding storage space and open source software
to arrive at an offline wireless local network platform for net art. Therefore,

the _hyperlocal website is accessible by WiFi enabled devices within the range
of router, redefining the concepts of public and private space completely by the
artworks.

Bio

BrowserBased Group is partly a material / technically oriented platform dealing
with the browser based context as well as a net-culture knowledge base. Also,
BrowserBased Group organizes a weekly gathering in Amsterdam with guest
speakers, workshops, etc. BrowserBased Group is a net-culture group blog on
Facebook They focus on the progressive dominant influence of the Intemet

on art itself, starting from the fact that the Internet is not just the central
media for all communication for research, discourse, (rejpresentation and art.
The geo-marker of the BrowserBased Group is at the Gerrit Rietveld Academy,
but aims to offer a platform for net art to Amsterdam. Concentrically, it also
reaches out to other academies and cities in the Netherlands, since The Brows-
erBased Group does not believe in academic or geographical constraints.

To épyo « hiperlocal @ ADAF» umtobnAwvel Tnv avaykn yia minpogopia mou
TipoopiZetal yia pla CUYKEKPIIEYN KowvgTnta, 1 ornoia éxel we Kupla pépiava
ToUG KowoUg mpoPAnpatiopots twv pehwv tng. O épog, mou Bnuoupyhbnke

10 1991 Kal XpNoMoTolETAl Y14 T0 MEPIEXOUEVO TWV TOMKWY TNAEOTITIKWY
Behtiwv eifnoswv, £xe1 uioBetnBel and tnv opdda BrowserBased Group. To £pyo
_hijperlocal @ ADAF eival pia oeipd and offline exBéoeig, rou Biopyavivovtal
aro toug BrowserBased Group. Ztov onpepivd SiaBixtuaxd Kéopo, n évvola

tou HYPERLOCAL priopef va yivel katavonti 6x1 pévo we atatikn, ASItoupyw-
vtag Bniadn, péve oe ma ouykekpipévn toroBeoia, alhd kal wg @opntn, dviag
Snhadn ouvBedepévm oe pua ouykexpipévn ouokeun. Ot BrowserBased Group tpo-
Tonoingav 1o eupewc yvwotd Wikl poUtep, mpooBétovtac éva Xwpo arobnkeu-
ong ka1 Aoylopikd avoiktol kwbixa, pe otéxo va Snpoupyficouy pia mhatgdppa
yia Tnv Sadiktuakn éxvn, ou Ba Aettoupyel ektéc olvBeonc kal Ba Baoileta
oto aoUppato tormkd Hiktuo. Zuvendwc, n 1otooehiba _hiperlocal efval mpoofad-
own and ouokeuég pe evepyd WiFi rou Bpiokovial otnv epBéieia tou poltep,
enavaripoodiopiovtac pévo Pe Ty Xpron épywy tnv 184a y1a tov 8npdalo kat
1B1WTIKG XWpo

Bioypagikd

H opdéa BrowserBased Group eival apévog pia uMKn Kat TEXVIKA Tipooavatoil-
opevn mhatgdppa nou acxoheital pe to Thaioio oto orolo Baoifetal to npdypap-
pa nepymong (browser based) kal apetépou wa Siadiktuaxn, mohtiopkn faorn
yvwoewv. Enfong, n opdda BrowserBased Group opyavwvel pia epfopabiaia
ouvdvtnon oto Apotepvtap Pe MPooKEKANPEVOUS opiAntéc, epyaotnpla, KA H
BrowserBased Group elval pia Siadixtuaxn kowdétnta oto Facebook, oe popen
blog 1€ TIOMTIOTIKG MEPIEXGUEVO. ZUVKEKPIIEVE, N 0ASA ETKEVIPWVETAL 0TIV
TipooBeUTIKi Kal Kupiapxn emppon tou Maiktiou mdvaw v téxvn, Eexivaviag
ard 1o yeyovoc ot to Aladiktuo Sev efval pévo to Kevipikd péoo yia dheg Tg
Hopmég EMmKovwviag, épeuvac, oulnTnong, (€K véou) napouoiaong kat éxvng. O
VeEwypa@kdg nupnvag g opddag BrowserBased Group eival otnv Akafnpia
Gerrit Rietveld. Qotdoo, o otdxog tng opdbag eivar va mpoogépel pia mhatpdppa
Slabixtuakig téxvne xai oto Apotepvtap. H opdda npooeyyidel kal aMec axa-
Gnpiec km néAeic tng OMavéiag, xabwg n BrowserBased Group Sev motetel oe
akaBnpaikolc N YEWYpamKouc Meploplopoe.



—
)]
—




192

Djeff (FR)
| Super Google Clouds (2013)

“Super Google Clouds” is a combination of an Installation and a website. The
work was created for the Copy Companion Club, who is a friends’ club, copying
each other inspired by Creative Commons. Djeff's Super Google Clouds is a
copy-slash-homage to Cory Arcangel’s work “Super Mario Clouds” (2002). Ar-
cangel famously modified a Nintendo Super Mario Bros cartridge to remave all
graphics except for the game’s iconic blue sky and semi-pixelated clouds. Super
Google Clouds visually mimics the blue sky and laterally-floating clouds of Ar-
cangel’s piece, but the images themselves are sourced from a standard Google
search of “blue sky” and “clouds.” Djeff presents this artwaork as an installation
combined with a website collecting images found on Google on which the
audience can surf via a dedicated Wikt netwark.

Bio

Djeff is a French digital artist and researcher. In his work, Djeff likes to
question perception, and uses our environment as a playground. His projects
focus on three areas: game play, mobility and evidence. Djeff has founded the
Dekalko Digital Entertainment Studio and from 2001 to 2009 he taught New
Media at the Paris 8 University at the “Culture and Communication” depart-
ment. Djeff has a permanent installation at the Computerspiele Museum

in Berlin. His installations and videos are regularly exhibited in France and
abroad, such as in Musée d' ethnographie de Geneve in Geneva, House of
Electronic Arts in Basel, Festival Ars Numerica in Montbéliard and eARTS
Festival in Shanghai. Djeff was awarded with the Hachette Foundation "Digital
Creation” grant in 2000 for his interactive crime novel “Trajectoires’.

To épyo «Super Google Clouds» eival 0 ouvSuaopd tag EIKaoTIKNG EYKATA-
otaong Kai pag wtoceAibag. To épyo Snpioupynénke yia to Copy Companion
Club, 1o omoio eivar a opdba eilwy drou o évag avuypdeel EOKEPPEVA T0
£pyo Tou dMou ota mhaioa tou Creative Commons. To Super Google Clouds
tou Djeff efval éva agiépwpa - avtiypapo oto £pyo tou Cory Arcangel pe titho
Super Mario Clouds (2002). O Arcangel oto nepignyio €pyo tou, tportoroinoe
ma xacéta Nintendo yia to naxvitt Super Mario Bros pe o16xo va agaipéoel
éha ta ypagixd tou manoibiol eXTag ard tov Sidonpo yahddio oupavd Tou Kat ta
nui-réehwrd tou otvvepa. To Super Google Clouds pipeital tov yahaZio oupavé
Kal ta mhdyia - mhwtd ouvvepa tou épyou Tou Arcangel (latdaoo, ot i8iec ot
EIKGVEC TIPOEQXOVTAL QMO A TUTTIKA avadiTnaon Twv AEEEWV «UTTAE oupavags Kat
«oUvvepa» oto Google. O Djeff napovoidZel 1o épyo tou oe pia eykatdotaon oe
ouvBuaous ue wa wtooeAiba n omofa ouAhéyel etkévec and to Google Kal otnv
ortofa propel va neptmynBel To kovd péow evég eifikol Sikttou WiFL

Bioypagixéd

0O Djeff efvar kahitéme Ymeiaxav TEXvy Kol egeuvning arnd v laAdia. Zia
£pya tou, o Djeff npoupder va apgiofntel tnv kown avtiAnym twv rmpaypdrwy
Kal va xpnowomolel o mepiBdAhov oav ma naidikn xapd. Ta épya ToU EMKEVIpW-
VOVTal O TPEIC ToPelc: ota Prvteontaxvibia, otnv kwntikdtnta Kat ota arobel-
kukd otowefa. O Djeff éxe118plcel 1o Dekalko Digital Entertainment Studio kat
arnd to 2001 £we to 2009 6iBaoke Néa Méoa oto tpnpa «lohitiopdc xal Emxor-
vwvia» tou [Tavermotnpiou Paris 8. Eykataotdoeig tou Dieff mepiéxoviar otnv
pévipn ouhhoyn tou Mouoeiou Computerspiele tou Bepohivou. O1 eyxataotdoelg
ToU Kot Ta Bivied tou extiBevian taktikd otn MaAMa kot oto e€wtepké, drwe ato
Mouoeio EBvoypagiag otn Teveltn, oto House of Electronic Arts tng Baoieiag,
oto Festival Ars Numerica oto Movprnehidp xai oto eARTS Festival tng Zaykang,
O Djeff BpapeUtnke to 2000 pe tn xopnyla «Digital Creations tou 18pUpatog
Hachette yia to iabpactikd aotuvopke pubiotépnpd tou pe titho «Trajectoiress.
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Ismini Gatou - Iopnivn I'atou (GR)
| 5:6 landscapes of Mytilene-5:6 tono-8eoic¢ MutuiAnvng(2015)

“5:6 landscapes of Mytilene” is an interactive sound map of the city of
Mytilene. The steries are focused on the perceptions of the “foreigner” and

the “place” (in terms of phenomenological philosophy). Five people that live

in the city of Mytilene, five people that came from other places (cities or even
countries) are talking about their life in the island, while walking in the streets
of the city. The stories are rather a result of a psychogeographical approach of
the city based on the figure of the flaneur, than a documentary-like process.
Even though the map is sound based, there is also optical information, such

as photography and animation regarding each person’s individual map. These
personal maps, are constructing the total map of the city of Mytilene. "5:6
landscapes of Mytilene” is a phenomenological “game”, based on psychogeogra-
phy and theories regarding the city soundscape.

The contribution of Dimitris Mitsopoulos was very important for the development of the
application in Adobe Flash programming environment.

Bio

Ismini Gatou holds a MA in Cultural Management from Panteion University
in Athens and a M.Sc. in Cultural Informatics from University of the Aegean.
In her research, she focuses on theories regarding the city experience and the
city soundscape. Her interest lies in the use of sound and the urban sound-
scape to emergence of a site, as defined in the theory of Heidegger and the
phenomenological theory in general. Her research approaches issues regarding
development and implementation of interactive digital applications and audio
maps in order to create a different narrative. “5:6 landscapes of Mytilene" is her
dissertation work for the Master of Cultural Informatics program in 2014-
2015, for which she received a scholarship of the Leventis Foundation.

To épyo «5:6 Tomo-Beoiec MutiArvng» eival évag Siabpaotikde nXNTKOS XAPTNG
¢ Mutihiwng. Ot iotopieg eotidfouv oug 16¢eg tou Zévou kat tou Térou
(oUppwva pe toug dpoug e awopevohoyiag). [Tévie dvBpwrol ou fouv otny
Mutihrivn, miévie GvBpuwmol Tou TpoépXovTal and Sla@opeTikd pépn (moAeig n
Kal Xepeg) Aoty yia T {wi ToUG 010 VNol, EVW MERTIATeUV otoug 8pdpioug

tng néAng. Ot otopieg autég elval nepioodtepo 1o arotéheopa piag Yuxoye-
WYPAMIKAG TIPOCEYYIONS TNE TIOANG JIE TUPTVA TOV MEPIMAGVLIEVO, Mapd 1ia
Badixaoia anotdmwong yeyovotwy. Av kal o Xdptng elval nxnukéc, ouvobeleta
artd ontkég ninpogopieg, drwe pwtoypapieg kal animation, rou apopoly Tov
TIPOOWIKG xApTn Tou KaBe atdpou. Autof ol mpoowmKol XAPTEC GUYKPOTOUY Kat
TOV QUVOAIKG xdptn tng Mutihivne. To épyo 5:6 tomo-Beoiec Mutihfivng efval éva
pavopevohoyikd mawviti mou Baciderar otnv Wuxoyewypamia xai Ti¢ Bewpieg
OXETIKA € TO A0TIKG NXOToTo.

H ouppohn tou Anpritpn MntodnouAou fitay oAl onpaviikn yia T avarntuén g epappo-
yN¢ oto neplpdhhov Mpoypauatiopoy Adobe Flash.

Bioypagixd

H loprvn [atou mipaypatornoinoe petartuxiakég omoudéc otny [loAiuotikn
Maxeipion oto [Mavtelo Mavemoto ka otnv HoAmopmn [TAnpo@opixn oto
Mavermotryio Aryafou. H épeuva tng eonidletan otig Bewpieg nmou agpopotv tnv
QOUKN eprelpia Kal to aotikd nxotoriio. To evBia@épov NG eMKEVIPWVELAL OTNY
Xp1on ToU NX0U Kal ToU aoTKoU NXOTOoriou [e oXord tTnv avaduon Tou «ToTious
émwe autde opidetar otn Bewpia tou Heidegger kot otn gawvopevohoyixn Bewpia
yevikdtepa. H épeuvad tne npooeyyilel Bépata avarrtuéng xar uhoroinong Bia-
BpacTIKWY YNPLAKWV EQAPHOYWV KAl NXNTIKWY XApTWV 1e OKoTI6 pla Siagope-
Tk npooéyyion. To 5:6 Tomo-Beoieg Mutihfivng anoteiel tv S imAwpatixh g
epyaoia yia To petarmuxiakd mpaypapua HNohmomxrg [MAnpogoping, To onoio
npaypatonoinge katd tnv repiobo 2014 - 2015 we undtpogog tou [Bplpatog
AeBévin.
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Benjamin Grosser (USA)
| ScareMail (2013)

“ScareMail” is a web browser extension that makes email "scary” in order to
disrupt NSA surveillance. Extending Google's Gmail, the work adds to every
new email’s signature an algorithmically generated narrative containing a
collection of probable NSA search terms. This “story” acts as a trap for NSA pro-
grams like PRISM and XKeyscore, farcing them to look at nonsense. One of the
strategies used by the NSA's email surveillance programs is the detection of
predetermined keywords. Large collections of words have thus become codified
as something to fear, as an indicator of intent. The result is a governmental
surveillance machine run amok, algerithmically collecting and searching our
digital communications in a futile effort to predict behaviours based on words
in emails. By filling all email with “scary” words, ScareMail proposes to disrupt
NSA search algorithms by overwhelming them with too many results. After all,
a search that returms everything is a search that returns nothing of use.

Bio

Benjamin Grosser creates interactive experiences, machines, and systems that
explore the cultural, social, and political implications of software. Benjamin
Grosser explores the meaning for human creativity when a computational
system can paint its own artworks, the way an interface which foregrounds our
friend count can change our conceptions of friendship or the reason why we
become emotionally attached to software systems and what does this attach-
ment enable for those who made them. His works have been featured in Wired,
The Atlantic, The Guardian. the Los Angeles Times, Rhizome, Hyperallergic, Al
Jazeera, Der Spiegel and The New Aesthetic. The Huffington Post said of his
Interactive Robotic Painting Machine that “Grosser may have unknowingly
birthed the apocalypse”.

To «ScareMail» eival pia enéxtaon (extension) Tou MPOYPAPUATOC TIEPIYNONG
otooeAiBwv rou kavel ta emails va gaivovial «tpopaktikdy, pe otdxo va Siata-
pagel Ty emtipnon kai tov éheyxo rmou ackei n Yrmpeola EBvikAc Aopakeiag
twv HILA. (National Security Agency, NSA) otnv i6iwtikn aAnAoypagia. H
enéxraon autn tou Google Gmail ipocBétel o kdBe véo email ua alyopiBukn
aMnhouxia rou eprepiéxel pia oubhoyn ard mBavolc dpoug avaZitnong g
NSA. Auth n Sadikaoia Aertoupyet we nayida yia ta mpoypdppata e NSA
onwe o PRISM km 1o XKeyscore, ta onoia avaykdZoviat va efetdgouv dxpnota
email. Mia ané 1i¢ otpatnyikég mou xpnoonoovvial and ta rpoypappara
smthpnong nAextpovikng arhnioypapiac tg NSA eival n avixveuon twv npoka-
Bopiopéviov AéEewv-rhe1Bicov. Meyaheg opdbec AéEewv éxouv KwikomomBel xat
xapaxtnpioBel wg eruxivBuveg. To amotéheopa etvar va Snpoupyeltal éva apdk
otnv AgiToupyia TG KUBEPVNITIKAG PNXAVIC ETUTAPTIONG, T oroia ouAAEVEL Kal
avalntd akyoplBUIKd TIC UN@IOKES Pag EMKOVWVIES 08 {a pdtain mpoondBea
va ipoPhéer oupnepipopég pe Bdon tig MEeig rou Bpiokovtal ata emails. «Bop-
Papdifovtags éva email pe «TpopOKTIKESs AéEeig, To ScareMail amooxonei oto

va Biatapdtel toug akydpiBuouc avafitnaong, xatakAUdoviag Toug Je minBwpa
amoteAeapdtwy. EEaMaou, pia avafntnon mou amnobifel oav armotéAecpa Ta mavta,
eival pia avaZiten xwpic kapia anohltwe xpnopdnia.

Bloypag@ixé

O Benjamin Grosser Snuioupyel Siadpaotikéc epnelpleg, unxavee xal ouotn-
pata mou SIEpEUVOUV TIC TIOMTIOTIKES, KOWWVIKES Kal TOAITIKES ETITITWOELS TOU
hoyiopukou (software). O xahhitéxvng e€epeuva tnv onpacia g avBpwrmvng
Snuoupyirdtntac 6tav éva urnohoyioTikd oUotnua propel va dwypagpicel ta Sikd
10U £pya, Tov Tpdmo rou arhdZel tnv aviiAnym pag yia i ibéa g eikiag étav
ma oUvBeon npoetopdler to £Bagog yia tn Gnpioupyla evic Aoyapraopol giiiag
7 Tov Adyo Tou £xoupe yivel ouvaloBnpatixd sEaptnpévol and ta ouothpata Ao-
yiopxoU Kot T emTpEnel auti N MpogkGAANON o8 ekefvoug mou tn Snpotpynoav.
Ta épya tou Grosser £xouv napouolaote! og pepikd ans ta onpavikeiepa Jéoa
6nwg to Wired, The Atlantic, The Guardian, the Los Angeles Times, Rhizome,
Hyperallergic, Al Jazeera, Der Spiegel ka1 The New Aesthetic. H epnuepida The
Huffington Post avépepe yia to épyo tou pe titho Robotic Painting Machine éul
«0 Grosser evBéxetal va nmupoBdtnoe ev ayvola tou v arokaiugms.
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Florian Kuhlmann (DE)
| localnonsculpture.net (2013 - 2015)

Participating artists: Banz & Bowinkel, Claudia Mate, Dominik Podsiadly, Eva
Papamargariti, Florian Meisenberg, Galleryfist, Isabella Fiirnkas, Lorna Mills,
Manuel Rossner, Ole Fach, Olia Lialina, Paul Soulellis, Ronny Szillo, Thomas

Artur Spallek, Tobias Rothe, Zsolt Mesterhazy

This #LocalNon is the third in a series of Local-non projects. The first Local-non
was launched 2015 in Berlin and the second one was installed at Ebertplatz in
Cologne.

Bio

Florian Kuhlmann is a German artist, coder and curator. His work has a strong
focus of the digital realm. He is a founding member of the german artblog
perisphere.de, and has invented several exhibition-formats like Transprivacy,
the netlabelnights and the #LocalNon. In 2014 he launched the #digital3m-
pire. a gallery space dedicated to digital and net art in Disseldorf. Since 2006
he is working on a project called THE GIFT, which consists of a series of highly
detailed digital collages, each of them created out of thousands of pictures that
Kuhlmann has collected from the Internet. After finishing one of these digital
images, he publishes the work online under creative commans license, avail-
able for free to everyone. After experimenting with open access for more than
10 years now, since 2013 he started working with the concept of closed access,
the #LocalNan are part of this.

Fuppetexovieg xahtéxve: Banz & Bowinkel, Claudia Mate, Dominik Podsiadly,
Eva Manapapyapitn, Florian Meisenberg, Galleryfist, [sabella Fiimkas, Lorna
Mills, Manuel Rossner, Ole Fach, Olia Lialina, Paul Soulellis, Ronny Szillo,
Thomas Artur Spallek, Tobias Rothe, Zsolt Mesterhazy

Autd 1o #LocalNon efvan to tpito €pyo and tnv oepd twv Local-non épywv. To
ripwoto Local-non Eekivnee to 2013 oto Bepohivo kai 1o Belitepo napouaidotnke
oto Ebertplatz oy Kohwvia.

Bioypagikoé

O Florian Kuhlmann sival xaAMTéxvng, Mpoypappatiotic Kal EMUEANTAS ard
n [eppavia Kai To épyo ToU EMKEVIPWVETAL YUPW ard T Yn@laxn oeaipa
Eivar 18putikd péhog tou yeppavikou artblog pe titho «perisphere.des, kai £xel
£elpel oA exBeolakéc pop@éc, dmwe ta Transprivacy, netlabelnights xat

1a #LocalNon. To 2014 i8puce 1o #digital3mpire, pia yrahept oto NticeAviopp
ou efval agiepwpévn otnv ymerakh kal Siadikruaxn téxvn. Ano to 2006
acxoAeital pe éva £pyo mou ovopdZetal THE GIFT (1o 8wpo), to oroio arnotehei-
a1 and wa gelpd amnd eEmpetikd Aentopepn Yneakd koAdE, to kaBéva amd 1a
orofa Snpoupyeital and xihidbec pwrtoypaeieg mou o Kuhlmann ouhhéyer and
10 Aladiktuo. Meta v ohoxhnpwon kdBe Yngiakng tou eixévag, Snpodievel 1o
£pyo Tou oto Tviepvet, und tnv abeia twv Creative Commons Kat eAeUBepo Tpog
éhoug. Metd amd moAhoUc melpapaniopolc e Ty avorkth mpdoBaan yia neplaad-
1epa and 10 xpévia, o 2013 dpxice va Souketer pe Ty £vvola TnNg N avolkme
nipdofaong xat ta #LocalNon eival pépog autou.



LocalNonOfflLine.de
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Marc Lee (CH)
| Pic-me - fly to the locations where users send posts (2014)

With “Pic-me-fly to the locations where users send posts” the viewer can
virtually fly to the locations from where users send randomly selected posts

to Instagram, thus creating another view on how the media handles posts

on social networks. One might describe these posts - images or short videos
accompanied by comments, tags and geolocalization - as a kind of digital small
talk or personal conversation. Different than face-to-face conversations, these
fleeting thoughts are accumulated and archived by governments, corporations,
and research institutes and then transformed into everlasting stories as well.
Up to this moment it is uncertain, what the consequences of archiving these
often personal and emotional posts will be in the long run. This work attempts
to make us think about the properties of the digital realm and what happens to
the data that is generated by people all over the globe.

Bio

Marc Lee is a Swiss artist who creates network-oriented interactive projects
since 1999. Experimenting with information and communication technolo-
gles, his projects locate and critically discuss economic, political and cultural
“issue-clusters” that are essential for the communication processes in digital
networks. The majority of his works are internet-based, using user generated
content and can be labeled as internet art. In addition, many projects have a
sculptural or installation view. Marc Lee has exhibited at New Museum in New
York, Transmediale Festival in Berlin, Moma Shanghai, Ars Electronic Linz,
Media Art Biennale and Contemporary Art Biennale Sevilla. His Internet art
projects are in private and public collections and he has won many prices and
honorary mentions at international festivals, including Transmediale Berlin
and Ars Electronica Linz.

Me 10 épyo «Pic-me-fly to the locations where users send posts» o1 Beatég
priopouv va nepinynBoly elKovika ot tornoBeoieg ard érou o1 Xpnoteg tou
[nstagram otéhvouv tuxaia emmAsypéva Snpooteloelg, SNpoupywvIag £101 fa
BlapopeTIKI AMOWN Y1a TOV TPATIo JE TOV OTo{o Ta Péoa PHafiknig eVipEpWang
xeipifovtal Tig Snpooeloelg ata kowwvikd diktua. Autég ol Snpocievoeic Ba
priopodoav va Xapaxmnpiotouy (eite npdkeltal yia eikéveg i ovtopa Bivieo mou
ouvoBelovtal and axdhia, tags xal yewypamikéc Tonobeoteg) oav £va l8og wnpt-
OXNG PPN ouZiTnong N MpoowrmKrg ouvopthiag. AUTéC o1 peuyahéeg okéwel,
rou efval Blagopetikég arnd g SlanpoowmkEg ouvopiMeg, cuykevIpwvovtal kal
apxeloBetoUvtal and Tig XuPepvNoELg, TI¢ EMMXEIPACELS KAl Ta EPEUVITIKG KEVTpa.

‘Enetta, petatpénovial oe alwvieg lotopiec. Méxpt onpepa, dev eival fePaio moieg

Ba fval ot paxponpdBeapleg oUVENEIEC TNG apXe10BETNONG AUTWY TWV ouxvd
TIPOCWTTIKOV Kl oUvalsEnuatkwy Snpooievoswy. AUTo To £pyo emxelpel va
HaC KAVEL VO OKEQTOUPE TIC 1810TNTEC TOU WNQaKoU XWPoU Kal TNG JETEMEITA
mBavig xphong twv BeBopévwv mou rapdyovtal and toug avBpwioug oe Ao
Tov Kdopo.

Bloypag@iko

0 Marc Lee givar kaAtéxyng and v EAPetia, o onoiog Snynoupyst ané o 1999
Babpaguikd épya pe emixevipo 1o Alabixtuo. T1a épya tou o Lee mewpapatiZetat
e g texvohoyieg tng nAnpogopiag kat ermikowwviag kat tonoBeteital kpitikd
Tipog Bldpopa oikovoKd, moAukda xat mohnioukd Béuata — topeic, ta onofa
eival anapaitnta ya tg fadikaoieg emxowwviac ota ymngiakd Siktua. H mielo-
wngla twv épywv Tou eival pe Baon to Internet, xpnolpornolwviag meplexdpevo
Tou SnpioupynBnKe and xpoteg Tou Internet kat eival Snpdma Siabéoro oe dA-
houg xprioteg (UGC) kat priopotv va xapaxtnplotouv wg Internet art. ToAAd arod
10 épya Tou £xouV xapaktrpa yAurtou 1 eykatdotaonc. O Marc Lee éxel exBéoel
oto New Museum otn Néa Yopxn, oto Transmediale Festival ato Bepohivo, oto
Moma Shanghal, Ars Electronic Linz, Media Art Biennale xa1 Contemporary Art
Biennale Sevilla. Ta Siabikruaxd tou épya Bpiokovial og 161wTIKES Kal Snpdoieg
ouhhoyég xai o {6ioc €xel kepbloer oAa Ppafela kar upnukés avagopéc oe
Siethvn peotiBad, oupnepihapfavopévev Kal twv Transmediale Berlin xat Ars
Electronica Linz.
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Jonas Lund (SE)
| We See In Every Direction (2013)

“We See In Every Direction” is a Web browser for collaborative, synchronized
surfing. Browsing the Internet is typically an intimate and personal experience
for just one individual, but in We See in Every Direction, users traverse online
information streams in a collective surfing environment. Users can type, click
and change URLs in real time together; they can jockey for control of the
browser - akin to fighting for the TV remote — or choose to sit back and let their
friends take care of the surfing. Like many of Lund's previous online works, the
piece opens up the oft-private, walled gardens of the Intemet.

Bio

Jonas Lund is a Swedish artist who creates paintings, sculptures, photogra-
phy. websites and performances that incorporate data from his studies of art
world trends and behavior. His work explores the performance of time within
networked systems and our shared online experiences. His interest stretches
across a range of interdisciplinary media, focusing on the reciprocal potential
of combining web-based works with video, performance and installation. Jonas
Lund holds an MA at Piet Zwart Institute, Rotterdam (2013) and a BFA at
Gerrit Rietveld Academy, Amsterdam (2009). His work has been included in
numerous group exhibitions including at New Museum, New York, Xpo Gallery,
Paris, Witte De With, Rotterdam, Van Abbemuseumn, Eindhoven and De Hallen,
Haarlem. His work has been written about in Artforum, Artnet, Rhizome, Huff-
ington Post, Furtherfield and Wired.

To €pyo «We See In Every Direction» efval éva npdypauppa nepiiynong (web
browser) oto Awbiktuo rou erirpénel 1o opabikd Kal oUyXpoVIOHEVE TEpMAPIoIa.
H mepiynon oto Internet eival ouviBwg [ia auotnpd mpoowTKn UrtdBeon mou
yivetar amnd éva povo dtopo, ahhd oto We See in Every Direction, o1 xpfioteg
SaxerpiZovar online mAnpogopieg ka1 mepinyoUvTal péoa o éva nepiBdAhov

TI0U EMITPENEL 1o oUAAoYIKG oepedprapa. O1 xprioteg pnopolv va MANKTpohoyTi-
oouv, va kAkdpouv ka1 va ahhagouv tic Bieubivoeic URL oe mpaypatixd xpdvo
Tautoxpova Aot padi, propouv va aviaywvigtoUuv yia va ndpouv tov €Aeyxo Tou
browser - 6nwg aviaywviZovral yia va ndpouv 1o Xeipiotiplo g tniedpaong - fi
va emAégouv va ouykpatnBolv ¥al va aprioouv toug eihoug toug va acxoAnBolv
e 1o oep@dpiopa. Omwe ot moAAd and ta nponyoupeva online épya tou Lund, to
£pyo autd BieupUvel ta dpia tou auotnpd 1Biwtikol péoa otov Kahd repiopaypé-
Vo xwpo Tou Alaiktiou.

Bloypagiké

0 Jonas Lund eivar xahtéxvng ané tnv Zoundia mou Snynoupyei épya 6rwg
riivaxeg, yAurtid, gutoypapies, 10tooehibeg xal mep@dppave, ta orofa evowpa-
wvouy ta Beopéva and g peAéeg tou yupw and TG nayKoopies kahhitexvikég
1doelc kat Tn oupnepipopd. To épyo tou Lund efepeuva Tig embdoelg 1ou xpdvou
péoa ota Biktuakd ouoTRPATA KAl 0TI KOWEG BlaBIKTUaKES EPTIEIPIEG TWV XpT-
otwv. To evBlapépov tou exteiveral o8 éva eupy @Aopa BIEMOTNPOVIKWY HEGWY,
gonidfovtag otig apolpaies Suvatdtnieg ouvBuaopoy SlaBIKTUAKWY EpYwV e

10 Bivieo, tnv performance xai Ti¢ eykataotdoeig. O Jonas Lund efvar xdtoxog
MA tou Piet Zwart Institute, tou Rotterdam (2013) xm &iaBster BEA and v
Gerrit Rietveld Academy tou Apotepvtap (2009). To €pyo Tou €xel UPTEPL-
hngBei oe moAég opadié exBéoelg ato Néo Mouoeio tng Néag Yopxng (New
Museum), oto Xpo Gallery tou [Mapiowod, oto Witte De With tou Pétepvtay, oto
Van Abbemuseum tou Atvtxdoev kai oto De Hallen oto Xaphep. H Soukeid tou
£xe1 avapepfel and onpavukd xahitexvikd péoa énwg to Artforum, Artnet,
Rhizome, Huffington Post, Furtherfield ka1 Wired.
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Joana Moll (ES)
| CO2GLE (2015)

“CO2GLE" is a real-time, net-based installation that displays the amount of
C0O2 emitted on each second thanks to the global visits to Geogle.com. 40% of
the Internet’s total carbon footprint may be attributed to the design of a web
site. According to recent studies, Internet is responsible for the 2% of CO2 of
global emissions, more than the aviation industry. On average, the production
of 1 kWh emits 544gr of CO2. It takes 13 kWh to transmit 1GB of information,
the equivalent of 7,07kg of COZ. Google.com is the most visited website on the
Internet and weights nearly 2MB. The site processes an approximate average
of 47000 requests every second, which represents an estimated amount of 500
kg of CO2 emissions per second.

Bio

Joana Moll is a Spanish artist who explores the impact of technology on

social behavior and on the ecosystems. She holds a Master’s degree in Digital
Arts from the Universitat Pompeu Fabra and a BA in Visual Arts from the
Universitat Autdnoma de Barcelona. Joana Moll is actively collaborating with
Sauti ya wakulima project, URGEURGEnet, Festival LEM and Arttextum. She
is also a member of the Scientific and Artistic Committee of the Antiatlas des
Frontiéres. She has lectured, performed and exhibited her work internationally
in venues such as MAXXI in Rome, The New School in New York City, The
British Computer Society in London, Arts Santa Monica in Barcelona and the
OI Futuro Gallery in Rio de Janeiro. Her work is at the intersection between art,
technology and society.

To épyo «CO2GLE» efval o SiaSiKTuakn EyKATA0Taon oe Tipaypatikd xpdvo, mou
eppavifel v noodnta Sioeibiou tov avBpaka (CO2) nou exnépnetal kabe beu-
1epGAETTTO XApN OTNV MayK6opia emokeynpéTnTa e wtooeAibag Google.com. To
40% amnd To ouvohkg amotinwiia dvBpaxa Tou Intermet Ba pnopouce va anobdo-
Bei oo oxebiaopsd ag 1wtoceAibag. EUpgwva pe Tipdopateg £peuveg, To Intemnet
elval unetBuvo yia to 2% tng raykéopuag exnoprmic CO2, éva nooootd peyalite-
po ard autd tou KAABoU Twv agpopeTaopwv. Katd péoo dpo, n mapaywyn wag
wihoPatwpag (1 kKWh) exnépner 544 ypappdpa CO2. Xpeidletar 13 kWh yia v
petddoon 1GB minpopopiag, kdat rou wobuvapel pe 7.07 xihd Bio€eaibiou tou
avBpaxa. To Google.com eival n 1otooeAifa pe Tn peyahitepn emoxeyipsia
oto Intermet xar &uyider mepinou 2MB. H 1otoceMiBa eme€epyddetal xatd péoo

dpo repinou 47000 aithpata avd Seutepdhertto, to orofo avinpoowrevel pia
EKTILWOPEVN TIoodtnTa exmopnmc 500 xihwy CO2 kdbe Beutepdhertto.

Bloypagiké

H Joana Moll eivai ma xahkitéxvng and tnv lonavia, n omoia gpeuvd v enibpa-
on g Texvoloylag oTnv KovwvIKNn oupnepipopd kal ota oikeouotnyata. H Moll
sival xdtoxoc petartuxiaxou tithou oug Wnguakég Téxveg and to Havernotyio
Pompeu Fabra xal éxe1 oAokANpwoEe TIC MpoTTuxiakeég onoudéc atic Elkaoti-

wé¢ Téxveg oto Mavernotio Autdbnoma tng Baprehawne. H Joana Moll eivat
ouvepyang oe épya drnwe: auti ya wakulima, URGEURGE.net, Festival LEM kat
Arttextum. Enfong, efvar péhog tne Emnotnpovikng xar Kalhtexviknc Emtpornic
1ou Antiatlas des Frontiéres. H Moll éxel mapouoidoel to épyo g SieBvic péoa
ard opihieg, performance xal exBéoelq oe xwpoug omwe to MAXXI otn Puwpn,
The New School otn Néa Yopxn, The British Computer Society oto Aovdivo,
Arts Santa Monica otn BapkeAwwvn kat 01 Futuro Gallery ato Pio vie T¢avéipo.
H Boukeid g ermkevipaveral otn Blactatpwan avapeoa otny XV, Ty Texvo-
hoyla kat v xowvwvia.
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Chiara Passa (IT)
| Extemporary land art on Google Earth (2014)

The work “Extemporary land art on Google Earth” belongs to the series “Live
Architectures”, a series of site-specific artworks, that is created and usable
exclusively on Google Earth. Through the augmented reality technology, the
artwork aims to create an extemporary-temporary virtual land-art, construct-
ing a sort of “mise en abyme” or “droste effect”, in which an element shifts to
the other in depth, merging the Google Earth environment with the aug-
mented area in order to create a new space. “Live Architectures” is a series of
digital and interactive artworks that were created over time in a wide-range
production. These interactive artworks aim to reshape the indoor and the
outdoor architecture, the environmental places and the "digital environment’,
transforming it into something alive and vibrant.

Bio

Chiara Passa is an [talian artist, a conceptualizer and a professor. Her work
combines different media and varies from internet-art projects to animations
and interactive video-installations. Chiara Passa also engages with digital

art in public space creating site-specific artworks and video-sculptures. The
artist develops internet-artworks as widgets, apps and web-apps for mobile
platforms. Her work has been exhibited in Tate Britain, FILE Festival and The
Wrong Biennale in Sao Paulo and Glitch Festival in Dublin. Passa uses new
technologies in a wide-range production in order to comprise its intrinsic
language, experimenting on the unknown creative possibilities that new media
are continuously offering. She runs The Widget Art Gallery a web-based app
containing a single art gallery room that hosts every month a solo digital art
exhibition related to its dynamic site-specific space.

To €pyo «Extemporary land art on Google Earth» aviixer otn oeipd «Live
Architectures», n arofa anoteAe{tat and épya rou oxetifovial Ue 1o QUAIKS TorTtio
(site - specific), ta omofa SnpoupynBnkav Kal propodv va xpnotononBoly
aroxAelotikd otnv epappoyn Google Earth. Xpnowonowwvag v texvohoyia
g enauénpévng npaypatikdtntag (augmented reality), To épyo otoxelel otn
Snpoupyia piag autooxéBiag - mpoowpmg EIKOVIKNG TEXVIC yia éva tortio, 1o
orofo kataokeualel To e@é e afucoou (mise en abyme) i TN €M Amelpou
autoavagopds (droste effect), drou to éva otoixeio petatomidetal pog to dAAo,
ouyxéovtag to nepifdhhov tng epappoync Geogle Earth pe tig Suvatdrnteg tng
£(ApUOYNE TNG EMAUENPEVNC Mpaypatketnag (augmented reality), 8npoup-
ywvtag étal éva veo xwpo. To «Live Architectures» efval pia ogipd and yneiaxd
ka1 Blabpactika €pya, ta orola SnpuoupynBnkav pe v dpodo tou xpdvou Kat
Tpaypatonoménkay oe Sidgopa péoa. Autd ta SiadpacTikd £pya TEXVNG £XoUV
¢ 0Téx0 va avaSiapop@woouV TNV E0WTEPIKN Kal TNV EEWTEPIKT APXTEKTOVIKN
Kal Tov (puaikd repiBaAhovta xwpo Kal 1o «ngiakd nepiBailovs, (OTe va tov
petatpéyiouv oe xwpo yepdro gwn kal xivnon.

Bloypag@iko

H Chiara Passa efval kahdtéxvng, evvolohoyiki avaiutpia xai kadnyfirpia arnoé
v [taiia. H Soukeid tne ouvBudie Sapopenikd péoa nmou xupaivovial and
SaSiktuakd épya téxvng o8 Kivoupeveg Kar B1abpactikéc eykataotaoes - Bivieo.
Enfong, n Chiara Passa aoxoAs{tai pie tnv ymeprakn téxvn oto Snpdoio xwpo,
Snoupywvtac épya téxvng kai ivieo-yAurtd rou Pacifoviar otn oxéon Toug
Lie 1o PUOIKG ToTtio (site - specific). Ta iadiktuaxd épya téxvng nou Snpoupyet,
£X0UV TN Hop@n epyaleiwv, Epapuoywy (applications) kal SladiKTuakwy epap-
poywv (weh applications) yia xivntéq ouokeuég. H Souheid tng éxel mapouaiaotei
oe ekBéoeig otnv Tate Britain, oto FILE Festival ka1 The Wrong Biennale tou Zdao
[Mdoho kaBwg eniong xat oto Glitch Festival tou AouBAivou. H Passa xpnotpo-
mioiel VEEC TexvoAoyieg yia va Snpioupynoel épya eUpéou pAopatog. L1oXog e
gival va oupneptAdBel og autad ta épya TNV avpa Toug, Kal va Melpauanaotel Ue 1g
ayvwoteg Kai Snpioupyikég Buvatotnieg rnou npooQEPoUV GUVEXWC Ta VEQ PEoa.
H {Bia Gieubuver tnv Widget Art Gallery, o &iaSiktuakn £pappoymn Tou TiepIEXEl
£va Bupdnio - yrahepi, to omoio @ihofevel kdBe prva pia atopikn Umaoiaxn €xbe-
on nou oxetidetal pe v Suvapikn tou QUOIKOU XWpou.
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Niko Princen (NL)
| Vlinder (2014 - 2015)

“Wlinder” is an application that makes the device of the user part of a network
through which a butterfly can fly. There is only one butterfly and it can only be
at one device at a time. Especially for Athens Digital Arts Festival there will be
a second Vlinder that will only be visible during and on location of the festival.
When the butterfly flies to one device, the user of this device will receive a
notification and he will be the only one to see the Vlinder at that time. After

a while the butterfly will fly to the next device near by that is on the Vlinder
network, ad infinitum. TG

Bio

Niko Princen studied art at Hogeschool van de Kunsten Utrecht and at the The
School of the Art Institute of Chicago. His practice concentrates around the
internet, wherein the human interaction and (mis)jcommunication through the
computer play a role. Princen works in front of the screen as well as behind,
sometimes melting the two together. He also looks at the online public lives

of people and searches for the connectivity of people through the third eye.
Princen’s works has been shown internationally at venues like Kunsthaus Lan-
genthal, Switzerland, The Future Gallery, Berlin and the Museum of the Moving
Image, New York.

To épyo «Vlinder» (eAX. metahoUba) efvar ta epappoyn Tou xa1otd Tn oUOKEUN
ToU XpNoTn pépog evidg Biktiou péow tou orofou propei va retdgel n retaioiba
linder. Yndpxe1 pévo pa netakouda Viinder xar auth priopel va efvat pdvo o

Hia ouoxeun kaBe @opd. Eibixa yia to Athens Digital Arts Festival Ba unap-

xet ia Sevtepn netahouda Viinder mou Ba efval opat pévo katd tn Sidpkeia
Tou peotfdh kat ato xwpo Gie€aywyne tou. Otav n netaholBa netdtel oe pua
OUOKEUN, 0 XpTOTNG QUTAC TS OUOKEUNRC Ba AdBel ma eidoroinon xat Ba eival o
povabikég mou Ba propei va &e1 exeivmn ™ otypn tnv netahotda Viinder. Metd
and Afyo, n netahoUba Ba retd€el otnv endpevn ouokeun rou Ba Pploketal kovd
®a1 Tou fval pépog tou SiktUou tng Vlinder, ka1 auth n Siadikaoia Ba cuvexile-
a1 e’ aretpov. K3

Bioypagikd

0 Niko Princen onou8ace Téxvn otn Exoin Kahwv Texvav e Quipéxng kat
otn Zxohf tou IvotitoUtou Téxme tou Zikdyo. To épyo TOU EMKEVIPWVETAL YUpW
amd 1o Intermnet, drou n avBpwrmvn aAAnAemibpaon kol n (pnjemkowwvia péow
10U UTToAaY10TH Katéxouv anpavtikd pdio. Ta épyo tou Princen Bpioketal téoo
Wrpootd and tny 0Bévn 6oo kai riow and auth, 6mnov o kaltéxvng cuvBialel
ouxvd ug Suo autég mpartikég. Emfong, o Princen etetader t Snupooia mruxm g
Sadixtuarkng {wng wv avBpwnwy kal Siepeuvd tn oxéon nou avartiooetal
petafi toug péoa and v armkn ywvia evac Tpitou. Ta épya tou Princen éxouv
extefel B1ebvig o exB€oelc oto Kunsthaus Langenthal oty EABetia, otnv
Future Gallery ato Bepohivo kat oto Museum of the Moving Image ot Néa
Yopkn.
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digital image

Curated by | Empéheia: Athens Digital Arts Festival Team
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Briino Melo (BR)
| Dancing City (2013)

“Dancing City” is a series of gifs created by Briino Melo, which with their
flashing washed-out colours and broken lines aim to deconstruct the buildings
that constantly crop up in the cityscape of modemn day Sdo Paulo. “Every day a
new building springs from the floor of the state capital. Expensive, inexpensive,
large or small, every day 1 see new cement pieces trying to reach our polluted
sky. The Dancing City is a project that wishes to deconstruct these construc-
tions. After all, if the large contractors can build in the capital, | can decon-
struct”. It's a way to claim back the city and create something pleasing to the
eye contrasting the concrete structures and their ceaseless advancement.

Bio

Brtino Melo is a young visual artist from Sdo Paulo. His works mixes tech-
niques that explore new media art. Photography, music, video art, illustration,
plastic arts and performance are the languages that the artist uses to create
immersive experiences that surpass the limits of real and virtual

To «Dancing City» fval ma oelpd ard gifs mou Snpovpyrifnke and tov Brimo
Melo, ta orola pe 1a EeBwpracpéva Toug XpWiata Kat T SIaKEKOPPEVEC YDOpLES
AroCKOoTowUV oto va arnodopnoouy Ta Kipia mou ouvexws avapuovial oto aotikd
Tormio Tou anpepvoy Zdo [1doho. «KdBe pépa éva véo xtipio Eermda atnv éAn
g nMpwrevioucas. AxpiBd, otkovopikod, piKpd i peydho, kdbe pépa BAénw véa
Koppdua toipéviou rou nipoortaBouv va ayyi§ouv to poAuopévo oupavé pac. To
Dancing City eival £va £pyo TIoU €XEl WE OTOX0 Va arofopnosl auteg TIC Xata-
oxeugq. EEaMou, av ot peyahoepyohdfol priopotv va xtifouv v npwievouoa,
LMop Kal eyw va yrpepiows. Eival évag tpériog yia va enavaktiogupe Ty moin
Kal va Snioupynooupe KAT Tou va eival euxdaploto oe avtiBeon pe T toipevié-
Vieg Sopéc kot v abidkorm e€¢MEN Toug.

Bioypagikd

0 Briino Melo eival évag véog eikaotikde kahutéxvne and to Edo [Maoho. Ta épya
10U oUVBUALoUV TEXVIKEC TOU EXQPALOUV TNV TEXVN TwV MoAupéowy. Dwioypa-
@la, povokn, video, etkovoypdgenaon, TAQOTIKES TEXVEC Kai performance efvai n
yAbooa xppaadnc rou xpnaolporolel o KAAMTEXVNG yia va Snpioupynoel éVioveg
epneplec mou Eenepvoly ta pia ToU TIpaypatikoU Kal ToU EIKOVIKoU.
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Demetris Shammas - Anpntpng Luappag (CY)
| Things inside other things (2015)

Rush hour 17:00 - 18:00

Four one-hour recordings were made in four main public squares of the divided
city of Nicosia. The plain canvas follows a subdivision process that is fed by the
numerical values of the city’s soundscape. As the output moves towards ambi-
guity and all recognizable elements disappear, the observer is confronted with
an abstract map that no longer carries cultural characteristics of “this’ or “the
other’ community and no longer forces comparative connotations. It is instead
offered as an unsolvable riddle, a new kind of city map generated by the city
itself. The produced drawing's constellations emerge at manifold scales, as the
data that feed the algorithms determine the overall form as well as generate
various miniscule details. The drawings, though computationally designed,
exist as such only in printed form, where the scale of each of their components
can be directly related to one's observation distance.

Bio

Demetris Shammas is a Cyprus-born architect and computational designer,
whose data-driven processes explore the intersection of technology, art, math-
ematics and philosophy. While following a seemingly rational path, his work is
driven by an attraction towards the un-representable, the un-built, by an ea-
gemess to examine the possible as that which can never be fully captured. The
steps are themselves uncertain and mixed with arbitrarily set rules, as they
follow at first & “recording of experience’, then a “de-coding of experience’ and
finally a “re-composition of a virtual interpretation’ that can again be brought
into the real. In the past years he has exhibited work in several cities around
the world and had videos screened in various film festivals.

Tpa avqng 17:00 - 18:00.

Téooepic nxoypaghoelg piag wpag yivovial oe TE00EpIC KEVIPIKEG TTAATElE Tng Bi-
apepévng noAng e Aevkwoiag. O xapfdc akohouBei pia Siadikacia uniofaipe-
ong tpopabotoupevn and ta apiipntikd 8eBopéva tou aotikoy nxotortiou. Kabg
1a avayvwpioa otoweia efapavifovial o mapatnpntic Bpioketal aviipétwnog
HE évav a@npnpévo Xaptn mou rAEov 8¢ (pépel MOMTIOHIKA XapaKNPLOTIKd «au-
TAC» T «TNG AMINGs KowdTnTag kal Bev empaiier ouykpiikoug ouvelppouc. Avtl
autol agrvetal we évag dAutog ypipog, £vag véou elBoug XApTng Tou Tapdyetal
amd tnv idia v néAn. To tehikd oxédio exppdletar o ToAamAég khipakec,
kaBwg ot atydpiBpol xaBopifouv kal T cuvoMKr HopeT Kal TIg EMPEPOUC Hikpo-
oxomkéc Aerrropiépeteg. Ta oxéBla, av xal unohoylonixd oxeBiacpéva, ugplotaviat
pévo ge £vTurm popen, 4rou N arteotacn Béaang nmpoobiopifel Kol Ty eviunwan
10U KaBe aroweiou Toug.

Bioypagiké

0 Anpritpng Liappdc, yevvnuévog oty Kurpo, efval apxitéktovag Kat
computational designer. H 6eouevo-xevipikn (data-driven) npaxuxn tou &ie-
peuvd tn Blaotatpwon texvoloylag, téxvng, pabnpatikwv ka grhocogiag. Eva
axohouBel pua pavopevikd opBoloyixi ypappn, To £pyo Tou eavepwvel fua AEn
TIPOG TO UN avanapaotatike, to aktioto. Ta Pripata. mou otnv mopeld avaperyvi-
ovial pe auBaipetouc kavoveg, akohouBouv mpwta a Gadikagia «kataypapng
epnelpiags £nelta pua «xwbixonoinon epnelplags kai téhog pia «enavacivBeon
HLag ekoviKngG eppnveiacs nou avanapiotatal otn apalpa tou mpaypauxoy. Ta
teheutaia xpdvia €xel mapouaidoel £pya o eKBECEIC Kal peoTIPAA ot Hidmopeg
ndAeig ava tov xdopo.
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Stelios Karatheodorou - ZtéAiog¢ KapaBsobwpou (GR)
| Public Spaces (2015)

The photographic approach of public space describes the realistic concept

of coexistence and the interaction of all content at a certain location, where
access is free. Online public space enables a further cognitive approach, sug-
gesting the completion of our thought even before we manage to formulate it
ourselves. It is a computational process that gives the illusion of intellectual
superiority of the subject that types, while it essentially destroys any critical
thinking on the altar of convenience. Easy access becomes an end in itself and
the essence of knowledge is never transmitted.

Bio
He was born in 1975 in Germany and grew up in Serres (Greece). He has par-

ticipated in group exhibitions and has excelled in photographic competitions in
Greece and abroad including:

2011: Le rendez-vous de I'image - Strassburg, France (group exhibition)

2011: Gammelgaard Monochrome - Herlev, Denmark (group exhibition)

2012: The Worldwide Photography Gala Awards - BIENNIAL EXHIBITION /
Borges Cultural Center - Buenos Aires, Argentina (group exhibition)

2012: It's a thin line between love & hate (group exhibition) - United Photo
Industries gallery DUMBO Brooklyn, New York, U.S.

20173 “Aspects of Balkan photography” (group exhibition) - Photographic center
of Thessaloniki, Greece

2013: Excellence FIAP title

2014: "9th Black&White Spider Awards” - 1st place (outstanding achievement)
/ Silhouette amateur category - Beverly Hills, California, US.

H mpooéyyion tou Snpéolou XWpou QuToypapikd, MEPIYPAMET TN PEAAIOTIKT
£yvola tg ouvinapEng kal cAAnAeriBpaong GAdwv twv rEpIEXopévWV O pia
oplopévn tomobeata, driou n npdePaon ival eAetBepn. O SiaBiktuaxdg Snpdolog
xwpoc Bivel emmAéov T SUVATATNTA TNC YVWOTIKAG TIPOCEYYIONC, TIPOTEV-

VIag v oAokAnpwan e okEWNg pag mpiv akdpa npohdfoupe ot (Gior va
Siaturiwooupe. Efval pia uniohoyioukn Siadikacia rou 8ivel tv YeubaioBnon tng
TIVEUICTIKAG QVWIEPOTNTAC TOU UTTOKEIIEVOU TIOU TIAMKTPOAOYEL, £Vtd ouclaoTikd
KATAPPAKWVEL TNV Grola Kpitikn okéym otov fwud g eukoAiac. H evkoAn mpd-
ofaon yiverar autookordg kai n ouoia g yvwang 8ev petabibetal roté.

Bloypagixé

TevwmnBnke 1o 1975 own [eppavia xo peydhwoe oug Eéppec. ‘Exel ouppetdoxer oe
opafikéc exBéoeig ka1 £xer HiaxpiBel o8 putoypagikoUs Siaywvicpoug oe EAMGSa
Kal eEwtepikd oupmepAagfavopévwy twv:

2011: Le rendez-vous de I'image - Strassburg, France (ouabixn éx8eon)
2011: Gammelgaard Monochrome - Herlev, Denmark (opafikn €xBeon)
2012: The Worldwide Photography Gala Awards - BIENNIAL EXHIBITION/
Borges Cultural Center - Buenos Aires, Argentina (opabikn £x8eon)

2012: It's a thin line between love & hate (opadikn £xBeon) - United Photo
Industries gallery DUMBO Brooklyn, New York, U.S.

2013: «Aspects of Balkan photography» (opadun éxfeon) - Qwrtoypapixd
kévipo Beooaiovikng, EAMGBa

2013: Excellence FIAP title

2014: «9th Black&White Spider Awards» - 1st place (outstanding achievement)
/ Silhouette amateur categary - Beverly Hills, California, US.
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Exhibition by VICE (GR)
| Generation Sq.

The soul of this paranoiac city is its occupiers.

It is noisy, uncomfortable but interesting at the same time the experience of
this city. Fortunately a generation of young Athenian sexists, who enjoys dock-
ing in the parks and squares, drinking beers downtown in clotted sidewalks
and is facing the city as an extension of their lounge. Fortunately young people
in Athens are claiming a place in the public space. These images captured by
the photographers of VICE are a reminder that the soul of this paranoiac city is
its occupiers.

Mepwéc elxdveg mou pag unevBupilouv 6l Wuxn tng napavoixng ABnvag eival ot
KataAnyieg .

Eivar BopuBwéne, aviouxn aihd evBiagépouca n epmelpia autig g moAng.
Eutuxwg undpxel n yevid twv véwv ABnvaiwv rou youotdpel va apalel ota
TidpKka Kai Tic mAateleg, va mivel prmipeg ota mnypéva medobpdiiia Tov KEVIPOU Kat
va avopetwniel Ty moAn wWe MPOEKTaon tou ormuol e, Eutuxwe undpxouv

1a nadid nou SiexBikolv T Béon Toug oto Enpdaoio Xwpo. AUTEC 01 PWIoYPARiEg
mou amnaBavduoav ot ouvepydieg euwtoypdeot tou VICE pag umevBupiZouv étin
Y tng mapavoikng Abrvac efval or kataAnyrieg g









workshops

Curated by | Empéieia: Yond
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Coralie Gourguechon (FR) & Aaron Gillert (AU)
| Do you really want to go to the Acropolis?

How can we disrupt the way we practice and understand public spaces.
through introducing in physical space digital concepts such as hyperlinks and
algorithmic recommendations?.

By typing Athens in a web browser, the results will lead to numerous images
of the same place, the Acropolis, minimizing a whole city to its main attraction
site. In the physical world you will find this equivalent in the postcard shops
where only the most historical and outstanding places are pictured a proof

of the fact that we are influenced by the most popular search results both
digitally and physically.

Starting with the concept of serendipity from web browsing to urban drifting,
the participants will explore different phenomena that lead to unexpected
discoveries translating it into low-tech tools of communication such as hand-
drawn maps, posters or street stencils.

Bios

Coralie Gourguechon is a designer investigating electronic and digital devices,
taking advantage of new technological possibilities through open-source design
and easily understandable approaches. She is currently a resident at Fabrica in
Treviso, Italy.

Aaron Gillett is an Australian designer, working across a variety of mediums
in visual communication and interaction. He is currently based in [taly at
FABRICA; a Communications Research Centre. Aaron has a background in
Product Design, Architecture and Visual Communication, and believes a trans-
disciplinary approach is needed in order to tackle complex problems of today
and the future. Each project is approached from a cultural and social context,
aiming for well-researched, ideas-driven outcomes. Alongside studio work,

he co-founded Responsive Projects; an initiative that engaged designers and
thinkers through events, workshops and interviews, stimulating critical and
ongoing discussion on centemparary issues.

T uropoUpe dpaye va Siatapdfoupe Tov Tpamo Tou filovoupe Toug Bnpdoioug
XWPoUg, eloayovtag otov {510 tov QUOIKG XWpo WNQIOKES EVVDLES OTWE VEQUG
urepouvBéopouc Kal ahyopiBuouc;

[MAnxtpohoyoviag tn AéEn «ABhvas os évav web browser, ta anoteAéopata Ba
epqavigouv éva peyalo apiBud and napdumeg guwtoypagies tg AkpdmoAng,
OUPPLKV@VOVTAC 0Tnv ouota pa nohn oe éva kevipikd afioBéato. To (6o Ba
ouppel MapatNPWVIAg TIC KAPT-TIOOTAA TWV TOUPLOTIKMV payafitdv, 6rou pévo ta
10TOPIKA Kol onuavtikd onpela anoTumvovTal YEYoVOC TIoU anodekviel 6T 1dgo
OTov (UOIKS 600 Kal OTOV Ynmakd xwpo emmpealdpacte and ta fnuomiAéatepa
anoteAéopata.

Me agetnpia v évvola Tng Tuxaiag avakdhudme, and tnv ymeiakn avafitnan
OV QOTIKN Mepynan ol ouppetexovieg Ba eCepeuvnaouy Blapopetikd @avo-
Heva o odnyouv og avanaviexeg avakaAuwelg, petagpaloviac tn Siadikaola
autn oe low-tech epyaieia emrowwviag érwg xeipdypapoug xdptec, agploee xal
street stencils.

Bioypagika

H Coralie Gourguechon eival designer mou epeuvd NASKIPOVIKEG KAl WINMIAKES
CUOKEUEC, ERPETAAMEUOPEVT TIC VEEC TEXVOAOYIKEC BUVATOTNTEC PEOW TOU Open-
source design ka1 eixoAa Katavontwy ripooeyyloewv. Auth tnv eroxn epyaletal
¢ artist in residence oto Fabrica, omnv [takia.

0 Aaron Gillett eivar Avotpahdc designer o orolog epyaletal mavw oe pia rin-
Buwpa pEowv oTTiKNG emKovwviag kKat Siadpaosurdintac, pe £8pa to epEUVTITKG
xévipo FABRICA tng ItaAiag. Me mpoUrmnpeoia otov Blopnxaviko oxeblaoud,

TNV APXITEKTOVIKI XAl TNV orukn emkovwvia efval Biaowtng teg anoymg 6t
anatteftat pla Slemotnpoviki rpooéyyion twv oUvBetwv MpoPANpATwY Twv
NuEepWVY pag. Kabe mpétéekt npogeyyiletal evide evog MoMTIOTIKOU Kal KOWwyi-
KoU mAaigiou pe otdxo tnv e€aywyn anoteAeoudtwy Baciopévy otnv Epeuva.
Mapahinia eival 18putig te npwitofouliac Responsive Projects oto mhaiolo tng
orofac kahoUvial designers Kal 0Toxaotéc o pia oglpd Spdoswy, epyaotnpiwv
Kl avolTtwy ounTnoswy oxeTikd pe moikida olyxpova {nuipata.
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Danja Vasiliev (RS)
| Superglue

This workshop introduces tools and skills to create and host your own local
web. In reaction to the opague systems revealed to be at play online, artists,
engineers and designers have been progressively exploring new ways to hand
control back to web users. With this need for independence growing out of
initiatives such as the Indie Web movement, Superglue provides users with the
option of creating and hosting your own website from home.

This hands-on workshop presents an exciting opportunity for members of the
public to be among the first to try out this radical new platform. Superglue
co-creator and critical engineer Danja Vasiliev will show how the web tool
and server works and will discuss the ideas behind the project. Preconfigured
servers will be available for participants to test during the workshop.

Bio

Vasillev studies Systems and Networks through anti-disciplinary experimenta-
tion with hardware, firmware and software. Using computational platforms he
engages in examination and exploitation of System and Network paradigms in
both the physical and digital realms. Based on these findings, Vasiliev creates
and exhibits works of Critical Engineering. In October 2011, together with his
colleagues Julian Oliver and Gordan Savic¢i¢, Vasiliev coauthored The Critical
Engineering Manifesto. Since 1599 Vasiliev has been involved in comput-
er-technology events, media-art exhibitions and seminars around the world,
having received a number of awards and mentions at Ars Electronica, Japan
Media Art Festival, and Transmediale. Moreover he gives public workshops
and talks, as well as regularly teaching courses on topics of network insecuri-
ty, software/0S modification, hardware re-engineering and other technology
related subjects.

To epyaotnplo éxel oxkomd va exnaibelioel TOUC SULPETEXOVTEC OTa Epyaleia

Kal va Bwoel g anapaitnteg Seflidtnteg, wote va Snmoupynoouv to BiKG toug
Tomix6 Sixtuo. Le avtiBeon pe ta adiagavn ouothpata rnou S1akatéxouy ouvniwe
10 Siabiktuo, o1 ouyxpovor kahitéxveg, pnxavikol H/Y ka1 oxedaotég epeuvalv
Suvoukd Tpdnouc yia va EmatpéPouv Kal mdA Tov EAeyxo otoug tehikolq
xprioteg tou Sabiktdou. H ermtaxkukn mhéov avdyxn yia nepiogdtepn avefapin-
ota oto Sinbiktuo anotéheoe xivnthplo SUvapn yia 1o evaraxtkd kivnpa tou
Babixtiov, pe toug Superglue va &ivouv T Suvatdtnta otouc TEMKoUC XproTEG
va Snpioupyficouy kar va gihofevigouv to 8ikd toug 1otdtono, and 1o (8o toug
10 onitl.

To epyaotipio £xel xaBapd mpaxktixn undotaon Kai 5ivel Tn oUVAPTIAOTIXN
eUKaipia OToUC OURHETEXOVTES Va Efval avaPEoa OTOUG TIPWTOUS XPNJTES TNG
mZoonaotikng aumg mhat@dppag. O Danja Vasiliev, ounbputng tou Superglue
K pnxavixdc, Ba 518ake1 nwe Asitoupyel to Sabiktuakd epyateio xat o Siaxo-
motig tou xal Ba eEnyhoe Tic évvoleg mou oérynaav oto oxediaopd tou. Katd
n Sidpkela Tou epyactnpiou Ba eivan fiaBéoipol oTo XwWPo MPOEYKATESTNLEVOL
Biaxopioteg yia va toug SoKINAooUY 01 QUUUETEXOVIEG.

Bloypa@iké

0 Danja Vasiliev peAetd uothpata kal Afktua péow avTioupfatikwy nelpapa-
TIOPWV PE VAopikd kan Aoyiopikd. Xpnarponoiviag UToAOYIoTIKES TIAQTRGPHES
aoxoheital pe tny efétaon Kai Ty expetdievon Zuotnpdtwy kat Aitiwy téoo
OTOV (PUOIKS 600 Kal oTov UM@lakd xéopo. Baoel Twv oupmepaopdtwy autwv én-
oupyei ka1 exBétel épya Pdoel Twv apxwv Tou Critical Engineering 1o pavigéoto
10 onoio ouvéypaye 10 2011 pe toug Julian Oliver kat Gordan Savici¢. And to
1999 £wg onpepa £xel OUPPETAOXEL OF Oelpd TEXVOAOYIKWY eVents, exBEcewv Kat
cepvapiwy éxoviag BiaxpiBel oe Siopyavioelg omiwg n Ars Electronica, to Japan
Media Art Festival xa1 n Transmediale. [TapdhAnAa eionyeital epyactnpiwv ava-
popikd pe v aceahela oto Babiktuo, Ty tpanaroinon AoyiopiKmY Kal Aettoup-
VKWV ouotnpdtwy kal dAka Bépata mpooavatoMopéva oTic VEEG TeExvohoyieg.
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Sarah Grant (US)
| Subnodes

The “Subnodes” project is an open source initiative focused on streamlining the
process of setting up a Raspberry Pi as a wireless access point for distributing
content, media, and shared digital experiences. The device behaves as a web
server, creating its own local area network, and does not connect with the
internet.

This is a key-point for offering a space where people can communicate anon-
ymously and freely, as well as maximizing the portability of the network. No
dependability on an internet connection means the device can be taken and
remain active anywhere. The devices are also mesh enabled, implementing the
BATMAN Advanced routing protocol.

Bio

Sarah Grant is a Brooklyn-based multimedia artist and programmer. She is
interested in building networks of data between machines and living creatures
in addition to electrical engineering with organic and living materials. She
earned a Bachelor of Arts in Studio Art (printmaking and sculpture) from the
University of California at Davis, and a Masters degree from the Interactive
Telecommunications Program at Tisch School of the Arts, New York University.
She currently works at The Barbarian Group as a Senior Design Technologist.

To eyxeipnua «Subnodes» efval éva Kivipa avouktoy AoyIopikoU, oy eguid-

Ze1 otnw tunonoinon g Biabikaciag eykatdotaong tou JIKpoeneEepyaotr
Raspberry Pi we aoippato onpefo npécBaons yia tnv avorkti 81a8oon mepiexs-
HEVOU, NECWV Kal KOWwWwV YnpLakwy eRnelpiwv. H ouokeun oupnepipepetal we
Baxopotig TomkoU Siktlou kai e ouvBéetal pe to Sabiktuo.

To teheutalo efvar to onpeio KAeldi yia va ripoopéper évav Ymeiakd xwpo, dnou
0l AvBpwWTol UMopoUv va EMKOWWVNooUY avwvupa xal shedfepa. Tautdxpova,
peyotorole! T popntdtnta tou Siktlou. H anogtvieon tou ané to &iadiktuo
onpaivel 6t n ougkeun propet va petagepBel kal va AeitoupyToel og ortolobi-
rtote xwpo. Ot ouokevég elval oupPatég pe 1o ovotnpa mesh kai aflomoolv 1o
npwidKohho rponypévng SpopoAdynong BATMAN.

Bloypagiké

H Sarah Grant efvai moAupeoikn kahhitéxvida ka1 mpovpappatiotpia pe é6pa to
MrpauxAw tng Néag Yoprng EvBiagépetal yia Tnv KaTagkeun TANPOQopLarmv
Biktiwy petafl pnxavv Kat Jhviwy opyavigpav kaBwe Kat tTnv NAEKTPIKA Jn-
XAVIKA PE TN xphian opyavizwy vhixwv. Eival xdtoxog Bachelor of Arts in Studio
Art and to TMavernotfpo tne Kahigpdpvia xal tou petarntuxiakod SinAdpatog
Interactive Telecommunications Program tou Tisch School of the Arts, New
York University. Autn v nepiofo epydletal we texvoloyikn oxedidotpla yia 1o
&nmoupyike studio The Barbarian Group.
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Martin Reiche (DE)
| Offensive Computing

The “Offensive Computing” workshop stems from the will to liberate computa-
tional systems by liberating the means of reproduction and function. Nowadays,
commetcial operating systems are restricting third-party software as a security
precaution. App stores are built as a means to control which kind of applications
users are allowed to use and which content they are allowed to view. Thus, a
radical step towards a more liberated policy of code execution has to be found
in order to regain control over what occurs on our machines and why.

In the framework of the workshop participants will learn how to form and use
the necessary tools in order to regain the power over the capabilities of their
devices closing the gap between what we are truly able to do with software
and what we tend to believe we allowed to. By giving the participants the

tools and the knowledge to create self-propagating and otherwise “offensive”
software, they regain the power over the capabilities of their devices. With that,
we are closing the gap between what we are able to do with software and what
we have been made to believe we are allowed to do.

Bio

Martin Reiche is a media artist living and working in Berlin. He is a co-founder
of the Subformat Research Group, focused on research theory of space and
spatial digitalization phenomena. He is regularly presenting on professional
computer science and digital art and gaming conferences. His artistic work has
been presented at numerous festivals and museums around the world. Martin
Reiche’s latest book “Real Virtuality” is an edited volume on virtual and real
spaces, their history and applications.

To epyaotmpio «Offensive Computing» avthel éurveuon ané Ty avaykn aneieu-
BEpwong TwV MANPOEOPIaKWOY cuaTNEATWY Kal Tou tpdrou pe tov orofo autd
avanapdyovtal kat Aertoupyolv. ZInv eMoxi pag, 1a ENNopiKd AEIToupyIkd ouoti-
pata nepopifouv tn Suvatdtnia eykatdotaong pn oupfatoy pe autd hoyiopikoy,
nipoPdihovtag we eSfynan Ty mpoaotacia tou ifiou tou xphiotn. Ta app stores
oxeBidfovial we péoo eAéyxou tou Aoylopikol nou priopel va eykatactaBet oe pia
OUOKEUN KaBwg Kal ToU MEQIEXOHEVOU 010 OMoio ol XpAoTeg éxouv Tpdofaar. H
avdyxn va fpebei wa Spactikn Aon rpog 11a Mo avorxt MoAITIKT EXTEAENC
KBika eival mo EMTaKTiKn ard noté (OOTE va enavaktooupe Tov EAeyxo tou T
ouppaivel OTIC OUOKEUEC Pag Xal yiati.

Katd tn 8idpxela tou epyaotnpiou ol oUpPETEXOVTEC Ba QMOKTAOoUV T anapai-
TNTN Yoo Siapdpowaone Kal Xprang epyaieiwy yia v avaxtnon tou eAéyxou
TwV OUOKEUWV TOUG YEQUPWVOVTAS To xdopa avdyeoa oto T eflacte wavoi va
KAVOUpE [E 10 AOYIOPIKO Xl Tt THOTEUOUpE OTL £X0UpE Tn Suvatdnia va KAvoupe.

Bioypagixé

0 Martin Reiche efval kahAtéxvng Tou pactnpiomoieital otov Topéa Twv HEoWV.
Ze1 ka1 epydZetan oto Bepolivo. Eival cuvniBputic tou Subformat Research Group,
Tou Bpagtnplomoteital otnv épeuva tng Bewplag ToU XMOpoU Kal TWV XWPLKWY
(QAWVOREVWY TNE UM@Ioroinong. Zuxvd xdvel mapoudidoelg os ouvedpia Anpo-
(POPIKTIC, WNPLaKWY TeEXVWV ¥al video games. H Souheid tou €xe1 mapoumaotei

o ToAAG povoeia xal peoufdh avd tov kéopo. To teAeutaio Pifiio tou Martin
Reiche pe titho «Real Virtuality» eival évag ouloyikde Tépoc mavew oTOUC EIKOVL-
KOUC Kal TIpaypatikoUs XWpoug, TNV 10Topia Toug Xal TI EpapUoyES TOUG.
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Yoana Buzova (BG)
| Leave a message

In this workshop, participants will have the opportunity to create a device,
called “Leave a message”, which cansists of common, everyday objects. Leave
a message is do-it-yourself voice mailbox which is designed to be installed
in public spaces. Leave a message is a project initiated a few months ago by
Yoana Buzova and she has already installed it in several countries, creating a
network of devices that allow members of the public to record and distribute
their own audio messages in different public spaces around the world.

During the workshop, participants will discuss Yoana Buzova's own experience
of building a DIY network as well as the possible problems entangled in the
project, the ways of hosting a voice mailbox in public spaces and its possible
uses. Participants will also go through working with Raspberry Pi computers
and using Python in order to programme the software that is the heart of the
network. Finally, they will discuss the strategies invelved in order to place the
device in the centre of Athens.

Bio

Yoana Buzova was bom Bulgaria and is fascinated by public space and short,

neglected moments and objects. In her work, she employs tangibility, low-tech,

DIY methods and found / repurposed material to discover poetic instances. She
has a BA in Photography at The National Academy for Theater and Film Arts,
Sofia, Bulgaria and has freshly graduated the master program of the Media
Design & Communication Department of the Piet Zwart Institute, Rotterdam.

Ze auté 10 EPYAOTNPLO O1 CUPKETEXOVTEC Ba €XOUV TNV eUKalpia va KaTaoKeu-
Goouv jla oUoKeun, To «Leave a messages, 10 oroio anotekeital and kowd,
xabnpepvd avukeipeva. Ouolaouikd TipdxelTtal Yid £vav TNAEQWVITA TIoU £XEL
oxediaotei 101 wote va uropei va eykatactabel oe Snudaouc xwpouc. To Leave
a message eival éva project mou Eexivnoe n Yoana Buzova ripv and pepixetc
pnveg Kai £xel nén tonoBetnoel ouokeUEC Leave a message 0g QpKETEC XWPEC,
o1 oroieg amoteAoUv £va SikTuo TNAE@WVNTLV TTOU EMTPEMOUY OTO KOG va
Kataypdyel Kat va aviaAAdEer ta H1Ka ToU TIPOOoWTTIKG MXNTIKA Inviuata ge
Bnpdolouc xwpoug avd tov KOoo.

Katd tn Sidpxkeia tou epyaotnpiou, n Yoana Ba poipaotel v epnelpia g otn
Snpoupyia autooxéBiwy Biktdwy, ta mbavd mpefAnuata, n oTpatnykn, Toug
TpOMOUC aoEaols ToMoBETNANC TWV OUTKEUWY 08 Bnudoious xwpous Kabwe xat
mfava gevdpia xprong toug. O1 guppetéxovieg Ba pdbouv va SouAetouv pe Tav
ixpoenegepyaoti Raspberry Pi kai va ripoypappatifouv pe t yhwooa Python
10 hoylopié Tou arnotehel 1o facikd mupriva Tou Siktuou. Téhog, Ba Sapoppu-
00UV OTPATNYIKES Y1a TNV TOTOBETNON ToU aUTOoXEBIOU TNAEQWVTITNA 0T0 KEVIPO
e ABnvac.

Bloypa@iké

H Yoana Buzova yevwwnfnke otn BouAyapia ka1 AatpeUel toug Snpéoloug xwpoug,
1a aVTIKefPeva pag XpNong ¥ai Tig EEXxagpéveg ato xpdvo aTiypes. Ein Soulaid
g xprnogoriolel xelpormaotd avukeipeva, autooxebieg peBoboug Kal pixponpay-
pata mou Ppiokel a1 aflomotel e SlapopeTikG TpdTo and autéy yid 1oV oroio
oxedidotnkay, wote va Snuioupynoel mointikég epmnelpiec. Exel muxio puwroypa-
@lag and v EBvikn Akabnuia Bedtpou kar ©1hp g Zégag otn Bouyapia kat
£xe1 mpdogata anoktnoel titho Mdaotep oto Tpmpa ExeSiaopoU yia Néa Méoa xal
Emxowwyvia tou lvouitoutou Piet Zwart oto Pétepvtap.
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Israeli Pirates (IL)
| Occupy WiFi

Could the antenna function as a transmitter of free speech? Could a simple
router exist as a propaganda server?

“Occupy WiFi" was created by the Israeli Pirates as a wireless tool of activism
in the post-Snowden era satisfying the request for open networks in the public
space as well as allowing virtual protest. In the framework of its first action,
the group developed a wireless network that bypassed the Israeli Ministry of
Interior inviting people to demonstrate against the Biometric Database Project
through hacked splash pages of governmental websites.

During the workshop participants will examine the role of the internet as a
field of free expression as well as the role of devices as tools used in the rev-
olution of information. Participants will discuss the artistic extensions of the
project analyzing the theoretical and technical demands of designing their own
suggested activistic action.

Bio

Yoav Lifshitz and Tal Messing (ak.a [sraeli Pirates) are theoreticians, lectors,
creators, and curators, and are also the founders of the Pirate Party Israel
Among their projects to date are a fake mayoral campaign for Daphni Leef
(March 2013); “The Unobject” exhibition at HaShuk Street Gallery, Tel Aviv
{2014) "The Unobject: The Re-Materialization of the Concept” and essay
published in Bezalel's Journal of Visual & Material Culture {August 2014) and
“Occupy WIFi" a conceptual and digital activist project (August 2014, ongoing).
and “Captive Portal” exhibition at CCA, Tel Aviv (2015).

Ba pnopotioe N Kepaia va Aertoupymoel we avapetaddtng tou eAedbepau Adyou;
Ba priopotoe éva anhd router va undpéel wg server riponayaviag;

To «Occupy WiFi» dnuoupynfnke ané tnv oudba twv [sraeli Pirates we éva aoup-
pato epyaheio aknfiopoy otnv Petd-LveouvTay EMOXM IKAVOMOWWVTAS TNV avaykn
yia avoixtd Siktua oto Snpudoio ¥wWpo Kol EMTPENOVTAC TNV EIKOVIKN Hlapaptupia
oz Bnpdotoug xwpoug. Lo mhaigio g rpwng Spdong tng, n opdda avértuge

éva aouppato diktuo to onolo mapékaprre 1o Yroupyeio Eowtepkwiv tou lopanh
Kahwvtac to Kowd va SiadnAweel evavuia otn Baon Biopetpikv AeSopévwy péow
rapaAdaypévewv oeAibwv unoboxnic oe KUBEpVNTIKOUG 10TOTGIOUG,

Katd tn Sidpxeia tou epyaotnpiou Ba e€etaotel o pdhog Tou Sadiktiou we medi-
ou eAeUBepNC EXPPAONC KAl 0 pOAOE TWV GUOKEUWYV GMwg 1o router wg epyaieia
oto nhaiolo tng eravdotacng tng rAnpogpopiag. Or ouppetéxovieg Ba oulntnoouv
TIC KAAMTEXVIKEG TIPOEKTACELS ToU Project avahioviag T¢ Bewpnuikeg Kal 1exvi-
Ké¢ anaitnoelg oxebiaopou e Sikng toug npotevopevng aktifioukng Gpdong.

Bioypagiké

Ot Yoav Lifshitz xat Tal Messing (yvwotol we Israeli Pirates) efval Bewpnuxol,
héxtopeg, Snuoupyol kal empueAntég xabwg kai o1 16putég Tou Képparog [epa-
1wV TouU lopani. Avapeca ota project Toug guyKataAéyovtal pia TAagtil ToAITIKT
kapriavia tg Daphni Leef (Mdaptiog '13), n éxBeon «The Unobject» otnv HaShuk
Street Gallery tou Tel Aviv (2014), 1o «Occupy WiFis, £va evvolohoyikd Kal axui-
frotikd project kol n éxBeon «Captive Portals oto CCA tou Ted AB(p (2015).
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Athens Subsumption
| Metaxication Inc.

“Metaxication” is a well-established corporation, looking for passionate multi-
tasking people, holding critical thinking and organisation skills to participate in
a 2-day workshop for the creation of a prototype.

For this workshop our “laboratory” will be the neighborhood of Metaxourgeio
which will be examined through the lens of a "shadow corporation” as a node
of international flows of capital and materials which have made this working
class district into a hub of global trade.

The labaratory will look at new emerging geographies where public space

is transformed to economic zones, places of production, transport hubs and
industrial facilities as well as spaces of illegal commercial transactions. Partici-
pants will explore forgotten/invisible spaces, forming economic heterotopias of
production. They will become enmeshed in a temporal netwerk of immateriali-
ty by way of a selection of tactile objects that we'll dissect through a variety of
theoretical tools and methodologies.

The shadow corporation is called “Metaxication Inc” to link the workshop ac-
tivities with the spatiality (Metaxourgelo), materiality (silk in Greek i.e. metaxi)
and historiography (trade routes) of capital flows.

Bio

The Athens Subsumption, is an open source diverse group of scholars, artists
and architects first assembled in Athens in November 2014, during a workshop
initiated by Oliver Lerone Schultz, as part of the Goethe Institut Athens project
New Babylon Revisited. The group’s aim is to trace "subsumption” of urban
space and collectively build a glossary reflecting on the possibilities, stakes,
and potential [social] formats of such an endeavor. Based on social theory
building and “knowledge commuons”, the group uses both analogue and digital
tools to mediate different experiences and concepts of enclosure. The Athens
Subsumption participated this year in Transmediale “Capture All", with a fol-
low-up workshoep, The Glessary of Subsumption_Collective Edition. Taking into
consideration the findings of the first workshop in Athens, the group clustered
those with other existing ideas and keywords and set up some fleeting "meth-
odological devices” to capture conceptual noise and enlist circulating issues
and terms throughout the festival

During the Digital Arts Festival in Athens, the active members of the workshop
formed by Jeff Andreoni [artist/writer], [smini Epitropou [architect], Lauren
Lapidge [artist], Maria Saridaki [game studies researcher], Penny Travlou
[cultural geographer], Marilia Trogada [architect] and Konstantinos Venis
[architecture student], will examine the emerging geographies where [public]
space is transformed to economic zones, places of production, transport hubs
and industrial facilities, as well as spaces of illegal commercial transactions,
through an artistic approach of a shadow corporation called “Metaxication Inc".

H «Metaxication» efval pia ebpaiwpévn etaipeia, n ornola eviiapépetal va
ouvepyaatei Pe nafaopéva kal Snpioupyikd dtopa rou va BlaBEtouv Kpiukn
OKEYN KAl 0pyavwUKeG SeE1dTtnTeg, TIPOKEILEVOU Va CUPHETEXOUV OF éva Binpepo
£pYOOTNPIO Y1a TN Snyloupyia £VAg TIPWTOTUTIOU (prototype).

Y autd TO EpYaOTNPI0 01 CUPHETEXOVTEG Ba aoxoAnBoUv pe T yertovid tou
Metaoupyeiou, tnv oroia Ba kAnBolv va eEetdoouv péoa and to nplopa pag
«or1OBouC eTalpeiags we k6ufo BieBvolg poric kepahaiwy Kat UMKV Tou £xouv
HETaTpéWEl QUT TNV EPYATIKA YEITOVIA OF évav afova TayKoouou epmopiou.

Mapdhinha Ba pehemoouy Tig véeg avadudpeve yewypagieg drou ol Snpd-

0101 XWPOo1 EXOUV NETAOXNUATIOTE! OF OIKOVOUIKES {WVES, XWPOUE TIAPAywyne,
Koppouc guykovwviag ko fropnxavikég povades ahhd xar og xawpoug Tiapdvo-
Hwv epriopikay ouvalhaywy, eEepeuviviag EExacp£vouc/adpatoug XWpoug Kal
oxnpartifovtac etepotortieg otny napaywyn. O1 ouppetéxovteg Ba nayideutolv oe
£va dudo kat aoUyxpovo diktuo (temporal network) péow tne oUAOYIG amtwv
aVTIKEIPEVWY Ta onoia Ba anofopnaouv e tn PonBela evig pdopatoc Bewpnri-
kv epyaheiwv kal peBodohoyiwv.

H oxiwéng auth etaipeia anckaleital «Metaxication Inc.» guvbéovtac tig Spdoeig
10U epyactnpiou pe tnv toruxdtnia (Metafoupyelo), v vhikétnta (petdfl) ka
NV 1otopioypa®ia tng Xpnpatopong (epropikoi Spopon).

Bioypagikd

H Athens Subsumption, efval pia avowti, moikihdpopen opaa epeuvntv, Kah-
hexviov xal apxitektdviov N orofa Slapoppobnke otny ABrva to NogpBpio tou
2014, xata m Sidpxkela evog epyadtnpiou mou Eexivnoe arné tov Oliver Lerone
Schultz xa1 “itav pépog tou New Babylon Revisited, yag Siopydvwong tou
Ivoutoutov Goethe. Etéxog tng opddag eival va eviornioel otoixXeia «Unaywynes
10U QOTIKOU X(pOU Kl Va Kataokeudoel, péoa and ouhhoyikéc Badikaoiec, éva
yAwoodpt, peAetwvtac Tic Suvatdtniec, toug KivBUvoug, Kal Tig mhaveg [Kotvivi-
KEg] OYelg mag tétolag npoonabaiag. Baolopgvn ot 8éunon kowwvikng Bewpiag
K0l 070 «KOWA YVWancs, N opdda xpnowporotei 1600 avaloyixd 600 Ko Wn@lakd
epyaAeia yia va SiapecohaBnoel Siagopetikég epnelpiec Kal avTtAAYELS YUpw artd
v évvala Tng «mepiopagngs. H Athens Subsumption ouppeteixe gétog otnv
Transmediale: «Capture All», pe to epyaatmpio: The Glossary of Subsumption_
Collective Edition. AapBavovtag unéymn Ta nopiopata tou npuwiou epyactnpiou
otnv Abriva, n opada ta ouvébece ue dleg uplotapevec 16éeg xal AéCeic-khaibid
TIPOXEIPEVOU Va BToUpyToel eQnpepe «LleBo8oA0YIKEG OUOKEUECH, TIOU OKOMO
eixav va guihdfouv Bidxutec Evvoleg kal va avadeifouv Bépata ka1 dpoug Tiou
Sarpaypateudtay 1o peoTiPdA.

Katd tn Siapxela tou Athens Digital Arts Festival, ta evepyd péhn tou epyaotn-
plou mou anoteheitar and toug Jeff Andreoni [kahitéxvn/ouyypagéal, lopfvm
Ermtpdnou [apxitéxtoval, Lauren Lapidge [kahhitéxvn], Mapia ZapiBaxn [epeu-
virpia), [évvu Tpauhot [mohimopisn yewypdeo)]. Mapitia Tpwydda [apxitéktoval
¥al 1ov Kwvotavtivo Bévn [portnth apxitextovikng), Ba e€etdgouv tic avabu-
OUEVEG YEWYPAPIKEG TIEPIOXEC OTIC oTtoleg o [Bnudaoiog] xWpog petatpenetal oe
OIKOVOLIKEC WVEC, TOMOUC Mapaywyng, SUYKOIVWVIaKoUs XopPoug xal flopnxa-
VIKEC EVKOTAOTACELG, XaBWC Kal 08 XWPoUS TIAPAVOLWY ELMOPIKWY ouvaAaywy,
Péoa and v kaATexvikn Tpooéyyion mag okundoug etaipeiag pe o dvopa
«Metaxication Inc»
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yond (GR)

| DIY Electro Dough - Introduction to Electronic Circuits & Other Magic

The educational programme is a two-hour long workshap for children, aged 5
ta 10. Following an alternative approach of science and art participants are in-

vited to free their imagination exploring the magic of electricity through game,

collaboration, tinkering, hands-on practice and mistake.

Participating in interactive games young engineers will get familiar with basic
electronics whereas they will have the opportunity to discover the possibilities
of everyday materials combine them and design their very first electric circuit.

Moreover they will create their own sculptures by using the magic portion of
conductive dough giving life to their constructions with basic electronic com-
ponents such as batteries, switches and LEDs.

Bio
Yond is an R&D studio that offers modular educational workshops for children
focused on emerging technologies. Along with this, educational hardware

and software developed by the studio as well as other companies of the same
mission are provided for continuous education and tinkering.

To exnabevtikd npdypappa anotehel éva Slwpo flwpankd epyaotrpio yia naibid
nhkiag ard 5 éwg 10 etdv. AkchouBwvrag pla evahhaxktiki rpocéyyion g er-
OTAPNG KAl TNG TEXVNC 01 CUPHETEXOVIES MPooKaAoUvTal va agrioouv shsibepn
N Qavraoia toug eEEpEUVWYTAS Tn payeia Tou nAexTpiopol péoa amd 1o maxvidl,
N guvepyaaia, ToV TIEIPapaTiopd, TNV MPaKTIKN dgknon Kal ta AddBoc.

Fuppetéxoviag oe éva Siabpaotiké naxvibt o1 Akirotelol nAektpoAdyot Kal
pnxavikoi Ba yvwpioouv Tig faotkég £vvoleg Tou NAEKTPIORoU eV Ba £xouv Tnv
eurkaipia va avaxaAUyrouv Ti¢ SUvatdTnies KabnPepvidv UNKLOV Kal va TIC quv-
Sudoouv pe noikiAoug Tpdroug axeBidfoviac 1o TPWIO TOUC NAEKTPIKS KUKAWA.

TapaAnAa Ba Bmuoupyricouy Bikd Toug YAUTTTA XpNoWHOTIOWVTAC TO PaYIKG
petypa aywyipng mhagtehivng Sivovrag {wn oTI¢ KATAOKEVEG TOUG HE TN Xpnan
Bacikiv NAEKTPOVIKWV pepwv Onwg priatapieg, Slakdrreg kal puta.

Bioypagiké

H yond amotehei éva otoUvTio épEuvacg Kal avartuéng mou Tipoa@épEel EXTaBeuT-
KA Tipoypdppata yla nabid Sivoviag eppaon ong texvohoyleg axung. Mapdiin-
ha rapéxel exnabeutikd vhopkd kal Aoylopika ta orola avartiogovial and ty
810 kot dAAeC opadeg TapOLoI0U QVTIKEIIEVOU 1€ OT6X0 TN Biapki exmaibeuon
KQl TOV MEIPARATIONO EVIOC K1 EKTOC oXoheiou.
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Babis Alexiadis - Mnapnng AAs§1aéng (GR)
| From Analog to Digital Animation in 24 Frames

The workshop will focus on traditional techniques of animation giving the
participants the opportunity to create their own moving image project from
pre-production to post production and sound editing. The participants will ani-
mate their own characters using a thaumatrope, a zoetrope and a praxinoscope
then film them, create a soundtrack and finally edit their own very short film.

Bio

An animator and media artist, [ work mainly with animation techniques such
as cut out, and stop frame, towards the creation of moving image works that
feature drawings, collage, found objects and every day materials. My recent
work includes an animation for the award winning opera production Laika The
Spacedog (2012), a commissioned animation for Ron Arad’s 360° installation
Curtain Call at the Roundhouse, and an animation for the award-winning
theatre production “For The Best” (2010).

To epyaotniplo animation yia yoveic kai maidid mepihapfaver  fibaokaria xat
ekpaBnon napaboolakwv texvikwy animatien. Baoikn apxn tou epyactnpiou
efval va rpoogépel tn Guvatdnta OToUG OUPHETEXOVIEG Va Bnpioupynoouy 1o
Bixd Toug MpoowmKd animation pKpoU PNKoUG.

Bioypagiré

0 Mnapring Ahef1a8ne eival animator & media artist. H Soukeid tou eoniale-
1a1 0 MapadociaKeg TEXVIKEG animation, dnwe to hand-drawn animation, to
stop frame xat To cut-out. Zu¢ mpdapateg S0UAEIEC TOU OUYKATAAEYOVTl ia
avaBeon animation yia tnv eykatdotaon 360° Curtain Call / 720° tou Ren Arad
oto Roundhouse (2012), éva animation yia tn Bpapevpévn onepa Laica the
Spacedog (2012) xa1 éva animation yia thv PpaPeupevn Beatpikn napaywyn
«For the Best» (2010).
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Ilias Chatzichristodoulou - HAiag XatZnxpiotoSouAou (GR)
| Animating the image - Zwvtaveiovtag thv gikéva

The workshop “Animating the image” is a specifically developed animation
workshop for the learning needs of children between 5-8 years old. It provides
kids with the opportunity of working together with skilled animators learning
the basic principles of design as well as motion composition in order to create
their first animation.

Bio

[lias Chatzichristodoulou is the director of the International Festival of Digital
Arts, Athens Digital Arts Festival With a 10 year-long experience on the mov-
ing image, he has designed the educational programme "Animating the Image”
that has been presented in more than 20 cities across Greece with more than
1800 students.

To «Zwvtavelovtag Tnv elkéva» eival éva e1fikd Siapopeuwpévo epyaotnplo
animation yia naibid nhikiag 5 éwc 8 etwv, to ornoio toug Givel tv eukaipia va
«taf18&youvy» padi pe Eunelpouc animators artd tnv facikn apxi g Snpioup-
yiac Tou oxebiou Ewg ™ ouvBeon tng kivnong, euidxvovtac kai maipvovtag padi
TOUG TG TIPWIEC Toug animation Gnpioupyieg.

Bloypagikoé

0 HAag¢ Xatdnxpiotoouhou eivar o SieubBuving tou Aebvoic Ceoupal Wnpr-
axwv Texvwv, Athens Digital Arts Festival. Me 10eth epmneipia oty téxvn tng
KIVoUpevTC elkévag £xel oxebidoel to 2010 to exnaifeunikg npdypappa «Zwvia-
vedovtag Tnv e1xdvas, 1o orofo £xel apouoiadtel £wg oNpepa 08 MEPIOOOTEPES
amd 20 néAeic tne EMASag pe nepiogdtepouc arnd 1800 padntéc,
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Curated by Caterina Antonopoulou | Empéheia: Katepiva AvtwvoroUiou
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Alex Augier (FR)
| ogpo_oooo

Raw material of digital streams, data act as composite sources in the audio-
visual performance ogpa_oooo. Expressed in real time, both in images and
sounds, and spatially video-projected on a cubic structure, the mathematical
nature of the data revealed a broad visual, audio and formal field. The cube’s
position generates visual illusions that endlessly reinvent it. Using applications
created specifically for the project, the data flow is constantly modified, creat-
ing a new performance and a different experience every time.

ogpo_oooo is co-produced by Stereolux (Nantes, France) and Alex Augier Studio
(Paris, France), supported by Le Fil (Saint-Etienne, France).

Bio

Alex Augier lives and works in Paris. He considers himself primarily as a digital
musician. However, his work explores the digital aesthetic in a transverse
prism, including sound and musical, visual and formal, physical and virtual
elements. It takes the form of audiovisual performances and installations.

He defends a glebal vision of the creative process where design, technolegy
and programming are part of the art project. His work have been presented

at international festivals including Manifeste (Paris/FR), Scopitone (Nantes/
FR), Vision'R (Paris/FR) and will be presented at Elektra (Montreal/CA}, Athens
Digital Arts Festival (Athens/GR) and Open Sound Art (Gdansk/PL).

O ymmarég poég Bebopéviov AerToupyoUv oav Tpwtn UAN yia t oUvBeon Tng
onuKoaxkouotikng performance ogpo_oooa. Ta SeBopgva petappalovial oe nipay-
HaTIKG Xpévo, 0 NX0UG Kal e1k6veS mou TipoBdihovtal ndvw oe pia KUfikn ka-
Taokeun. Me autdv Tov Tpdmo n panuatikn @Uon twv Sebopéviov anokaAumel
£va gupl ormikoakouotiks niedio. H Béom tng xufikng Sopung noupyel ommikég
WeuBaioBroeig pokahwvag to Kowd va v avakahurter Siapkg. Xpnowonot-
(WVIag £QapHoYEC TIoU Snploupynonkav e181KA yia 1o €pyo, n pon twv debopeviov
Tporomoleital ouvexw, Snuloupywvtac Kabe qopd pia véa performance kat pia
Eexwproth epnelpia.

To ogpo_oooo eival pia oupnapaywyn tou Stereolux (Navtn, TaAMa) kai tou Alex
Augier Studio ([Tapfo, [aAAa), pe Ty unootipién tou Le Fil (Zawt-Euév, [aAA{a).

Bloypagiké

0 Alex Augier éxel w¢ €6pa 1o [Napio. AoxoAeital Kupiwg pe TNV Yn@iakn
Houatkn, xwpic va neplopiZetal e autiv. To épyo Tou Sigpeuvd Ty moBnTiKn
NG Yn@lakng éxvne, péow evag Siematnpovikou npiopatog mou repihappaver
otowxefa nxNTkd xal poudikd, omtikd Kat HoppohoyIKA, PUOIKG Kal EIKOVIKG,
£V EK@PAleTal péoa arnd orKoaxouoTIKEG performance kal eykataotdoeg.
‘Yriootnpifel To maykoopo dpapa piag Snpoupyikig Stabikaciag oty omola to
design, n texvoloyla xal o mpoypappatiopos anoteAoUv avanséonato HEpOg Tou
£pyou TEXVNG.

H Bouheld tou éxel apovoiaotel oe H1eBvn geoufdd, cupnephapBavopeviy
twv Manifeste (TTapiol / TaAMia), Scopitone (Naven / TaAia), Vision'R (Tapiot /
TaAMa), eved Ba napouotaotef ripooexag oto Elektra (Mévtpeah / Kavabdg), oto
Athens Digital Arts Festival (ABfva / EAMGBa) xat oto Open Sound Art (Ckvtav-
ok / [ToAwvia).
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Alexandros Drymonitis & Alessandra Leone (GR & IT)
| Self absorption

Self-absorption is a live performance based on graphics and audio responsive
feedback systems, behaviours, and their effects upon each other. Self-absorp-
tion is the process in which some of the radiation emitted by a material is
absorbed by the material itself. Exponential absorption both in the surrounding
and in the source.

A space-time simulator. Time driven transformations of the state into its new
self by iterated mappings.

Bio

Alexandros Drymonitis is a musician, active in the field of experimental
(electronic) music and noise. He has collaborated with artists from various art
fields, as well as ensembles, either inter-disciplinary or music ensembles. He is
currently a member of the collective Medea Electronique and the audio-visual
duo Self Absorption, and also a close collaborator of the ARTéfacts Ensemble.
He has presented his work in various festivals and art venues, like the Black
& White Audiovisual Festival (Porto, Portugal), the Athens Video Art Festival,
the Linux Audio Conference 2013 (Graz, Austria), the Update Festival at OCC,
Athens etc. As a Medea Electronique member, he is a main organiser of the
“Electric Nights" Festival

Alessandra Leone aka. aikia is a video artist producing live visuals, motion
graphics, animation and generative art. As a trained (motion) graphics designer
and self taught programmer highly fascinated by perception, consciousness
and reality, she uses abstraction to represent their complexity and, at the
intersection of Art and Science, draws the connections between sight, sound,
vibrations and physical reality. Her meticulously planned works resound and
resonate with images culled from the fantastical realm of imagination, trans-
lated into highly contrasted pulses and cuts to reach and hit the visual cortex.
She enjoys collaborating on audio-visual projects, having a number of active
collaborations with musicians and collectives, and as such has performed

at a range of live events, like Geneva Mapping Festival, B-Seite — festival fiir
visuelle Kunst und Jetztkultur in Mannheim and Month of Performance Art
Berlin, exploring new solutions for experimental interactivity and immersive
environments. With a strong eye for detail and a passion for creating inter-
esting interactive experiences and motion graphics sequences, is freelancing
in Berlin, Milan and London, collaberating with different studios as motion
graphics animator and editor, as well as carrying on with her personal projects.
Is animation teacher and in 2012 she founded together with Akkamiau and
Hen Lovely Bird the StratoFyzika performance group.

To €pyo Self-absorption efvan pia live performance paciopgvn ce Siabpaocukad
ouOTNUAata avatpopodotnong NXouU Kai 1KGvVae, oTiq CURTEPIPOPES Twv §Uo
otolxeiwy xabwe kal otn petafd toug alnieniSpaon. To Self-absorption efval
n Giabixaoia xatd v omoia uépog TS EVEPYEIOS TIOU EKTIEQMETAL A0 £va UAIKG
aroppogdatal and 1o e 1o vlike. Mia fiabikaoia exBetikic anoppdenang téoo
ard 1o reptfdiiov 600 kal artd tnv rmy EXMOPG.

To épyo amotehel pia xwpoxpovikA Tipooopoiwaon, pla xpovin aAAniouxia peta-
HOpOUICEwWY Hiag Katdotaong ot pia véa.

Bioypagiké

0 AMé€avBpoc Apupwvitng efval poucikde Tiou Spactnplonoleital oTov XWpo g
TIEPAPATIKAG (NAEKTPOVIKIG) HOUOIKNG kal g noise. Exel ouvepyaotei e kah-
hitéxvec and SlagopetikoUs KAATEXVIKOUG XWpoUC, XaBwe Kal Je oxnpata die-
THOTNHOVIKA T apywe pouaikd. Eivar péhog tne koAextipag Medea Electronique
Kal 10U omTiKeakouotikoy viouétou Self Absorption, evi ouvepyaZetal atevd e
10 oxnpa ARTéfacts Ensemnble. To £pyo tou éxel mapoudiactsi ge noAudpiBpa
oeoTIBAA Kal kaAMTEXVIKOUC Xtpoug ouprepiAapBavopévawy twv Black & White
Audiovisual Festival (TToptoyahia), Athens Video Art Festival (EAhGBa), Linux
Audio Conference 2013 (Auotpia), Update Festival otn Ztéyn [pappdtwy xai Te-
xviov (EAAGSa), k.a. Q¢ péhog tng Kohextifag Medea Electronique, eival o xUplog
opyavwtng tou @eanifdh «Electric Nightss.

H Alessandra Leone aka. aikia givai video artist, ou Spaotnpionoleital otov
Xwpo twv live visuals, motion graphics, KivoUpuevo oX€Blo Kal YEVETIKA TEXVTL

‘Exe1 onoubdoer motion graphics designer, evw eival autob{Baxtn npoypappa-

tiotpla. Eprvéetal and v avtiAndm, t ouveifnon kal ty npaypaukdmia,
XPNOIHOTIONOVIAC TNV apaipeon oav péoo avarnapdotaoig toug. Aoukelel otnv
TOPN TEXVNC KA1 EMOTAUNG Snpioupywvtag £pya, oxeblaopéva pe andiutn
herropépela, mou nyalouv and to xWpo e paviadiag xai mpokahouv o pat
Tou Beatn péoa ano ofelec avubéoearg. ‘Exer avartugel nohudpiBpeg ouvepyaoi-
£ |IE LOUOKOUC Kat KoAEKTIBEG ota mAaioia omuikoaxkouoTiKwv £pywv. To épyo
NG éxe1 napoudiadtei oe peoTiPAA kan Siopyavwoeig énwg to Mapping Festival
(EAepetia), to B-Seite Festival (Teppavia) kat to Month of Performance Art (Tep-
pavia), eEepeuvwviag Ti¢ Suvatdtnteg diadpaong xai eppubiong. Me épgaon otn
hemtopépela xat ndboc yia tn Bouherd tne ouvepydZetal L studio oto Bepohivo,
oto MiAdvo kai to AovBivo, oav oxefidotpia Kivoupévwy oxediwy kal poviép.
Mapdhinha avartiooe! Ta MPoowmKA TG £pya Kal 51840Kel KivoUpevo oxEsio.
To 2012 {Bpuoe e toug Akkamiau kar Hen Lovely Bird, to oxnipa StratoFyzika.
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Gil Delindro (PT)
| Voidness of Touch

Physical contact as a direct tool for understanding matter.

Voidness of touch is a performance based on exploring vibration through sound
processes. A real time dialogue between a human and its inherent matter.
Snow, sand, dust, rocks, water - all have different constitutions and can be
understood not only through their structure but also through their vibration.
There is no static matter — everything - including the most vigorous solid
stone, has movement, vibrates and therefore occupies an intangible wider
space. The audience is taken into a amplified world where sounds are brought
outside in waves, excavated from the initial materials.

By dealing with the invisible world we wonder about the flexibility of physical-
ity. A texture, sound or even a electrical signal can remember us that a Stone
was once liquid, that the beginning or end of a specific matter is much more
vast then we can perceive. What is more physical when you touch snow? The
cold existing in your hands, or the resulting sound vibrating through space?
This piece has a meticulous process where sensible tools work as microscopes
that amplify interactions between bodies, infinite layers and imagined land-
scapes. [t presents land and its ghosts in a vibration form, always assuming a
open format that constantly molds itself to the existing conditions of weather,
time and geography.

Bio

Gil Delindro (PT, 1989) is a multidisciplinary artist, who focuses on the
conflictual relation between Ego and Nature. He works with several mediums
in a cross-border format exploring extensions of space & time through field
research, film, sound, installation and performance. His work offers a unique
bridge between disciplines and research perspectives, tracing concepts such as
animism, memory, amplitudes and post digital conflicts.

Member of Srosh ensemble, Sondscopia (Porto), Altes Finamzamt (Berlin),
among others. His work has been presented in a extensive amplitude of loca-
tions, from several isolated rural areas to festivals and galleries in New York,
Toronto, and Europe extensively. Considered one of the youngest and most
promising figures in Portuguese New Media Art, he now lives in Berlin and
regularly collaborates in the echtzeitmusik scene. Recently, was awarded to the
international residency “The weight of Mountains’, where 5 artists will collide
for 3 months isolated in Sahara. Recent collaborations include performance for
the acclaimed Tzadik label release “Tunnel Vision” and the project “Sculptures”
with David Toop and Rie Nakajima.

H quaoikn emagn we dpeco epyaleio yia v katavonon g UANG.

To épyo Voidness of touch efval pia performance mou Pacifetal otnv e€gpetivmnaon
Twv Sovioewy, Twv TaApwy e UANG, péow romtikwy Siabixaowov. Evag 6idho-
YOG o8 Tipaypatikd xpovo petafl plag avBpwmvng UnapEng kar tg UANg mou my
amoteAet, To x10v1, N APPOE, T OKGVTL, Ol TIETPEC, T0 VEPO, GAa £X0UV BIAMOPETIKI
ouotaon Kat priopotv va yivouv avoiAnimd téoo péow g Bopng toug, 6o ¥al
Twv Bovnoswy Toug. Aev undpxel adpavic UAn, 6Aa ta aviikelpeva - oupnepthag-
Bavopévne e mo oxkAnpNS Kal oupnayoUs TETpag eRmepléxel kivnaon, oveltal
Kal ¥atd guvénea katahapfdvel éva xwpo peyarITeEPO TOU GAIVOPEVIKOU OYKOU
ne. To kowd petapepetal o8 évav evioxupéve kdopo, dmou ot hixol avabiovtar oe
xUpara, péoa and ta Baen twv UMKV,

TMpoxkaAet éxrAnén n evehi€ia tou puoikol kdopou péoa and tnv anokdiuym tng
adpatng mheupdc tou. Mia ugn, évag fxog 1 akdpa xai £va NAEKTpIKG onpa pro-
poUv va pac urevBupioouv 6T 1 méTpa KAMoTe Nitav uypd owpa, 6Tl N apxn 11 1o
TéA0C KATIOIOU DUYKEKPILEVOU UAIKOU eXTefveTal o paxpid arm’ 6Tl uropoUle va
avuhngBoupe. Tt eival o puokd dtav ayyiZoupe to xiov; To kpUo Tou raywve
1a X€pla Pag M o AXog TioU TIpoKaAeital kal MAAETal péoa otov Xwpo; AuTd 10
£pyo nepthapPdver uia oxohaotuix? Siabikacia xatd v omoia evaioBnrta epya-
hela Aertoupyolv oav pikpogkdma rou eviaxdouy Ty alnAeniBpaon petafl
OwpPATwY og apetpnta enineda xa gaviactkd tomnia. [lapoumddel tn yn kat ta
qavtdopard g o8 popen Sovioewy, pia avoixti Hop@n Mo ouVEXwWE MhdBetal
OF OUVAPTNAN [IE ToV Kalpd, 1o Xpavo Kal 1o Xwpo.

Bioypagixoé

O Gil Delindro ([optoyahia, 1989) etvan évac Siemotnpovikdg kKaAMTéxvng mou
Bivel éppaon otn ouykpouoiaxn oxéon Petafl tou Eyw xai tng Plong. Aouletel
pe rmoAharAd péoa, Eemepvioviag ta 6pia T0UC Kat eEEpEUVAVTAG TIC TIPOEKTADEIG
TOU XWwpoxpovou peaa aro epeuva mediou, KIVNPATOYPAMIKEG TEXVIKEG, NXOUG,
£yKaTaotdoelc kat performance. To £pyo Tou yeQupwvel mebia Bpdaong kal
EPEUVTITIKEG MPOOEYYIOEIG, OKIAYpAMWVTIAS EVVOIEC OTIWE O AVIIGHAC, L UVIHN N
EVEPYELQ KAl 01 POSt-UN@QIAKES OUYKPOUDELS,

Eivai, peta&l dAAwv, péhog twv axnudtwy Srosh ensemble, Sondscopia ([Tdpra)
& Altes Finamzamt (Bepohivo). To épyo tou éxel rapouciaote! oe moAudpiBpoug
KQl £TEpOYEVE(C XWpoug, Tou nepAauBavouv and anopakpuoUEVES QypOTIKEC
TIEPIOXEG PEXPL @eoTIBAA Kat yraiept otn Néa Yoprn, 1o Topdvto kal os moAhég
xpeg g Eupwrng. Bewpeitat évag ard toug mo 1alaviolxoug avepxOpeEvoug
Kahitéxveg atnv Ioptoyahixn oknvn te New Media Art. Znipepa et oto Bepo-
hivo ka1 ouvepyaZetal ouxvad pe v echtzeitmusik oxnvn. [pdogarta BpaPeu-
nxe oto BieBvég residency «The weight of Mountainss, ériou 5 kahhitéxveg Ba
oupnpdEouv yia 3 pfvee anopovwpévor otn Zaxdpa. Ot TipGoQpateg gUVEpYaoteg
1ou nepthappfdvouv to katafiwpévo label Tzadik ota mhaiola tou project «Tunnel
Vision» xai 1o £€pyo «Sculptures» pe toug David Toop kai Rie Nakajima.
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Incredible Bob & WoO (RS)
| Peoplemeter

Peoplemeter is an expanded cinema performance created by Incredible Bob,
video artist and WoO, experimental guitarist and sound artist, both from Ser-
bia’s capitol, Belgrade. The performance is shaped with video projection, blue
lasers, neon wires, and lights with live electronic music. Video consists of im-
agery shot with micrescope, endoscope and other techniques, and protagonists
are robots, living in a post digital world of signals, frequencies, oscillations and
other media junk. Live music is performed by WoO, playing guitar with effects
and Bob playing live electronic music. Peoplemeter premiered on MUTEK Festi-
val 2013 in Mexico City in IMAX cinema.

Bio

Taking clues from electronic music pioneers, WoO experiments with mobile
devices such as mobile phones, remote controls, media devices, computer
equipment and similar, to capture their frequency interferences through his
guitar magnets. "Amplifying the air” through his guitar, WoO creates magical
sound-world, frequency rich, oscillating and meditative.

Incredible Bob is present for over a decade on intermational media art scene
and his works has been shown in more than 300 festivals around the world
including MUTEK, Transmediale, TodaysArts, European Media Art Festival, etc.

WoO and Bob performed on numerous festivals including MUTEK Montreal,
MUTEK Mexico City, Communikey, Todays Art, Elevate, Joshua Tree, Simultan,
and others.

To épyo Peoplemeter eivar pia performance expanded cinema mou &noupyn-
Bnke and tov Incredible Bob, video artist kat tov WoO, nelpapatiké xifapiota
¥al sound artist, pe xowi é8pa to Behypddi. H performance Siapoppuverat
péoa and npofoléc Bivieo, urike Aéiep, xahwdia véov kal gwra, mapdiinia

e Zwvtavi nAextpovikn pouaikn. To fivieo anoteheital and eikdveg tpafiny-
LEVEG LE LIKPOOKATTO, EVBooKOMO Kal dMeg eEE1BIKEUNEVES TEXVIKEC, EVL) OL
MPWIAYWVIOTE £fval popmet ou {ouv oe évav post-Wnglaxd K6o[o anpdrwy,
CUXVOTATWY, TAAQVTWOEWY Kal AhAwv piviiakwv efaptnudtwy. Kdta m &idpkela
g performance, o Woo naiZel xi8apa xpnoonowwviag Sidpopa e@e, evw o Bob
rnaifel Zwvtav nhektpovikn pouoikn. H performance Peoplemeter éxave rpepié-
pa 1o 2013 oto geoupah MUTEK otnv [ToAn tou Me€ikoU oe IMAX cinemna.

Bioypagikd

Avthdiviag urveuon and Toug MpWIondpoug Tng NAEKTPovIKNG pouadikig, o Wol
nelpapatifetal pe opnTéC OUOKEUEC OTIwg KIVMTd TnAépuiva, tTnAexeipioTipla,
OuoKeUéC TIoAUpEOWY, EEapTAPATA UMoAoYIoTWV Kal dAda ouvaer. Aaufavovtag
T1¢ MapepfoAég CUXVOTATWY TOUC PEow TNE KIBApac Tou. «EvioxUovtag tov aépas
pe v xi8dpa tou, 0 WoO 8npioupyel évav payikd kéopo and fixouc, rholoio og
OUXVGTNTEC, TAAQVIEUOPEVO Kal Slahoyi{dpevo.

O Incredible Bob éxe1 Gexaetn napouoia otn H1EBVI KAAATEXVIKI OKTIVTL TNE
media art ka1 Te £épyo Tou £xe1 napouoiactel oe nepoadtepa and 300 osoTiPdk oe
6ho tov kdopo, ouprepthapPavopsvwy twv MUTEK, Transmediale, TodaysArts,
European Media Art Festival, x.a.

0 WoO xai o Bob éxouv napouoidoe! tn Soukeid toug oe rohudpibpa peoti-
Bak, oupnepthapBavopéviv twv MUTEK Montreal, MUTEK Mexico City,
Communikey, Todays Art, Elevate, Joshua Tree, Simultan, x.a.
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Jannis Anastasakis & Deniz Angelaki (GR)
| Elektronik Meditation

“Elektronik Meditation” is an experimental audio-visual project by Jannis Anas-
tasakis and Deniz Angelaki. Jannis Anastasakis is coming up with unique and
fresh sounds that take the music from ambient to psychedelic and off limits

to new territory! All sounds and music are produced live, while Deniz Angelaki
with a special projection technique, offers incredihble attention to detail and
creates a unique ambiance, providing a visual extension to the music of Jannis
Anastasakis."Elektronik Meditation” is an amazing opportunity to experience
the power of a marriage between the two different Arts as well as the power of
improvisation.

Bios

Jannis Anastasakis is considered to be in a league of his own as a guitar player
in Greece. His unique, in-depth approach of the effects (he is also the builder
and designer of the JAM pedals) and the guitar as an ambient sound generator,
results in a very personal sound and delivery, that sets him apart from all other
players in his country.

Deniz Angelaki is using colour as means of expression, along with the camera
documenting every moment and detail that is taking place on the canvas. They
have released three independent albums titled, "Live CD/DVD", “Vigeland” and
“Purgatory”. By the words of Adam Levy, "Purgatory is like if Brian Eno made

a guitar record. Even the darker bits are poetic |” They have collaborated with
Arve Henriksen, Thodoris Rellos, Harris Lambrakis, Andreas Polyzogopoulos,
Nikos Sidirokastritis and Haig Yazdjian. They have toured all over Greece, Cy-
prus, Oslo (Norway), Istanbul (Turkey) and Eindhoven (Netherlands).

To ormiKo-axouoTiko project, «Elektronik Meditation» tou [idvvn Avagtaodrn
ka1 g Deniz Ayyehdxn . H pouokn tou Nidvwn Avaotacdxn efval éva kpdpa
ambient ka1 WuxeBéAsiac mou 10opporel petaty peiwdiac xat BopuBou, Lemepvid-
VIag MoAAES QOPEC TA «ETITPEMTA» Opia, v N Deniz AyyeAdkn pe pia 16iaitepn
TexviEn TipoPoing, Givel épgaon otnv Aemmopépeia kal dnmoupyel £va povabikd
orttikd nepifdihov, blvoviag pia povabikn elKaoTIKN MPOEXTACN OTN HOUCIKNA ToU
[ Avaotaoaxn. H performance Elektronic Meditation eival jua ouvapnagugn
eukaipia va Puoeer kaveic tédgo tn oUfeuEn Slo Bla@opeTKWV TEXVWV 00 Kal Tn
Suvapikn tou autooxeSiaopou

Bloypagira

0 Ndvvng Avaotagdkng xapaxtnpidetal yia v 1&1aitepn ToU Mpogéyyion otnv
KBdpa, we YEVVATPIA MPWIGTUTIWY KAl dTHOGQRAIPIKWV Tixwy Kabog Kal yia v
evaoxdhnon tou oe BdBog pe ta eqé (eivar emiong o oxebiaoTig Kal Kataokeua-
otng twv JAM pedals).

H Deniz Ayyehdxn xpnoiporolel 1o Xxpwpa oav Péoo £KEpacng kal ty Kagepa
yia va mpoPdiiel Zwvtavd Tnv KaBe atiypn ka1 Aeropépeia mou Siabpapatifetat
ndvw otov kapPa xai oe dhha ukikd. Exouv cuvepyaotel kal ouvepydZovial pe
1oug BoBuwprt PEAdo, Avtpéa [ohufwydnouho, Xdpn Aapmpdxn, Haig Yazdjian
xal 1o Niko Zifnpokaotpitn kal 1o Mdptio tou “14 guvepyaotnkav et oKnvig Je
1ov katafiwpevo vopPnyd Arve Henriksen. Exouv xukAogopnioer éva live cd/dvd
¥al ta dhpnoup «Purgatory» xar «Vigeland» xal éxouv Budoel ouvauiieg oe 6An
v EARGSa, Kimpo, NopBnyla, OMavbia xar Toupkia.
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Michela Pelusio (IT) & Stratos Bichakis (GR)
| SpaceTime Helix

SpaceTime Helix is a kinetic light and sound sculpture. It is a play with light,
helical symmetries, geometry and infinity. Its sonic and light properties have
been optimized so it can be played as an optic/acoustic instrument in per-
formance and concerts, creating an immersive experience of space, light and
sounds. The Helix is a spinning standing wave in a white rubber string, forming
a large helicoid up to the roof. The installation creates a superposition of
harmonic oscillations in a string. The helix surface is bright transparent, with
colors and waves running over it. The performance is a play with live sculpture
and sound.

SpaceTime Helix was created in 2012 by Michela Pelusio and improved and
changed over time through collaboration with creative people. Special thanks
to the hacker space ToLabaki in Crete, Schmiede Playground of ideas in Austria
(2012 - 2014), Stratos Bichakis in Athens and Mika Satomi in Berlin. Space-
Time Helix was exhibited at Max Planck Institute of Astrophysics in Germany;,
Museum Quartier in Vienna, Schmiede in Hallein (2012 - 2014), Cretagquarium
of Heraklion and the Natural History Museum of Crete, the Castle of Zynkovy
arts festival in Czech Republic, Guido Van Rats Gallery in Vienna, Metalab in
Vienna, Cinestudio Live in Heraklion, Fasma festival 2015 and BIOS in Athens.

Bios

Michela Pelusio is an [talian artist, who has created installations and perfor-
marices across Europe, Asia and America. She makes immersive installations
using space, light, matter and sound, producing experiences of being present

in an environment that is magic and non-recordable. Her research involves the
exploration of human perception, the sense of the place, nature and culture, art
and science. Michela was bormn in Italy, Viareggio. She studied sculpture at the
Academy of Fine Art of Carrara, and got her Master degree of Music and Art
Science from the Interfaculty of the Royal Academy of Fine Arts and the Royal
Conservatory of Den Haag. She was a teacher at the ArtScience Interfaculty in
the Hague (KABK, KONCON) teaching Synesthetic's and Genius Loci courses. In
2012 Michela founded ResidenceSEA, in Crete, a residence program for artists
who engage in creative dialogues with scientists.

Stratos Bichakis is a composer and researcher in the audio visual domain. Stra-
tos is based in Athens, Greece and has a background in chemical engineering.
His interests lies in abstract media, digital folk, and modeling and hacking of
systems and ideas with the aid of programming. He uses sound and light along
with open source hardware and software platforms, inspired by social science,
tradition and biology. He also works as a musician (message, The East) and
lighting programmer-operator. Stratos exhibited his work at Athens School of
Fine Arts, in meetings of the Greek Free/Open Source Software Society (GFOSS)
and seminar presentations at Michael Cacoyannis Foundation and the Victoria
& Albert museum in London. He participated in Musicmakers Hacklab of CTM
2014 Festival in Berlin and [CAS 2015 in Dresden and presented the sound
and light performance Symbiosis at Schmiede 2014 in Austria. He has an on-
going collaboration with Michela Pelusio on SpaceTime Helix. His latest project
is a collaboration with Akis Sinos, exploring chaos and synchronicity.

To SpaceTime Helix efval éva épyo KIvAmIKNG YAUNTTIKTIC amid @we Kkal fixe. Eival
£va raxvib pe 1o 0w, Tic eAikoealbrig ouppetpieg xat to drelpo. Ot mapdpeTpol
TOU TIX0U Kai Tou @wtdg éxouv feAtiotonomBei wote 1o épyo va umnopel va xpnot-
HornomBef w¢ onTIKoaKoUoTIKG dpyavae o performance xai ouvauhieg, Bngioup-
yavtag pia kaBniwtxn eprepla ewidc, fxou kat xwpou. To SpaceTime Helix
aroteheital and pia nepotpeedpevn ehagtikn xopbn mou npoupyel éva ehikoel-
B¢ kpa péxpr tv opogn. H eykardotaon npioupyel wa urépbean appovikww
tohaviwoewy ot pia xopdri. H ehikoaibng ermpdvera eival Sideavn ermtpénoviag
010 Xpwpata xal ta xuyata va my Sianepvolv.

To SpaceTime Helix Snpoupynénks to 2012 and v Michela Pelusio eva
BehtioBnye kat dMage pe tov xapd péoa and t ouvepyaoia pe SnpioupyiKole
avBpwnouc. [Siaftepeg euxapiotieg oto hacker space ToLabaki aotnv Kpntn,

oto xpo Schmiede Playground of ideas atnv Auotpia (2012 - 2014), otov
Yrpdro Mmxdxn otnv ABrva ka1 otn Mika Satomi oto BepoAivo. To SpaceTime
Helix napoumdotnke oto Max Planck Institute of Astrophysics otn [eppavia,
Museum Quartier otn Biévvn, Schmiede oto Hallein, Auotpia (2012 - 2014), oto
Cretaguarium oto Hpdxheio xat oto Mouoeio Quoikrig lotoplag otny Kpiitn, the
Castle of Zynkovy arts festival omv Toexia, Guido Van Rats Gallery otn Bigvvn,
Metal.ab otn Bigvvn, oto Cinestudio Live oto Hpakheio, oto oeotifah Fasma
2015 kai oto BIOS oy ABhva.

Bloypagirad

H Michela Pelusio givai pia ItaAiba kahhitéxvng, mou €xel Snuioupynoet
installations ka1 performances otnv Eupwrn, ty Aoia kal tnv Apepikn. An-
Houpyei immersive installations xpnowornowsviag, 1o Xwpe, 1o g, tnv UAn
Kal Tov Mo, Pe TETola Tpdro nou Tipokadei tnv aioBnon g napousiag ot éva
Hovikd nepipaihov riou BlokoAa xataypapetal Ta epeuvnuikd tne evéiagépovia
nepthapfdvouv Ty eEepelivnon tng avBpwmvng avtiAnymg, Ty évvola Tou
XWPOU, TG GUONE KA1 ToU MoATIopoy, TN TEXvng Kai g emotrpng. H Michela
yevvmBnke oto Viareggio mg [tahac Znovdaoce yAurmukn ot Axabnpia Kahav
Texveov tng Carrara xa1 anméxInoe petartuxiaks titho onoubv oto aviikeipevo
Music and ArtScience and tig oxohég Royal Academy of Fine Arts ka1 Royal
Conservatory of Den Haag. 'Exel 6i6ater Synesthetic’s and Genius Loci otn oxoMi
ArtScience Interfaculty otn Xayn. To 2012 i6puce to npdypappa ResidenceSEA
- Sensing your Environment trough Art, otnv Kpnitn rou aneuBivetal oe xalhi-
TEXVEC MOU avartiooouv Snioupyikd Sidhoyo pe EMOTALOVEC.

0 Ltpdtog Mmxdsng efval ouvB£Tne Kal EPEUVIITAC TWV PESWY TOU X0U Kal NG
glxévag pe £8pa tnv ABrva xai orouBéc xnpkoU pnxavikoU. To evBiapépov Tou
goTid{gTal ota a@nPNEEVa péoa, TV Wnolakn kAnpoevopid kal tov Tpoypagpan-
opd we pégo ya Tn povieharoinon kal tn Sigpelivnon guotnpdtwy Kai 18ewv. Z1a
£pya TOU XpTOIHOToEl X0 Kal pw¢ 08 ouvBuaoud pe mAaT@oppes Kat YAWOOES
Tipoypappatiopol avowxtol Kwdika, aviAwviag 166 arnd v xowwviohoyia, tnv
riapddoon kat tn Proroyia. Mapdhinia pe T Spactnpidinia 10U we HoUOIKGS
(.message, The East) xal @wTloTAG, £xE1 Mapoudldoel épya tou atny Avwtdm
Lxohi Kahwv Texvav, oe npepideg tng Etapiag EAedBepou Aoyiopixol kat oepi-
vapiakég napouatdcelg oto 18pupa Kaxoylavvn kat to Victoria & Albert museum
1ou AovBivou. Hrav péhog tou Musicmakers Hacklab oto CTM 2014 gecufah
oto Bepohivo ka1 oto ICAS 2015 ot Apéodn. [Tapouciage v OMUKOAKOUOTIKN
performance Symbiasis ato mAaioo tou Schmeide 2014, otnv Auatpla. Eivat
ouvepyatng g Michela Pelusio oto épyo SpaceTime Helix. Ztnv mo npdoeatn
ouvepyaoia tou pe Tov Akn Zivo, eepeuvolv 1o XA0g Kal T0 OUYXPOVIONO péoa
ard v rmoAupuBpia.



Photo by Thodoris Gourlomatis
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Nicolas Bernier (CA)
| frequencies (synthetic variations)

This second instalment of the frequencies series created by Nicolas Bernier
{winner of PrixArs Electronica 2013 Gelden Nica in Digital Musics and Sound
Art) is an audiovisual composition purely based on digital synthetic sounds.
The performance is built of short sequences that the performer is organizing
and processing in real time. Sound and light bursting within small acrylic
structures have been tightly composed together, both sharing a sense of ex-
treme precision where one can either hear the light or see the sound.

Credits

Nicolas bernier: audiovisual compasition, concept, programmation, electronics and per-
formance. The music of the project is available on Entracte label (UK). Nicolas Bernier is
represented by Marc Langlois - La Chasse Galerie (Montréal).

Bio

Nicolas Bernier creates sound performances, installations, musique concréte,
live electronics, post-rock, noise improv, video art while also working with
dance, theatre, moving images and interdisciplinary contexts. In the midst of
this eclecticism, his artistic concerns remain constant: the balance between the
cerebral and the sensual, and between organic sound sources and digital pro-
cessing. Awardee of the prestigious Prix Ars Electronica’s Golden Nica (Austria)
in 2013, his work also caught the interest of SONAR (Spain), Mutek (Canada),
DotMov Festival (Japan) and Transmediale (Germany) and have been pub-
lished on labels like Crénica (Portugal), LINE (US), leerraum (Switzerland) and
Entr'acte (UK). He holds a PhD in sonic arts from the University of Huddersfield
(UK). He is a member of Perte de signal, a media arts research and develop-
ment centre based in Montreal. He is teaching in the Digital Music program of
the Université de Montréal.

To GetUtepo Epyo g oelpdc frequencies tou Nicolas Bernier, (viknt tou Prix
Ars Electronica 2013 Golden Nica otnv katnyopia Digital Musics and Sound
Art), efval pia oruixoaxouotixi oUvBeon Baciopévn anoxAelonikd og Ynglaxouc
texvnTouc nxoug. H performance apBpuoveral and ouviopeg akohouBieg mou

o kaMatéxvng quvBéter kot ene€epydletal o Tpaypamkd xpdvo. Hxog xal gpwg
EKPTIYVUVTAL HE0Q O JIKPEC aKpUAIKEG Bopég Kat ouvBuaZovial pe andAutn axpi-
PBeia, Snpoupywvtag oto kolvd v aiofnon mwc priops! va «axovosls 10 ewe fi
va «Bet» TOV X0,

Credits

Nicolas Bernier: onmikoaxougTisr guvBeam, concept, Mpoypapuatiopds, nhextpovind guoti-
pata ko performance. H pouoikn tou épyou SiatiBetar and to Entracte Label (Hvwpévo
BaoiAsi0). O Nicolas Bernier exmpoowrefta ané tov Marc Langlois - La Chasse Galerie
(MévTpeal)

Bioypagixoé

O Nicolas Bernier Snpioupyel nxntikég performance, eyKatagtagelg, GUYKEKPL-
pévn pouaikn, live elektronics, post-rock, noise autooxeSlaopole kat video art,
£V Tapdhnia aoxoAe(tal pe TIC TIOPAOTATIKEG TEXVES KAl TNV KIVOULEVTL £1KOVAL
Méga ce autd to Siemotnpovike mAaioio, o1 KAAMTEXVIKEC TOU QVNOUXIEC Tapa-
pévouv otaBepéc Siepeuviivtag v 1oopporia petafl vontou kal aioBntay, Kai
petagl opyavikov mmnywv fixou xal Ymelakne eneepyaciag. BpaBeupévog pe 1o
Kopupaio PpaPeio Prix Ars Electronica’s Golden Nica to 2013, tpdpnée to evii-
apépov BieBvav peonfdh énwe 1o SONAR (lomavia), Mutek (Kavadac), DotMav
{larwvia) xat Transmediale (Teppavia), eva to épyo tou £xel SnpooieuBel oe
Biaxexpipéva évtura, 6mwg to Crénica ([loptoyahia), LINE (HITA), leerraum
(EABetia) km Entr'acte (Hvwpévo Baoiheio). Katéxel Sibaktopikd SimAwpa otnv
nxnukn téxvn and to Mavernotipo tou Huddersfeld (Hywpéve BaoiAewo). Etva
L€hog Tou KEVTpOU Epeuvag Xal avarmuEng tng media art «Perte de signals,

e édpa o Mdvtpeah, eve Hi16doxel Umgiaxn pouoikr oto [Tavermotipio tou
Mdvtpeah.



Photo by Isabel Rancier
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Yro (FR)
| Triangles Irascibles

An apartment, streets, a town, a train, a suburb ; urban spaces drift by, stop
and start, penetrated by the apparition of an enigmatic forest where fragments
of the past are replayed: a face, axed trees, a fire, family portraits, a worrying
gesture... This journey, both physical and mental, is the one a man must take to
get back to the house where he grew up. With this man, we explore the fringes
of imagination where souvenirs and present moments collide.

Triangles Irascibles is a singular cinematic experience. Alone, live on stage,
Yro creates this film in it's entirety, by manipulating photographs in front of
cameras connected to software that he has programmed. Whether they be
originals or from family archives, these photographs are replayed and by their
manipulation become fragile, distant, intimate... The performance is carried
along by original music composed by Erwan Raguenes. Yro, using different
instruments and sound effects also plays a part of the sound track on stage.
Haunted by synesthesia, where each sound is echoed in geometric thoughts,
Yro, in this new project, explores his relationship to family...

Co-production

Avoka, La Grange a Musique/ City of Creil, Region Picardie, City of Rennes, Le Volume, LE
CUEBE - Centre de création numeérique Grand Paris Seine Quest & M]JCS La Chatre.

Bio

Born in 1980, Elie Blanchard, aka Yro, is a multidisciplinary artist, living and
working in Paris. He blends music & video in performances and installations in
which new technologies and low-tech are coexisting. Yro's work also plays on
image & sound links. He wants them deeply interlocked. The created universe
is dark, monochromatic & geometrical. In his works, Yro uses, transforms &
shoots tangible materials such as paper, glass, engines or even light. He investi-
gates a primary shapes, simple devices & objects territory that becomes poetic
by a symbolic and evocative figures’ network. Thus, a subjectivity, wandering
and poetry space is created.

The live notion is also very important in Yro's work. He likes that the public
can grasp the creative process just as much as the emanating result. He's one
of the pioneers of live-cinema movement. He has performed all over the world
at top live cinema festivals : NEMO (France), FILE (Brazil), WRO (Poland), LPM
{Italy), ELECTRONIK (France), MOSTRA LIVE CINEMA (Brazil), VIDEOFORMES
(France), MAPPING (Switzerland), SCOPITONE (France), etc.

‘Eva Sapépiopa, Spdpol, pia méAn, éva tpévo, £va Tipodatio, aotikel Xwpot mou

Tapaocépvovtal, orapatotv kai Eekivoly, Slatapdooovtal and v epgavion eveég
awtyparikoy doouc, dmou Bpatiopara tou napeABéviog enavaripofdiovtar éva
Tpdowro, Koppéva Bevipa, pia pwtid, oiKoyeveldKa roptpaita, pla xewpovopia
avnauxiac..Auti n Siabpoun, Guaotkn kot vonti napdAinia, efvar n Siadpoun
Tou évag AvBpwrtog TipEnel va akohouBnoel yia va emotpéyel oTo ratpikd tou
orit.. Madi pe autév tov avBpwro, eEepeuvoUpe Ta dpla T qaviaciag, dmou
mapeABoloeC Kal MapoUgeg oTIVHEC OUYKQoUOVTaL

To épyo Triangles Irascibles efvar pla povadikn xivnpatoypapikn epreipia.
Mdvog navw otny oknvn, o Yro Snpoupyel ard ty apxh authy v tawia, xeipt-
{bpevog puToypapies Prpootd o KAPEPES TIOU OUVBEOVTAL e AOYIOWIKS TIoU éxetl
avarttuet o {6og. Eite mpwrdtuneg, eite mpoepxdpeves ard OIKoYeVELOKA apxeia,
o1 putoypapiec enavanpofdhovial Ko péoa and v enefepyacia oy arola
uroBdihovrar yivovtar elBpavoteg, andparpeg, evBopuxeg... H performance
ouvoBeleTal ard MpwIdTUTM poucikn ouvBeon tou Erwan Raguenes. O Yro xpn-
oiporowwvtac Siagopetikd HOUOIKA Opyava Kal NXNTIKG EQE, UPLETEXEL EVEPYA
010 NXNTIKG PépoC NG napdotaong. Zoxeiwpévog and m guvaisBnaia, érou
KaOe o avinxel oe yEwPETPIKEC OKEWELS, 0 Yro, OF auTd 10 £pyo Tou, efepeuvd
TN OXEOM TOU Y€ TNV OIKOYEVELQ...

Zupnapaywyn
Avoka, La Grange & Musique/ City of Creil, Region Picardie, City of Rennes, Le Volume, LE
CUBE - Centre de création numérique Grand Paris Seine Ouest & MJCS La Chatre,

Bioypagiké

Tewwnpévog to 1980, o Elie Blanchard, ywwotdg kar wg Yro, ofipepa Zel kal epyd-
Zetat oto Taplow Eival évag Biermotnpovikdg kahhitéxvng, mou ouvBudlel poudiki
X Bivieo oe performances Kal eyKATQ0TAOELS OTIC OTIOIEG GUVUTIAPXOUV 01 VEEC
texvohoyiec pe low-tech npakukéc, To épyo tou Yro Siepeuvd TIC OXEOEIC E1KOVAG
Kal "ixou Kai ermbuwKel tnv ouolaotikn ouunpagn toug. To gupnav rou Snuioup-
yel efval okotevs, aompdpaupo Kal YewleTpike. Lta épya tou, o Yro, Xpnatjornotei,
Letapopewver ¥al Prvreookorel antd uAkd dnwg xaptl, yuahl, pnxavéc n axdépa
®a1 1o {610 10 pwe E€epeuvd mpwrapxikd oxnpata, anhéq GUOKEUES Kal TOV KO-
OUO WY QVUKEIPEVWY, TovV orofo petatpénel oe éva nomuxaé torto péoa arg éva
Siktuo oupBoMKwV Kot umoBANTIKWYV poppwv. Me autdv Tov Tpdmo Snploupyeital
évag uroxepevikog, 8aupaotéc kal momuxdc ténog.

H évvola tng Zwvtavng performance eival emiong onpavn oto £pyo Tou

Yro. Tov evBiapéper 1o kowd va rapakodouBel ka1 va aviiAappaveral téoo tn
Brpoupyixn Slabikacia, 6oo xal to anotgAeopd me. O Yro eival évag arnd toug
TIPWTOTOPOUS TOU Kiviparog Tou live-cinema. 'Exel mapouaidoer tn douleid

10U 0 peaTIBdh live-cinema avd tov kdopo, émwg ta: NEMO (TaAhia), FILE
(BpaZihia), WRO ([ToAwvia), LPM (ItaAia), ELECTRONIK (TaAAia), MOSTRA LIVE
CINEMA (BpaQiAia), VIDEOFORMES (TahAia), MAPPING (EABetia), SCOPITONE
(TaAAia), ka.









music

Curated by | EmpéAeia: Athens Digital Arts Festival Team
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Tolis Fasois (GR)

As a singer Fasois paid his dues while fronting the groups Fred Smith and
later The Introverts in the nascent punk and new wave scene of Cape Town
South Africa in the late 70's early 80's. Soon after immigrating to Greece, he
fronts the group Sharp Ties who play a mixture of ska-inflected new wave and
whose first album “Get That Beat “ manages to go gold within a year. Adopting
an overtly commercial sound for their third album “Sharp Ties 3", finds Fasois
in disagreement and he leaves the group firmly believing that the indie rock
scene is more representative of his work. The 90's see him taking on the role
of producer and lyricist and he avoids performing live. The end of the decade,
finds him in the studio having written the lyrics while also providing the
vocals to two songs for the multi-platinum selling greek group called Pyx Lax.
In 2003, once again he is asked to write the english lyrics for Pyx Lax who
invite Eric Burdon, Marc Almond, Gordon Gano and Steve Wynn to provide the
vocals to this project called “Happy In The City Of Fools”. All this activity and
audience reaction spurs Fasois on to leave production and get down to writing
and performing once more. Touring Greece for the next 6 years, he entets the
studio for his first solo album in 2010 called “Just For A Day’, which receives
warm reviews. In 2012, he starts work on his second sole album slotted for
release in 2015 called "Happy To Be Here”.

()¢ tpayoubiotig o Fasois xabiepwnxe naifovtag pe toug Fred Smith xai toug
The Introverts apyotepa otnv avaBudpevn t6te punk Kai new wave oKnvi tou
Cape Town tng Néuiag Appixng ota téhn g 8ekaetiac tou 70" KAl TG apxé Tou
80", Zivtopa petd tn petavdoteuon tou otnv EAMGBa tpayoubd we frontman
twv Sharp Ties, ot omeior naifouv éva peiypa amnd new wave xai ska emppoég

e to veprnoUto aiproup «Get that beat» va yivetal xpuod péoa ge éva xpovo.

H uloBétnon unepBoiikad eumnopikol ixou yia to 1pito touc dhpmoup «Sharp Ties
3» Pploxel aoUppwvo tov Fasois ka1 anoxwpef ard to ouykpdnpa, motelioviag
axkpdavta nwg n indie rock oknvn gival MePIOCGTEPD QVTITIPOOWIEUTIKT TNG
Bouheldg tou. Tn Bekaetia tou 90° avarapBdvel poho mapaywyod Kat ouixoupyoy
Kal armo@eUyel Tic {wvtaveg epgavioelc, To téhog tne Sexaetiac tov Bploker ato
oToUvTIo Va £xel ypawel atixoug, aAAd Kal va EXEl TTApaxXwWpnaoel GWVNTIKG, g8 Guo
Tpayousia yia o eMinviKG ouykpdtnpa, pe noAhoug mhativévioug dioxoug, [Tug
Aa€. To 2003 tou Inreital €avd va ypdwer ayyAikolc otixoug yia toug ITug Aag,
o1 onofol pookaotv toug Eric Burdon, Mare Almond, Gordon Gano ka1 Steve
Wynn yia va napaxwpnoouv ta euvntka oto project «Happy In The City Of
Fools». OAn quth n Gpactnpidtnta xai n aviandkpelon 1ou kovou wlel tov Fasais
va eyKataAeiiel TNV Mapaywyn Kail va emaotpéPel otn guyypaen otixwy Kai 1ig
Zwvtavée epgavioeig. Kdvoviag nepioBeiec atnv EAAGSa yia ta endpeva 6 xpdvia,
10 2010 pnatvel oto oToUVTIO Y10 TO TPWTO TipodwTtkd tou album pe Titho «Just
For A Day», 1o omofo &éxetal Beppég xortikég. To 2012 Eexiva va Boukelel yia to
Beltepo npoowmks tou album, to onofo avapéveral va kukhogopnael to 2015
e tov titho «Happy To Be Heres.
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Etella (GR)

Stella Chronopoulou, better known by her stage name Ztella, is a pop sing-
er-songwriter, painter and multi-instrumentalist. Born and raised in Athens,
Greece she completed her studies in the Athens School of Fine Arts, whereas

at the same time she started writing music. In 2010, Ztella participated in the
album “Happend Before” of the avant-pop group My Wet Calvin. At the begin-
ning of the same year, she joined the art-rock band Expert Medicine, where she
paired with the guitar player and producer Alex Zabaras. In 2011, Ztella and
Alex formed the band Fever Kids. Their first single "Holding Grass” was released
in January 2014 via Inner Ear, which garnered them critical acclaim. In 2012,
Ltella self-released the Ep, entitled "Keep Me Naked”, through her soundcloud
account. Besides her solo work, she has collaborated with several Greek artists
and bands such as Sillyboy, Coti K, NTEiBINT, Sad Disco and formed the band
Chest with Babis Theocharis. Her first solo full album was released in early
2015 via Inner Ear.

H ZréhAa XpovoroUhou, mo yvwotn ue 1o kaAitexvikd e dvopa Ztella, efval
riont tpayoubiotpia-ouvBétpia, Zwypdapog kal nohu-opyaviotpia. Tevvnfinke kat
peyahwoe otnv ABrva dmou téAelwoe Ti¢ omoudég tng otn Lxohn Kahwv Texvaov,
EVL ouyXpovwg Eexivnoe va ypagel pouoikn. To 2010 n Ztella ouppeteixe oto
album «Happened Before» twv My Wet Calvin. Ztnv apxn tng idiac xpovidg
ouppeteixe otn pnavea wv Expert Medicine, ériou ouvavinee tov xi8apiota
Kal mapaywyd AAEn Zapmdpa pe tov omolo épuiafav toug Fever Kids 1o 2011,
To mpcoto toug single «Holding Grass» kukhomdpnoe tov lavoudpio tou 2014
artd ty Inner Ear ka1 toug xdpice oAy kahéc kpiukég. To 2012 kukhogpdpnoe
otn oehida tng oto soundcloud 1o mpiyto tng EP pe titho «Keep Me Nakeds.
[épa amd v mpoowmkn tng Souheid éxel ouvepyaotei pe Sidpopoug EAANVEG
waAitéxveg dnwe: Sillyboy, Coti K, NTE{BINT, Sad Disco ka1 Snpiotipynoe 1o
ouykpdétnua twv Chest padl pe tov Mrdummn Gzoxdpn. To MpwiTo TNC MPOSWMKS
album xuxhopdpnoe otic apxég tou 2015 and v Inner Ear.
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Echo Train (GR)

Echo Train is a folk rock band formed in Athens in June 2013 by Greggy K

and Ren. Nikolas Gale and Dennis Panagiotidis are joining the band. The name
“Echo Train” was inspired by the “train sounds” coming from the railway
station near an old house, where Ren and Greggy were rehearsing their songs.
Greggy says “it was like a drum loop for me as [ was strumming my guitar in
several beats”. After recording a number of demos and musical ideas at “White
Studio” in Kypseli, their favourite neighborhood, joined by many friends and
session musicians, they collected the material for their first Ep called ‘Echo
Train". The band was signed to The Sound of Everythng Records in March 2014
and in the same month they released “Fire” their first EP single. Echo Train are
now recording their full length album to be released soon.

01 Echo Train eivai éva folk rock ouykpdtnua mou SnpoupynBnke otnv ABnva
tov loUvio touv 2013 and toug Greegy K ka1 Ren. O Nikolas Gale kat o Dennis
Panagiotidis yivovtal p¢An tou ouykpothpatog. To évopa «Echo Trains fitav
EUMVEUCUEVO Aro TOUG NXOUS TOU Tpaivou rMou Mpogpxaviav and to abnpodpou-
¥4 otabpé kovtd o éva mahid omitl, oto oroio n Ren ka1 o Greggy £xavav mpo-
peg. O Greggy Aéer: <Hrav oa pia drum loop yia péva, xaBug énaifa tnv kiBdpa
Hou oe Blagopetikolc pubpolcs. Enealta and tv nxoypdonon molwv demos xat
pouoikwv 16ewv oto «White Studio» otnv KuwéAn, Tnv ayarmpévn toug yertovid,
10 onofo emoxégBnkav roAhol pikol ka1 session pouoikof, ouvéieEav to vhikd
y1a to ripwto toug EP pe titho «Echo Trains. To Mdptio tou 2014 1o ouykpdtnpa
unéypaye cupBéiaio pe ™ Siokoypaeu etapeia The Sound of Everything xat
Tov iB10 wiva Kukhogopnoav To mpwto Toug single «Fires. Auth t otiypn ot
Echo Train nxoypagouv to mpwto toug album mou Ba xukhogophosl oUVTOUa.
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Ex-Girlfriend’s Perfume (GR)

In December 2014, Ex-Girlfriend’s Perfume were announced Jumping Fish Art-
ists contesting with the song “Cache-cache”. Being a band for over a year and a
half, they have already standed out in several contests and performed in many
live shows in Athens and Thessaloniki. Their music is undetermined, based in
groovy sounds though, with touches of funky, progressive, reggae, swing. In
2015 they are about to release their debut album, entitled “Dansistor”, which is
going to include an array of special and different tracks.

O Ex-Girlfriend’s Perfume avaxnpUxBnkav Jumping Fish Artists yia 1o priva
Aexépfpio tou 2014 pe 1o tpayoidl «Cache-caches. [Maifouv pali repitnou
£VALION XpAvo Kal £Xouv "dn katagépel va Eexwploouv oe apketoug Siaywvi-
opoUC Kal va epeaviotolv o TioAAd live oe ABriva xar Becoahovixn. To eibog g
pouaikne toug efval anpoatidpiato. Kard fdon groovy naiipo pe otoxeia funky,
progressive, reggae, swing. Méoa oto 2015 rnpdkeltal va KUKASQOpRoouY to
TIPLOTO TOug Ahpmoup LE titho «Dansistors, To omoio Ba nepiéxel £va alvoho and
161aitepa ka1 Biagopetikd petall Toug Koppania
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Idra Kayne (GR)

Idra Kayne was born and raised in Athens. Her father is from Uganda and her
mother is Greek. She studied dance (classic ballet and jazz) for 15 years in
Yanni Metsi's, Anna Petrova’s and Foka Evaggelinou’s schools. She also studied
phonetics with Neni Zappa and in 2007 graduated from Vocal Art Academy.
Since 2000, she is a professional musician and has performed in many music
scenes in Athens and Thessaloniki. In 2007 she attended song, composition,
instrumentation and beatbox seminars in Rotterdam in the framework of
European Union's Roots & Routes programme and performed with Dela Soul
as a support act in “Meet The Streets” Festival. From 2008 to today, she has
collaborated with many artists in albums and live shows (STAVENTO, Zak Ste-
fanou, Nevma, etc). At the ends of 2011, she released her debut album, entitled
“Don't walk away”, by EMI Records. For March, April and May 2012, Jumping
Fish chose the same-titled song as a “Jumping Fish Song”. In February 2012,
she participates in Jonathan Larson’s famous musical “Rent” in Veaki Theater.
In the mean time, she also performs in live music scenes of Athens and other
cities of Greece.

H Idra Kayne yevvrionke xm peyahwoe otnv ABrva ard matépa Quykavtélo kat
untépa EMnviba. Enotbace yia 15 xpdvia xopd (khaooikd priakéto Kal jazz) otig
oxohéc Tou [idvm Méton, tng Avvag [Tétpopa ka1 tou ®wxd Euayyehivou. Exet
ortoubdoel @evnTikn Pe tn Névn Zdnma xait to 2007 anopoitnoe amd to Vocal
Art Academy. Ané to 2000 aoxoheital emayyeAQaTikd pe T HOUCIKT K1 £XEL
gpeaviotel oe pouoikeg oknvég tng ABrvag ka1 tg Beooahovikng. To 2007 na-
pakohoUBnos oevapia tpayoudiol, oUvBEoTE, EVOpXNOTPWONE Kal beatbox ato
Rotterdam ota mAaima tou npoypdppatog tng Eupwnaikng Evwaong «Roots &
Routes» ka1 eppaviomke wg support act twv Dela Soul oto peoupah «Meet The
Streetss. And 1o 2008 £w¢ xa1 oripepa £xel ouvepyaotel pe moAhoUs Kahhitéxveg
Sioxoypagixd ahd xat og live eppavioeic (STAVENTO, Zak Liegdvou, NEBMA
1®d.). Zta téAn tou 2011 xuxhopopei To npwto npogwmkd g album pe titho
«Don't Walk Away» ané tnv EML To opwvupo tpayoué eméhete 1o Jumping Fish
¢ «Tpayoudi tou Jumping Fishs y1a toug priveg Mdptio, Ampihio ka1 Mdio 2012.
To @eBpoudpio tou 2012 ouppetéxel oto erntuxnpévo musical tou T¢ovaBav
Adpoov Rent oto B2atpo Bedxn, evw napdhinia xdvel {wvtavég eppaviosig oe
HouaiKéC ormvég atnv ABTva Kol oe dheg TdAelg Tng EAAGBacG,
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Panagiotis Menegos - [Tavayiwtng Méveyog (GR)

Panagiotis Menegos wakes up early in the moming to co-host “Laternativ”
radio show at En Lefko 87.7 (Monday - Friday 8-10). Later, he moves towards
the office of Popaganda.gr, an online magazine which he set 20 months ago
along with some of his finest friends, in order to daily describe “life in high res-
olution”. At nights he tries to make people dance by being on decks in various
Athens’ bar-clubs.

0 Navaywwtne Méveyog Eurtvael oAl vwpic yia va oupnapoucidoet to Aatépva-
1P otov Ev Aeuxw 87.7 (Aeutépa - Tlapaokeun 8-10). Ztn ouvéxela kateuBivetal
ota ypageia tou Popaganda.gr, tou on-line nepoBikou mou £otnoe pafl pe pepi-
KoU¢ exhextouc oihouc Tou £8w ka1 20 UNVES TIPOKEIPEVOU Va TIERIYpAmouV padi
™ «wn o8 UYmMAT avdhuans. Mepikd Bpdbia mpoomnabel va kdvel toug avBpw-
roug va xouvioUvtal ermmAéyotag pouoikn oe Siagopa pnap-rAapn g ABhvag,
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Dj Spencer (Yes it does!! Sure it does!!) (GR)

Bad Spencer is a member and resident D] of DIY mobile party team “Yes it
does!! Sure it does!l” which has been activating in Athens for almost 7 years.

As a DJ he doesn't like being categorized and, depending on the circumstances,
each set includes special old-time dance songs. disco, vintage house and electro
with crossover surprises. He has performed in many parties in Greece and
abroad, along with DJs, such as Erol Alkan, Greg Wilson, Cosmo Vitelli, Trevor
Jackson, Shit Robot, The Glimmers, The Magician, Serge Santiago, Eric "Dr
Dunks” Duncan, Bottin, Duke Dumont, Steve Nolan (Allez- Allez), Ben Rymer
{Gucci Soundystem), Round Table knights, Grum, Leo Zero, Crazy Baldhead,
Casper C, the Lovely Jorjo, Goldierocks, the Riotous Rockers Rory Philips etc.

0 Bad Spencer eival péAog xat resident DJ tng DIY mobile party opddag «Yes

it doesl!l Sure it does!l» rou £8w kar 7 nepinou xpdvia Bpactnplonoeitar oty
Anva. (I D] 8ev tou apéoel va xatnyoplomoeital Kat, avahoya pe Tig ouvenkec,
10 EKAOTOTE set propel va TIEPIEXEL XOPEUTIKA Biadvtia TIEPACUEVIOV ETTOXCWY,
disco, vintage house ka1 electro pe crossaover eknmAngeig. Exel epgaviatei oe rok-
hd parties evidc kat extég EMABog, 8imha oe DJs érwg Erol Alkan, Greg Wilson,
Cosmo Vitelli, Trevor Jackson. Shit Robot, The Glimmers, The Magician, Serge
Santiago, Eric «Dr Dunks» Duncan, Bottin, Duke Dumont, Steve Nolan (Allez-
Allez), Ben Rymer (Gucci Soundystem), Round Table knights, Grum, Leo Zero,
(Crazy Baldhead, Casper C, the Lovely Jonjo, Goldierocks, the Riotous Rockers
Rory Philips x.a.
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PUBLIC SPACE-~S LTD.

Curated by | EmpéAsia: Thomas Munz

Public space is a field with many facets and arrays of superposed agendas.
Sometimes an imagination, or a fantasy, of a social space that is idealised to be
open and accessible, essentially belonging to the commons of a wider general
public. Then again, however, there are formerly available spheres of the public
realm gradually going semi-public ar, eventually, “un-public” by way of remov-
ing or shifting access to it. With growing ubiquity of networked technological
systems both in physical public space as well as in the social software driven
immaterial environments, the struggle over re-claiming versus controlling this
“natural resource” seems once again accelerated. While some of the neuralgic
sticking points in this regard revolve around questions about personal anonym-
ity and individual (data) sovereignty in an assumed post digital territory, the
physical space on the ground holds some other basic questions, such as actual
forms of factual property and the virtual distribution thereof.

The works in the programme are associated to this context from a variety of
angles and perspectives, thereby touching upon elements of a wider investi-
gation about notions of public space(s) and journeying through its edges and
limitations in poetic, critical and humerous encounters.

0 énpooog xwpog efval éva medio pe moAMéC GYEIC Kat ouMovEG emBeBAnuévwy
npeprowv SiatdEewv. Mepikég popéc, tia pavtaoiwon evog KoWwvikoU Xwpou
riou e€iBavikeetal we avoxtde kal rpoofacipiog, avKoVIag ouolaotika atnv
kaBnpepvétnta evég supltepou yevikoU Kolvou. Opwc, undpxouv mponyoUpe-
vec Biabéoues opalpec tou Enpdoiov xwpou, ot ortoieg evbexopévwg yivovtal
np-Gnpéoieg N oty Tipaypatikdnta “un-Snpdoieg” apaipaviag N addadoviag
tov tpdno npdaPaong oe autdv. Me tnv auavdpevn naviaxod napoucia twv
TEXVOAOYIKLOV OUgTNEATWY TO00 0TO QUOIKG Bnpdolo xwpo 600 Kal ota duka
kowwvikd repifahhovta rou Kivovtat and Aoylopikd, 0 ayivag OXenKa Pe v
QVAKINOoN evaviia otov eA&yxo aUThg TG “QUOIKNG myne” gaivetal va yivera
axdpa mo eviovog yia dAAn ia opd. Eve xdmnowa arnd ta veupaiyikd onpeia
autng e avtiAnymg neplotpépovial yWipw and epwINParta oXeTKAd Pe v
TIPOCWTIKN avwvupia Kal v atopikn xuplapxia (ert twv BeBopévv) oe pua
UTTOBETIKA PETA-WNPIQKN TEPLOXN, 0 PUOIKOS XWPOS 0Tn BAon Tou eyeipel KAnola
dhha Paoikd epwTAnaTa, Gue TIC TIPAYLATIKES Lop@éc TNE BioKTnoiag Kal tnv
elKoVIKN Bavopn autng.

Ta £¢pya oto mpdypappa oxetifovtal pe o naparndve maioo Biyoviag otoixeia
nag eupltepng épeuvac oxetika pe v avriinyn tou Snpdoiou xwpou xal
ta€iBevioviag PEow Twv opitv Kal Twy MEPLopLOLWY OF TIOINTIKES, KPITIKEC Kal
XIOUHOPIOTIKEG AQNYTIOELS.

Bio

Thomas Munz is an independent curator, editor and cultural producer living in
Berlin. Previous curatorial positions held include Senior Curator at Rotter-
dam’s V2 Institute for the Unstable Media, Head Curator at transmediale, the
international festival for art and digital culture in Berlin, as well as Co-director
of the Werkleitz Arts Centre's Werkleitz Biennale, for which he also served as
founding board member. He has curated and produced art projects and film
programmes for numerous festivals, galleries, museums and other institutions
worldwide. In his editorial work he is focusing on thematic explorations in
regard to current artistic practice, such as the hybrid catalogue books “Deep
North” (Revolver Publishing, Berlin) on artistic approaches to climate change
and politics, “Smile Machines” (Art Academy. Berlin) on speculative strategies
of humeour in interrelation to art and technology, or “Trust” (Kehrer Verlag, Hei-
delberg) on notions of both confidence as well as suspicion towards machine
based systems and media.

Bioypagixoé

0 Thomas Munz eival aveEdptntog erpeAnTig, CUVTAKTING Kal Tapaywyoc, o
orofog €1 oto Bepohivo. Z1o napehBov fitav empeAntiic oto V2_Institute for
Unstable Media tou Pdtepvtap, Emkepainic EmpeAntiic otnv transmediale, o
feBvéc peomiPdA yia v éxyn ka1 Tov Yniplaks mohitiapd tou Bepohivou, kabig
ka1 ZuvBievBuvtig tng Werkleitz Biennale tou Kévrpou Texviov Werkleitz, tou
ortofou utmMpEe Kat 18pUTIKG péhoc. Exel ermuehnbei kot mapdEel projects TEOVME
Kal KIWNpatoypaoikd mpoypdppata yia moAAd eeotifdh, yrahepl, pouceia xat
aMa 18pupata oe Ghov tov K6opo. L1o OUVIAKTIKG Tou épyo, e0TIalel o8 Bepatikég
£EEpEUVICELG OXETIKA L€ TNV TIapoUoa KAAMTEXVIKT MPaKTIEN, 6rwg Toug uBpidi-
Koug xatahdyoug «Deep Norths (ExBéoeig Revolver, Bepohivo) yia Tig kaAhite-
XVIKEG TIPOOEYYIOELC TN KAIaTikng aAhayng kai moAmikng, «Smile Machines»
(KaAhtexvikn Axabnpia, Bepohivo) yia Tig urioBeTiKéC OTpatNyIKES TOU X10ULOp
oe 0X£0T [e TNV TEXVN Kal Ty texvohayia, Xau «Trusts (Kehrer Verlag, Xaifeh-
Bépyn) yia Tig évvoleg NG TIEMoIBNONS Kat NS xaxunoyiag anévavi ge pnxavixd
ougTnpata Kat péoa.

Participating Artists - Zuppetéxovieg KaAhitéxveg

Zohar Kfir (IL) | Urban Shift | 430 min (2002)

Chris Oakley (UK) | The Catalogue | 5:40 min (2005)

Brigitta Wiirsch (CH) | Green 1 | 3:21 min (2008)

BullMiletic (US) | WHIR | 12:00 min (2002)

Josephine Starrs, Leon Cmielewski (AU) | aka. | 3:30 min (2001)

Thomas Kéner (DE) | Banlieue du Vide | 12:12 min (2003)

Michelle Deignan (IR / UK) | Unmaking or Redoing | 11:46 min (2005-07)
Robert Hamilton (CA / NL) | Velserbroek | 3:56 min (2004)

Barbara Musil (AT / EE) | market sentiments | 4:00 min (2007}



Zohar Kfir (IL) | Urban Shift | 4:30 min (2002)

A composition constructs a journey into imagery. A journey which walks
through and bypasses a link between the natural world to metropolitan envi-
ronments; a shifted dreamlike reality fixate itself to an extreme phase until it
collapses.

Mia ouvBeon kataokeudlel éva tagibi oto @aviaciaxo. Eva tagié nou nepva Hia
péoou ka1 tautéxpova napakdprrel éva olvBeopo avapeoa oto GUOIKd K6opo
Kal Ta gntporoAitikd neptfdiovia pia HETATOMOUEVTL OVEIPIKN TIpayHatikdtnTa
EUPEVEL OE H10 aKpaia @aon PEXpt va Katappeugel.

ZONE B8
INACTIVE

ZONE A8
ACTIVE

Chris Oakley (UK) | The Catalogue | 5:40 min (2005)

“The Catalogue” explores the codification of humanity on behalf of corpo-

rate entities within the consumer environment. As consumers, our lifestyles
have become the object of corporate scrutiny. The loyalty card, RFID (Radio
Frequency Identification) chip, and facial recognition software as means of
corporate data harvesting have achieved real-time tracking capabilities. Data
brokers can show where we are, what we are buying, and what our wants will
be. The potential already exists to extend this data beyond our purchasing
habits and lifestyle choices to our very fabric, with predictions of our future
health prospects made en masse via analysis of the data from our weekly shop.
“The Catalogue” offers an analogue to this process, forcing the viewer into the
position of a remote and dispassionate agency, observing humanity as a series
of units, whose value is defined by their spending capacity and future needs.

To Catalogue e€epeuvd v xwdixornoinon e avBpwnotniag ek PEPoUC Twv
ETAIPIKWY OVIOTATWY PECA 010 Katavaiwtikd repiBdihov. (0¢ KatavaAwiéc, o
TpaTog {wng pac EXel Yivel QVTIKEILEVO EE0VUNXIOTIKNG EEETAONC TWV ETAIPILIV.

H loyalty card, to toint RFID (Radio Frequency Identification) xai to Aoyiopi-

K06 QVayvwpLong Npoowou wg péoa oulMoyng etalpikv Sebopévwy exouy
QIOKTNOEL BUVATOTNIES EVIOTIOUOU g€ Mpaypatiko xpdvo. Or peoiteg Sebopé-

vwv propoUv va Seifouv moU Pplokduaacte, T ayopaZoupe Kot oleg Ba eival ol
emBupieg pac. Yndpxer 1én n mBavdinta enékraong autwv twv BeSopévwy népa
and T KaravaAwTixég pag oUVnBEIeg Kal TG eMAOYEC 1ag OTOV KOWVWVIKG 10T,
e TIPOPAEWEIC TwWV TIPOOTTTIKWV TNG HEAAOVTIKNC pag uyelac, o1 omoieg yivovtal
pafixd péow g avaiuong twv Sebopevwv amd Tic efdopadiaieg ayopég pag. To
#pyo wBel tov Beatn otn Béan evdg aropakpUopEvoy xat Puxpou rpaktopeiou va
TIApATNENOE! TNV avBpwaTNIa we OElpd EVOTATWY, TwV oroiwv 1 afia opidetat
arnd Ty o1KoVOpIKN toug Suvatdtnia Kal g PEAAOVTIKES TOUG avayKEeg
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Brigitta Wiirsch (CH) | Green 1 | 3:21 min (2008)

“Green 1" is an interpretation of space and time based on technical images,
which show a virtual landscape in constant movement. It is an attempt to
simultaneously live space and time physically and emotionally. As source
material Wiirsch used analogue images from her personal archive and filmed
monitor images from the internet. The image structures project a running
constructed space-world through a mixture of colour-light, form-body and
rhythm- tempo. The time indicator is based on the consistency of the images
within the constantly moving pixels. The meaning of the images becomes
magical as the projected space-time dimension presents a new context of
reality to the viewer.

To «Green 1» elval pua eppnvela tou xwpou xai wou xpévou, faoildpevn og
TEXVIKEG EIKOVEC, 01 ortoleg Seixvouv éva eiovikd Tortio o Siapkn xivnon. Eival
pia rpoondBela va funooupe Tautéxpova To XWPo Kat To XpOvo (puOIKd Kat
ouvalofinpatkd. Q¢ npdytn UAn n Witrsch xpnolpornoinoe avahoyikég eikoveg
and 1o MPooWMKS tng apxelo xal payvniookérmoe sikdveg and to Aadiktuo. H
Sopn Twv eévwv TpoBAMel £vav TPEXOVTA KATAOKEUAOPEVO KOOUO péoa ard
£va pelypa xpwpatog-ewids, edpuag-owpatog kar pubpod. O xpovikog Seiktng
BaoiZetar otn ouvénen twy elkdvwY péoa ota ouvexwg Kivoupeva pixels. H év-
Vold TWV EIKGVWY yivera payikn xabwg n rpopakAdpevn xwpo-xpoviki Sidotaon
napouglalel oto Beatn éva véo mAaiolo mpaypatKdTnTac.

Bull.Miletic (US) | WHIR | 12:00 min (2002)

In “Whir", there is no plot or traditional narrative. Rather, we experience a
sequence of sounds and images that have been extracted from the disinterest-
ed expanse of our constructed world. Unmediated data may be neutral. Here,
however, one feels as if the artists have pushed our heads beneath data’s bland
surfaces to reveal things that are both sinister and surprisingly beautiful. I'm
not referring to the beauty located in pastoral order and tranquility. [ am on
the opposite side of the spectrum where one finds the terrifying beauty asso-
ciated with disorder and the potential loss of human control. This is, [ believe,
the central theme of their video. One might, hesitatingly, identify it as the
technological sublime. (Dough Hall)

Lo «Whirs 8ev undpxel hoxn 11 padooiarn agprynon. AvuBétwe, Privoupe
10 OUVEXEID MIXWV Kal ElKOViov eEayopevwy and v adlagopn £Ktaon tou
Kataokevaopévou kdopou pac. Ta abiapecordpnta Sedopéva urnopei va eival ou-
Bétepa. EBW, mapdha autd, o kxaBévag viciBel oav o1 KAAITEXVEC va £X0UV TIECEL
1a kepdhia pag xatw and avodoleg emedveleg SeBopévwy yia va arnokahiyouv
Tpdypata rou ival anelAnTikd Kai TauteXpova EKTIANKTIKG pop@d. Aev avagé-
popat otnv opopeid mou Ppioketar otnv eilfulhaxn 1é€n ko npepia. Bpiokopat
otnv anévavl mheupd tou aopatog 6mou Karnoiog Pplokel tnv TpopaKTKN
opop@ld Tou oxetifetal pe tn uchertoupyia xai T Suvatdnta amwAelas Tou
avBpammvou ehéyxou. Motelw ou autd eival To kevipkd Bépa tou Pivied Touc.
Karotog priopef, Siotaktikd, va to avayvwpioel wg £va texvoloyikd peyaieio.
{Dough Hall)



Josephine Starrs, Leon Cmielewski (AU) | a.k.a. | 3:30 min (2001)

‘aka’ - “also known as’, an alias, a facade, a camouflage. The short video is
asking the question: How do we react to a time of complete surveillance? The
answer is simple: Never be the same person twice.

«akas - «eriong yvwotd was, éva Yeudwvupo, éva npoowrieio, pla petappieon.
To oUvtopo Pivieo Bétel wia epwtnon: [l avudpoUpe oe Wia gTiydh MARpoug
emtrpnong H andvinon eivar amin: Tloté pnv efoar o 161o¢ dvBpwriog uo popéc.

Barbara Musil (AT / EE) | market sentiments | 4:00 min (2007)

‘Market Sentiments” is an economic term which refers to an atmaosphere in
which investors are more or less likely to invest in a certain area. The video

is based around Estonia’s markets, where market sentiments are extremely
positive and investors are enthustastic, due to the rising prices for land and
houses, This video animation shows another side to the story. With its melan-
cholic tone, the film refers to the problematic aspect of capitalism and growth,
specifically the sale of land without any apparent limits.

«Market Sentiments» gival évag owxovopikds dpog o onoiog avagépetal oe pia
atpdo@aipa, péca otnv onoia ol enevButég efval Aiydtepo 1 niepioadtepo mbava
va enevBUoouy oe évav cuykexpipévo topéa. To Bivieo tonoBeteital yupw and
ug ayopég tng EoBoviag, 6rou n rpobidabeon tng ayopdc eival efaipetikd Benikn
Kal o1 emevButeg eival evBouaiaopéver, ekaltiac e avEnong twv Tpwy yng xat
katoikiag. Autd 1o video animation &eixver a drn mAeupd oty wotopia. Me 1o
pehayxohiké tou tdve, n tawia avapépetal oy MPoPANUATIKA MITUXN TOU Kart-
Tahlopol KAl TG avartugng, e181xa e nwAnong yng xwpic mpoeavn épla.
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Michelle Deignan (IR / UK)
| Unmaking or Redoing | 11:46 min (2005-07)

“Unmaking or Redoing” is a series of traces, reconstructions, and remembered
accounts that trace the fluctuating circumstances around the making of the
film itself. It tells the story of the artist being photographed by the police
whilst walking down a street in east London. Referencing a "making of” style
documentary video, the artist describes this event through a combination of
voice over and filmed interactions between her and an actor. She tells us that
she has cast this actor as a tour guide for a performance, which uses the very
same story of the police photograph as its subject. Then the actor becomes
the narrator for the second part of the film. He describes further developments
on the police photograph of her and the 7/7 bombings in London. As the
bombings alter the socio-polictical context the performance is cancelled. The
artist responds by taking the film out of London and onto a bus tour around
the outskirts of Vienna. This is to view the re-incarnation of the artwork into
billboard images.

To «Unmaking or Redoing» eival jia geipd artd ixvn, avakataokeugg, Xal ano-
LVNUOVEUREVWY AOYapIacHwy MoU XVOypaqouV TG KUPAIVOPEVES TEPIOTAOEIG
yUpw ard to yupiopa g ibag tng taviag. Agnyeftal tnv wotopia tng Kaihi-
exvidog, n orola pwrtoypagifetal and tnv astuvopia evw nepnatd oto 5pdpo
oto avatohikd Aovbivo. Kataypdgovtac éva viokigaviép tumnou «making of», n
KahMtéxvig neptypagel autd 1o yeyovog peéow evog ouvBuaopol puvnuKng agr-
YToNg Kai payvntookérmong tng ahdnAeniSpaonc petall autig xal evég nborol-
ou. Mag Agel ot éxe1 emAE€el autdv tov nBorowd we Eevayo yia pa mapdotagn, n
ortola xpnolponoetei wg Bépa v iHia 10topia pe QUTN NG GwToypAEIONS TN and
tnv aotuvopia. Téte o nBoroidg yivetal apnyning yla to Sevtepo pépog tng tavi-
ac. [eprypdopsl mepattépw eEeMERIC VA TN @WIOYPAPIOT TNC ATd TNV aoTuvopia
xal toug Poppapiopoic tng 7ng louAiou oto Aovéivo. KaBuwe o1 Boppapdiopot
aAAaZouv to Kowwvikd-nohiuks mAaiolo, n napdotacn akupwvetal. H kahhité-
xvic anavtd nafpvevtag v tawia é6w and to Aovdivo kal padl tng oe éva tagid
e Aewopeio ota rpodonia e Bitvwng. O Adyog efval yia va mapakoholBnoet
KAmolog Tn petevodpKwaon tou épyou oe peyaheg mvakibeg

Robert Hamilton (CA / NL) | Velserbroek | 3:56 min (2004)

The title of the video “Velserbroek” is taken from the name of a neighbourhood
outside of Haarlem, The Netherlands. The neighbourhood is an example of
what is referred to in Holland as "Social Architecture”. It is a massive housing
complex similar in many ways to a typical North American suburb. Howev-

er, the scale in which the Dutch housing divisions are built is significantly
different. Currently there are complexes being built that contain over 8,000
residences. The complexes are also referred to as “Phoenix” complexes.

While visiting Velserbroek [ was struck by the absence of people. [t seemed
that documenting the emptiness of what was projected as “Social Architecture”
could be ironic. [ took the idea one step further by digitally erasing all traces

of cars, bikes and people from the video. [ have enhanced the emptiness and
other-worldliness. I created the video with a consumer digital still camera re-
sulting in a time-lapse motion photography. The video is an exploration of the
familiarity of "home” in a slightly surreal manner. [ have chosen the subject of
new houses in Holland as a metaphor for the sense of alienation and displace-
ment of the traditional idea of home; familiar yet foreign.

O tithog tou Bivieo «Velserbroeks efval mappévog and wa yertovid £€6w arné to
Kdphep tne OAAavbiac. H yettowid eivan éva mapdderypa autod riou atnv OA-
havéia ovopaletal we «Kovwvikn Apxitektovikns. Eival éva pafiké ouprmeyua
KATOWIWV napdpolo katd roAhoig tpdroug pe éva turmxd npodotio tng Bépeaag
Apeprnc. [apdha autd, n khfpaka otnv omola éxouv ktiotel ta ohaveikd omitia
efval onpavtikd S1a@opeTikn. AUTA TN OTIYUN UTIAPXOUV KTIOPEVA oUPMAEYHaTa
ta onoia oteydfouv 8,000 katoikoug. Ta oupnAéypata avapépovial Eniong we
ouprAéypata «Phoenixs. e ia erfoxeym oto Velserbroek épeiva katdningtog
ano v anouscia twv avBpwnwv. CAVNKE Mwe N Kataypagn e Kevoinag
autou Tou ripePAndnke we «Kowwvikn Apxitektovikn» Ba propoloe va eival
aipwvikrL [nya tnv 18€a éva fripa naparépa pe tnv Ynguakn aypagn and o
Pivieo dAwv Twv vy and autokivnta, modhAata xai avBpwnoug. Exw evBuva-
HWOEL TNV Xevotnta Kal To andkoapo. AnpioUpynod to Bivieo pe pla egroptkn
axivnon Unelakn pnxav, éxoviac we arnotéAeoya éva time-lapse. To pivieo
€ival p1a eEepelvnon TNG OIKEIGTNTAS TIOU TIPOMEPEL TO OTTTL LE Evay EAQQPUIC
uneppeahionikd tpdmno. Fxw emAéEer to Bépa twv véwv omuwy otnv OAavsia wg
Hia petagopa yia tny aioBnon e anoéévwong xat g egopiag and tny napabo-
olaxn 16éa tng oixiac oikeia xa1 6pwg E8vn.



Thomas Koner (DE) | Banlieue du Vide | 12:12 min (2003)

“To see” is often based on a balance between staring, which means that you
concentrate your attention on an object right in front of you, and the mability
of a look that could be qualified as absent-minded. Thomas Kéner collected (via
the Internet) about 3 000 pictures taken by surveillance cameras. The images
he selected show empty roads at night, covered with snow. The soundtrack
consists of grey noise and traffic sounds, created from memory. The only move-
ment that is visible are the changes of snow covering the roads. Although the
work deals with surveillance and the Intemnet it doesn't refer to connotations
like suppression or controlling. “Banlieue du Vide' is much more a series of
pictures of snow-covered landscapes which are becoming subject of a patient
and unspectacular observation. We are invited to observe time passing. The
artist shows us snow-covered landscapes, slowly appearing and disappearing
through a delicate process of fading in and out. A feeling of transition and dis-
appearance comes both from the slow movement of the pictures the artist has
chosen and also from the sound composed by Kéner. Both together gives the
piece a timeless character. ‘Banlieue du Vide' refers to an existential quality of
everything that is in the process of disappearing. Waiting and absence define
our existence: what we are looking at is always fading away from us. Thomas
Kéner is underlining the importance of the trace, the erosion and also the time
that is passing. A self-portrait. (Nicole Gingras).

(pwWIoypagpieg rnau tpapixtnka

Belxvouv adeioug Spdpoug tn vixta, KaAupy

tal and BopuPo Kat rxoug kivnong twv Spdpwv Tou GnploupynBnkav ek
H pdévn kivnon mou efval opatn efval o1 ahhayég ato xévi rou kahurrel to Spdpo
Av kat AwaBixtuo, Bev avapepetal

OF UTIavIyHoUq 6rwe tny KataotoAn 1 tov £heyxo. To «Banlieue du Vides efvan
oAU meploadtepo a oelpd and e1kdveg amnd X1oviopeva toria, 1a fa yivovtal
B£ua plag UMopoVETIKNG Kal pn B K¢ napampenong. [pookahoUpaote

v TIapatnpriooupE o Xpévo Tou Tiepvd. O kahtéxvng pac Sefxvel xioviopéva

pévouc ard x1ovi. H pouoikn aroteAet-

out. Eva aioBnpa perakivnong xat eagdviong
M6 TNV apym KIVon Twv elKovwV rou €xel erAéEel o KaAAiTe
X0 TIoU ouvBétel o K Kat ta 8uo padi 8ivoun pyo évav
axmpa. To «Banlieue du Vide» avagpépetal otnv ura KN roldtnta
. 1a oroia Ppiokovial oe Buadikaaia eEapdviang. H avi 1 Kal n
ifouv v Unapgn pac: auto Tou Koltdpe anopakpuvetal ravia and
mas Kdner unoypapp{Zer t onpaoia tou ixvoug, tTng Biafpwong xal
tou xpdvou ou Tiepvd. 'Eva autonoptpéte. (Nicole Gingras)







festivals of
the world



286

IMPAKT

Impakt presents events, screenings and the annual Impakt Festival in Utrecht,
the Netherlands. Impakt deals with questions about society, digital culture
and media from different angles and disciplines such as arts, academia and
technology. In doing so, Impakt displays critical and creative views on our con-
temporary media culture and innovative audiovisual arts. Founded as a festival
for experimental arts in 1988, the organization's activities still culminate in
the Impakt Festival: a five-day multi media festival with exhibitions, lectures
and screenings, this year taking place from 28 October - 1 November 2015,
with the working title A World Well Documented (The Future of History). Next
to this, Impakt runs a year-round operation with a residency program Impakt
Works and Impakt Events: short projects or screenings centering a certain
theme, movement, or artist. Impakt also launches annual net art projects on
our web gallery and we are in the process of digitizing Impakt's screening
history since 1988 on the Impakt Online Channel

To Impakt napouaidZe! exBnAwoelg, npofohéc xat to etholo deotfdh Impakt
otnv Quipéxtn tng OMavsiac. To Impakt aoxoheitar pe Bépata oxemkd pe v
Kowwvia, Tov Ungiaxd roMTiond kat ta noAupéoa and S1amopeTIKES OTTTKES
ywvieg Kat pe EMOTNHoVIKOUS KAGBOUC Grwg o1 TEXVES, T akadnudikn Kowdn-
Ta Kai n texvohoyia. Me autdy tov tpdmo, to Impakt eppaviZel T Kpltikh xat
ETIOUPYIKA OKEYM OXETIKA HE TO OUYXPOVO MOAITIONS TWV VEWV PNECWV KOl Twv
KQIVOTOUWY OTTIKOOKOUOTIKWY Texviv. Apot Bepehiwbnke we éva peotifah
TElpapaTiK@Y texvv 1o 1988, o1 Bpactnpidinteg tou opyaviopoy efaxohouBolv
va xopumwvovtal LE to Impakt Festival: éva mevBhiuepo peotifdh véwy péowv
e exBéoeig, Bahétaig xan mpoBoAég, Tou @étoc Ba mpayuatonomBel and tg

28 Oxktwpplou - 1 Nogpfpiou, 2015, uné tov titho A World Well Documented
{The Future of History). Tautéxpova, to Impakt Siggdye1 £va stialo épyo pe 1o
nipoypappa exmaibevone Impakt Works and Impakt Events, 6niafn fpaxunpd-
Beapa oxebia 1 mpofoAéc ou egTiddouv Oe £va ouykekpipévo Bépa, kivnpa, 1
kahréxv. To Impakt Aavedpe! enfong ethoia SiaBiktuaxd €pya téxvng oe pia
Gladikruakn yrahept eved Pploketal otn adikaocia e Imgiomoinong tng wotopi-
ag mpoPoAwiv tou Impakt and o 1988 yia 1o Impakt Online Channel.

CRITICAL AND
CREATIVE VIEWS
ON MEDIA CULTU

Soft Machines. Where the Optimized Human
Meets Artificial Empathy at ADAF 2015

IMPAKT's 2014 festival “Soft Machines. Where the Optimized Human Meets
Artificial Empathy” explored the intersection of affect and machines, taking

the concept of empathy as both its content and form. Here, technology adopts
the ethical and emotional burdens of humans and our own emotional world is
reshaped by the demands of technology. Machines turned soft, and soft flesh
codified into machines. Though much of the work of artificial empathy still lies
in the future, we already know that there is no single kind of affective bridge
being built between humans and technology and that their emerging forms are
both stranger and more pervasive than we expected.

This screening at ADAF 2015 in the section Festivals of the World features
highlights of the single channel video works presented in the Impakt Festival
2014, providing a bird's- eye view onto the Soft Machines screening programs.
Head Curator of the Soft Machines Program: A.E. Benenson; Assistant Curators:
Ken Farmer, Neah Hutton, Dr. Leah Kelly. The screening is introduced by Ilga
Minjon, Curator of the Impakt Organization.

To peouPdh tou Impact tou 2014 «Soft Machines. Where the Optimized Human
Meets Artificial Empathy» &iepetivnoe T Slaotalpwaon TN EMPPORS Kal TwV pn-
xavnudrwy, Aapfdvoviac undymy v évvold TN evouvaiotnong téoo we mpo 10
MEPIEXGUEVO TNE 600 Kal wg 1pog tn popein. ESW, n texvohoyia vioBetel ta nbikd
Kal ouvaleenpatikd goptia twv avBpwwy Kal o B1Ko¢ pag cuvaicBnpauxig
KOOpPOC avadlapop@uveTal and TIC anaitnoelg tng exvodoyiac. Ta prnxaviauata
«pahdkwoavs kal 1 anakn odpka KwbKomomnenKe oF pnxavég. Av xai Heydaho
H£pog Tou épyou g TExvnIng evouvaioBnong Bploketal akéun oto pehhov, yvw-
piZoupe 18N 6u Sev undpxel eviaio eifog ouvaloBNpATIKAG Yégupag mou xtiotnke
Hetatl Twv avBpwmwy xal Tng texvoloyiag Kat 0t o1 avabuduevES HOpEEC TOUG
gival téoo £éveg 600 ka1 mo enfpoveg and 6,1 nepipévape. Auth n npofoin oto
ADAF 2015 otnv evdtnta Festivals of the World napouoiaZel xopugaieg ouypég
ard ta Pivieo rou napouaidotnkav oto Impakt Festival 2014, napéxovtag pia
KAEQT patid emdvw ota Soft Machines screening programs. [Tpoiotduevog tou
Tpoypdppatog Soft Machines: AE Benenson, BonBoi AteuBuvtég: Ken Farmer, o
Noah Hutton, Dr. Leah Kelly. Tnv npoPoAn rmipohoyifel n llga Minjon, empeifitpia
tou Opyaviopou Impakt.



Participating Artists - Zuppetéxovieg KaAMtéxveg

John Butler (UK) | The Ethical Governor (2010} - 8:00 min

Ann Hirsch (US) | Decay II (2014) - 11:22 min

Jon Rafman (US) | Still Life (2013) - 04:54 min

Wojciech Bakowski (PL) | Suchy Pion (Dry Standpipe) (2012) - 12:09 min

Feiko Beckers (NL) | Walking up and down to a woman [ once had a crush on
(2009) - 07:00 min

Cécile B. Evans (US) | Hyperlinks or [t Didn't Happen (2014) - 22:30 min

Metahaven - Interference (US / NL) | Music Video for Holly Herndon (2015) -
05:18 min

Guilt Value

John Butler (UK) | The Ethical Governor (2010) - 8:00 min

Produced in the mock-serious tone of an intra-governmental presentation
Butler’s Ethical Governor uses black humor to skewer the ethical problems of
autonomous drone strikes. In narrating the “advanced” capabilities of a com-
puterized killing machine, Butler highlights how the language of Neoliberalism
makes broad, cold-blooded equivalences amongst economic, humanitarian, and
legal concerns in light of overriding geopolitical goals.

Aopnpévo oe kwpikooopapd Ugog ag evio-KuBepvnukic apouaiaong 1o The
Ethical Governor tov Butler, xpnoworotei patpo xioUpop yia va ottyparioel ta
nfixd npoBfAnpata Twv auTOVopRWY arnepYIY. ZE a@Nynon TWV «TPOXWRNHEVWY»
SuvatotAtwy Plag auToPaTonompévng Govikng pnxavnc, o Butler toviZel 1o
yeyovdc 6Tt n yhwaooa tou veomiAeheuBepiapol Snpioupyei eupeleg, ev Yuxpw
1oobuvapieg Petafl TwWV OIKOVORIKIV, avBpWMOTIKWY, Kal VORIKOV {nTnpdtwy
UM 10 MPIopa TV EMTAKTKWY YEWMOATIKWV emBLOEEWV.
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Ann Hirsch (US) | Decay II (2014) - 11:22 min

A video from a series that uses a range of digital video vernaculars to navigate
questions of contemporary feminism, sexuality, objectification, and their inter-
play on social media.

‘Eva Bivreo and pua oeipd mou xpnowonolel fpia nolkiAla and texvikée yneiakol
Bivteo yia va Giepeuvnaoel EpwTNIATa Mou AQopouV 10 JUYXPOVO QERIVIONO, TN
ge€ouaAikdTnTa, TNV AVTIKEIPEVIKGTNTA, Ka1 TNy alnAeniBpaon toug ota xovw-

288 wvika Bikrua

Jon Rafman (US) | Still Life (2013) - 04:54 min

A non-linear portrait of a new kind of digital underground man, whose affec-
tive environment consists of violent video - games, arguments on message
boards, and eratic fixations on avatars.

‘Eva pn-ypappiks roptpéto evée véou eibouc Wngiaxoy underground avBpa, tou
orofou to ouvaloBnpanxké nepifdiov anoteieitar and Biala Brvreorawxvitia,
Brapuwvieg oe mivakeg pnvupdtwy Kai epwTikec eppoves pe eibwha - dfatap.



Wojciech Bakowski (PL)
| Suchy Pion (Dry Standpipe) (2012) - 12:09 min

Bakowski develops an architectural metaphor for the way a film can construct
emotional states by piecing together certain images and associations. What
would it be like to literally build structures from images that capture a certain
way of being or a sensation? Despite the obvious impossibility of Bakowski's
project, he manages to reveal allegorical truths about the empathetic capabili-
ties of cinema.

Photo: Courtesy Stereo, Warsaw

0 Bakowski avartiooel gia apxiteKtovikin petag@opd yia tov tpéro 1ou ma
tawia propel va Kxataokeudoel ouvaloBnpatikeg Kataotaoelg ouveEtovtag au-
YKEKPIMEVEC EIKOVEC Kal ouoxeTiopoUc. TTwe Ba ntav eav KUPLoAEKTIKA pmopoloeg
Va KATaokeudoel; BoPEC and etkoves ToU Kataypa@ouy £vav OUYKEKPIEVD
Tporo UrnapEng 1 pia aioBnon; [1épa ard v mpogavn abuvatdtnia tou Epyou
tou Bakowski, katagépver va anokaliyer alnyopikéc alBeieg oxeTikd pe Tig

Buvatdinies 10U KIVnpatoypapou.

)

Feiko Beckers (NL) | Walking up and down to a woman
I once had a crush on (2009) - 07:00 min

A self-explanatory short that investigates the formalization of love and nostal-
gia through the technical tropes of cinema.

Mia auto-emnefny
NG aydarme Kai t
KIVNatoypaeou

1ATIKA Tavia pixpoy pAKoug Tou EpeUVA Ty TUTonong
¢ vootahyiag peoa and toug TEXVIKoUG TPOToUS EK(pPAOTC ToU
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Cécile B. Evans (US)
| Hyperlinks or It Didn’'t Happen (2014) - 22:30 min

A short film narrated by the failed CGI rendering (PHIL) of a recently departed
actor. In an intensification of so-called *hyperlink cinema’, various digital iter-
ations of humanity—CGI models, spam bots, holograms—are woven through
multiple converging story-lines that unfold across various settings, genres, and
modes of representation. Familiar conditions of linear narrative falter under a
multiplication of connections that never quite cohere into a linear narrative.
The emotional prickle of the uncanny—borne out of the failure to cohere— is
raised to the level of narrative form and cultural critiqgue: an uneasy “in-be-
tweer-ness” definitive for our contemporary moment.

Mua tawvia pnkpoU piKoUG CUYKPOTNHEVN MOTUXNPEVN aro&oo
(PHIL) evéc npoopdtwe exhinévia nbonotou. Méoa amné tnv eviauxoerioinon tou
QMoKaAQUPEVOU «KIVIIATOYPAMoU TwV UMEPSUVBECHWV», SldMopes UNGIakég
arnewovicelg g avBpwndtntag - énwe povréha CGI, spam bots, ohoypdpata -
ugpatvovtal péoa and nohhamnhéc ouyrAivouoes 10topieg mou amAwvovtal yupw
ané Gdpopeg pubpioelg, eién ka1 tpdnoug avanapdotaong. O1 okeieg ouvBnKeg
HIag ypappikne agrynong xAovidovial katw arnd tov noAhanhaoiaopo twv auv-
Gégewv nou rnoté Sev ouykAivouv oe a ypappikn agrynon. O ouvaloBnpatikdg
Blotaypog Tou avoikelou - yevvnipévog amd tnv arotuxia va ouyKexpipevoroinBet
- QVEPXETAL 010 EMinedo TNG aPNYNUATIKNC HOPENC Kal TIOATIOHIKNG KPIUKNG: Ja
SUokoAn «sv8iapeon xatdotaons, KaBoploUKA Y1a th oUYXpovn oTypnN pac.

Metahaven - Interference (US/NL)
| Music Video for Holly Herndon (2015) - 05:18 min

The Dutch design and art collective Metahaven have premiered their new
music video “Interference”, by the much acclaimed experimental musician
Holly Herndon. Directing their critical attention to the conditions of sharing
and display on social media, and recreating Guy Debord's A Game of War, their
video explores how affect and control converge in a new decentralized culture
industry. This video was supported by Impakt.

H Aavixi xokextifa design ka1 téximg Metahaven napouoidZel yia npwm oopd
10 VEO pouoikd toug Bivieo “Interference”, amd tn SieBvolc ENUNG LOUOIKG TNG
nelpapatkng oknvig Helly Herndon. ZxknvoBetwviag tnv KpItikn toug Mpocoxn
otoug dpoug Tng Xowvoroinong kal g ripoBoAng ard ta Kowwvikd péoa Siktu-
wong Kai enavadnuioupywvtag to A Game of War tou Guy Debord. to plvied
T0UG EPEUVA TILG T ETIPPON Kal 0 EAEYX0G ouykAvouv OE [1a VEQ aTMOKEVIpWHEVT
nohniopikn fropnxavia. Autd to Bivieo £yve pe tnv unootipiEn tou gectufdl
Impakt.




VIDEOHOLICA

INTERNATIONAL VIDEO ART FESTIVAL

Videoholica festival is designed as video art forum with international partici-
pation to present to the audience of Varna a remarkable and highly valuable
programme of video art works. In parallel with the video art screenings of
Videoholica, the events of the festival include exhibitions, discussions and
workshops concerning video and contemporary art topics lead by established
local and international art professionals followed by a reception with invited
video artists. The festival events take place in traditional gallery and museum
spaces and also in non - traditional outdoor | public spaces in Varna, a virgin
environment for contemporary art, or where it is less known. The festival
addresses the professional public as well as that auditorium, which has had no
contact with contemporary art until now, and provokes both audiences through
organized art activities to look for new meaning and identity amidst creative
environment unknown to them so far. Videcholica festival presents art works
by well-known artists as well as renders opportunity to young artists, who are
working in the field of contemporary art and are pursuing innovative practices
in a professional manner, to manifest their works distinguished for their origi-
nal creative language.

Videoholica International Video Art Festival is initiated and organized by the
Videoholica Association, a non-profit organization based in Vama, Bulgaria
working in the organization, realization, support, establishment and develop-
ment of diverse contemporary art and cultural interventions in Bulgaria and
abroad through the collaboration with local, national and international cultural
partners.

Bugeoxoauka
videoholica

To ®eouPah Videoholica éxel oxediaotel we éva dpoup e video art pe

BieBvelc ouppeToxég yia va Tiapouaiacel oto kowd tng Bapvag éva afivhayo kai
moAUTipo Tpdypappa épywv video art. [Mapahinha pe Tig mpofoiég video art tou
Videoholica, o1 exfnAwaoeic tou @eotipdh nepthappdavouy eXBECELC, QUINTNOEIC Kal
£pYOOTApIA OXETKA PE 10 Bivieo ka1 Bépara olyxpovng téxvng rou HieCayovtal
and kabepwpévou tormkolg kal Siebveic enayyeApatieg tg téxvng Kabg
emiong akohouBel xan BeEiwan pe mpookekhnpévoug video artist. O1 ekdnAwoelg
ToU QeoTIfdh hapfdvouv xwpa otov KaBliEpwEvo Xwpo g YKahept, oe pouoeia
ahhd kar oe aouviiiotoug unaiBploug | Enpdoioug xwpoug otn Bdpva, rapBévoug
yia To mepiBdiov Tng oUyxpovnc TEXVNG, 1 o pépn drou efval Aty6tepo yvwoth.
To peoTiBaA aneuBuvetal oto enMayyeAPaTIKG Koo KaBwc Kal 08 EMOKETTIEC TIOU
Bev elxav xapia enagn Pe TN oUyXpovn TEXVI PéxXpl onpepa Kai mpokahel ta Slo
axpoatipla PECW opyavwPivwy KaAITEXVIKWY BpactnpioTATWY va avalntmaouy
VEO VéNnUa Kai tautdtnta péoa oto Snpioupyikd nepifdAhov o toug fitav dyvo-
oto péxpl wwpa. To Geotifdh Videoholica gihofevel épya téxvng and yvwotoug
roAtéxveg, xaBuwq xai 8ivel tnv eukaipla oe vEoug kaAMTéxveg, o1 oroiol epydlo-
VTal gTOV TOPEA TNG OUYXPOVNC TEXVIC Kal EMBIWKOUV KalVOTOUES TIPAKTIKES OE
emayyeApatikd emninebo, va mapoucidoouv ta épya Toug Tou Blakptvovtal yia v
Tpwtdturn Snploupyikn toug yAwooa.

To Miefivéc Deonifidh Video Art tou Videoholica eykanvidotnke kai Siopyavioveral
arnd v Videoholica Association, pia pn kepSookorixi opydvwaon riou eBpeviet
otn Bépva e Bouhyaplag kal aoxoheitat e v opydvion, vhomotnon, unootri-
piEn, Snpoupyia Kat avantuén twv Slaedpwy oUyEpovWwY KaAMIEXVIKWY Kal mo-
Mnoukwv napepBacewv otn Bouhyapia kat oto efwiepikd péow e ouvepyaoiag
Le tormkoUg, eBvikouc xal SleBveic mohmoukoUe etaipous.
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Implicit Spectatorship

Curated by | EmpéAsia: Pavlina Mladenova

This video selection contains a range of implicit spectatorship practices

in order to unpack different strands of meaning surrounding the notion of
“spectator”. Whether as a hidden interlocutor whose voice asks questions of
the protagonist, or a hand that invites animals, or confused children receiving
moralizing lessons from an opera singer at school, the presence of unseen
spectators is implicit. Passively or actively, these “implicit spectators” function
as a trigger for revealing the main narrative of the video, both conceptually
and physically, and also serve as a surrogate for an absent public. They present
the possibility that, in a symbolic space, an a priori spectatorship may help for
a better articulation of meanings and realities that form the final perception of
an artwork. Implicit spectatorship also emerges from the traditional function
of art in which it can only be experienced through a viewer’s participation. This
selection contrasts a familiar and highly predictable form of spectatorship with
one, which provokes new thoughts to the viewer.

Autn n emhoyn pivieo nepthapfaver pla ogipd OLWMPWY MPAKTIKWY MOpaKo-
AouBnong, mpoxkelpévou va EeumAéel Bidmopouc 10ToUC VONPATWY YUPW and v
évvola Tou «Beatri». H mapouoia twv adpatwy Beatwv eivan AavBdvouaa, ite wg
évag uroforéac tou orolou N Mwvn KAVel TI¢ EPWINCELS TOU NMPWIAYWVIaTh, 1
éva x£pl ToU rpookahei ta wa, T pnepBepéva nawdid nov Aapfavouv pabripata
nBng and pa payoubiotpia dnepag oto oxoAeio. [Tabnuxkd 1 evepyd, autof o
«wrmpoi Beatécs anotehalv To évavopa yia v arokdAuym mg Kipiag apiyn-
ong tou Bivieo, tdoo evvolohoyikd 600 kai owpatkd, xabwe ertong Aettoupyoliv
w¢ uroxataotato evdc arndvrog xowod. [lapoumalouv tny mbavdtnta éu, og
éva gupfoiixd xwpo, a1 a priori Beatéc propolv va cuppdihouv oe pia kaMitepn
ekQopd ToU VONPAtog Kal tng npaypatikérag rou anotehalv tv teMkn kata-
vonon evdg £pyou téxvng. To «Implicit spectatorships» npoxUrtel enfong kai and
v napadodiakn Aettoupyia T TEXVNC, N ortoia propel va yivel aviiAnnt povo
P Tn ouppeToxn Tou Beat. Autd to npdypappa video art avtiteivel tov okeio
kal e€aipeuxd ripoPAEYIpo xapaktipa twv Beatwv e evav Slapopetikd tpdro
Tiou Tipoxahel véeg okEWelg oto Beatn.

Bio

Pavlina Mladenova is a curator and researcher based in Bulgaria. Her curatorial
projects focus on video art and have been presented intemationally. She is a
co-founder and co-curator of the Videcholica International Video Art Festival
in Vama, Bulgaria.

Bioypagixé

H Pavlina Mladenova eival empeAnitpla km epeuviitpia pe €6pa ™ BouAyapia.
Ta ermpsAnukd npdtlekt tng eMKevipwvovtal ot video art xal £xouv rapouot-
aotel Biebvwg. Efval ouv-18putpia xal ouv-urieuBuvn tou Videcholica, AieBvoug
®eonifdh Video Art otn Bapva tng BouAyapiac.

Participating Artists - Zuppetéxovieg KaAhtéxveg

Oren Lavie (IL) | Brain (2014} | 17:05 min, colour, sound

Hanna Tat (AU) | Come to Me {2014) | 05:06 min, colour, sound

Naren Wilks (UK) | One Man, Eight Cameras (2014) | 02:20 min, B&W, sound
Marko Schiefelbein (DE) | I can. You can. (2012) | 07:25 min, colour, sound

Lipovansky, Nenova, Mechev (BG) | Don't Kill Her (2013) | 03:02 min, colour,
sound

Johannes Hugo (DE) | Report (2010 - 2011) | 03:30 min, colour, sound
Alona Rodeh (IL) | Barking Dogs Don't Bite (2012) | 07:00 min, colour, sound
Andreas Mares (AT) | Zugvogel (2008) | 04:13 min, colour, scund

Jarrell Iu-Hui Chua and Christine Germain (USA) | Nexus (2013) | 02:56 min,
colour, sound

Kate Rowles (UK} | My Wonderland (2010) | 07:42 min, colour, sound
Jean-Gabriel Périot (FR) | The Devil (2012) | 07:00 min, B&W, sound



Oren Lavie (IL) | Brain (2014) | 17:05, colour, sound

Rake is going through a medical procedure, confined to a device penetrating
her brain and monitored by a nurse who's asking her cognitive and prying
questions. She can't exactly remember who she was. All she knows is that it
was important at some point. She was an artist.

H Rake efval ev peow piag watpirng adikaoiag kal Pploketal reploplopevn péca
OF [l OUCKEUN, N oriola Biewo8Uel otov eyrépaio g [TapakohouBeital amé ua
VOooX6pa Tou g Betel yvwaolaka Kat abidkpita epwtipata. Aev priopel va Bu-
unBei axpifug mota fitav. To pévo mou Eépet efval éti elxe onpacia kdnowa ouypn.
‘Hrav pla kaAtéxong.

Hanna Tai (AU) | Come to Me (2014) | 05:06, colour, sound

“Come to Me!” is a silent video shot on my mobile phone of animals coming
towards me. I hold out my hand and hope they will trust me.

To «Come to Mels (EAa oe péva) etval £éva Boufd Bivieo mou yuplotnke pe 1o
KIVTO pov kat mapouotdZel {wa ta ormoia épxovTal TTpog 10 PEPog pou. AnAdvw
10 XEpL pou Kal eAnidw on Ba pe eproteutouy.
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Naren Wilks (UK)
| One Man, Eight Cameras (2014) | 02:20, B&W, sound

A man in a circular room explores a curious phenomenon, in which he is joined
by 7 clones to temporarily form a rotationally symmetric world.

OUpLE

Marko Schiefelbein (DE)
| I can. You can. (2012) | 07:25, colour, sound

A woman is sitting on a couch while focusing her iron view into the camera
and suddenly starts to talk. OQut of her grows a canny and calm monologue
that manifests her world of thoughts and ideas. The -at first independently
created- monologue starts to get tangled up into contradictions, torm between
different views and ideologies. It is a result of phrases taken out from different
commercials that were combined inte a continuously ongoing monologue. The
monologue turns out to be commanded and alienated by advertisement.

Mia yuvaika xdBetal otov kavarie, evw eotidlel v oifnpd €Kppacn g otnv
Kapepa xat Lagvikda apxifet va [Ad. Ané exefvn avarrtioostal éva £Eumvoe xat
NpepoC povohoyog péaa and tov omeio eKGNAWVETAL 0 KOOUOC TWV OKEWEWY Kal
1becv tng. O povéoyog -Tou apxkd bnpoupyeital avetdptnta- apxidel va ré-
(Tel ge avTpaoelg, Sxaopevog avapeoa oe Slagopetxéc andyelg kal iBeoAoyieg.
Eivar éva amotéAeopa and epdoelc mou éxouv napBel arnd SiagpopeTikég Sagn-
TNKQV O éva ouvexwe ev eCeAifel povol
aroBeikvierar 61 kaBobnyeital ka1 anofevwvetal and tn Haenpon,




Lipovansky, Nenova, Mechev (BG)
| Don’t Kill Her (2013) | 03:02, colour, sound

We live in a society whose values are wind and fog. Hypocritical, pretentious
and false. Doing politics from the culture, but never a cultural policy. Multi-cul-
turalism? Integrating the Roma, while hating Gypsies. Conquista spaces while
demolishing schools. Prejudices blur reality and then disintegrate. No, no. no...
Don't kill het!

ZoUpe oe ia xowwvia tng omofag ot atiec efvar dvepog xar oplxAn. Yrokpitixr,
EMITNOEVPEVN Kal WeUbng. AoKmvTag MoMTIKG and Tov oMTiand, alhd Toté pia
noArtionikn noAttikih. ToAurchiniopikdinta; Evowpatwvoupe toug Popd, v
mooupe toug Toryyavous. Kataxtwvtag xwpoug evd) xatedagpifovial oxohela.
[MpoxataAnwelg Bapmwvouv TNV TpaypatKdTnTa xat énerta anoouvtiBevial Ox,
gu1, 6x1 ... Mnv tnv axdtwveic!

Johannes Hugo (DE) | Report (2010 - 2011) | 03:30, colour, sound

A video camera is disassembled during recording in front of a mirror by the
artist. While dismantling the mechanic elements, handling from passion to
also raw control, the video tape keeps on recording the act of its own destruc-
tion. In that case, the formal work with the image comes to a point, where
two states of reality begin to merge and generate an at least basically less
influenced process.

Mia Bvteoxdpepa amoouvappohoyeitar katd tm AMgm aré tov KahAitéxvn, umpo-
otd and évav kaBpéptn. Eved Siahlovial ta pnxavikd atolxeia, arnd 10 Xeipiapo
Tou naBoug otov wpd eAéyxo, n Bivieokacéta ouvexiel va kataypagel thy rpagn
¢ {8la¢ e Tng Kataotpoeng. Le auth ty nepintwon, n epyacia pe my ekéva
€pxetal oe éva onpelo, dmou Blo xataotdoelg TG Mpaypaukstntag apxifouv va
ouyXwveuovIal Kat va SnpioupyoUy pla TouAdxiotov ouoiaotikd Ayotepo enmpe-
aopévn Sabikaoia.
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Alona Rodeh (IL)
| Barking Dogs Don't Bite (2012) | 07:00, colour, sound

Barking Dogs don't Bite is a video piece composed of two parts — Day and
Night. Both sections show a vacant storefront commercial gallery space. The
gallery enters a cyclical process that seems to be automatic and self-inflicted:
a smoke bomb is thrown into the space from an unknown source from above
- one by one, all the defense mechanisms of this typical urban commercial
space begin to act, in an orchestrated performance. There are ne intruders or
trespassers, only passers-by who do not notice the action. Instead, the viewer
remains the sole witness to this drama in its entirety. The work was filmed at
Braverman Gallery, Tel Aviv; Commissioned by the Arts Department, Tel Aviv-
Yafo Municipality In group show “Province: Visitor Center’, Curated by Leah
Abir. "Barking Dogs Don't Bite” won 2nd Prize for Video Art and Experimental
Film, Jerusalem Film Festival, 20153

To «Barking Dogs don't Bite» (Zxuhid mou yaByitouv 8ev Gaykvouv)
Bivteo mou aroteheital ané Suo pépn - Huépa xar Nuxta. Kai ta 8o tunpata
Selxvouv pia kevi Piepiva tou Siaenmotkou xwpou wag yrakepl. H yraAepi
el10€pxeTal og pa KUKhKnN Siabixaola mou gaivetal va efval autépatn Kat auto-
ipoxahoUpevT: Jia Béppa pe Karmvo TIEPTEL 0T0 XWPo and wa ayvwdotn nym anod
UmAd - évac Tipag évay, 6Aot o1 nxaviopoi duuvag autoy Tou TUTMKOU aoTikou
epropikoy xwpou apxifouv va evepyoly, 08 1la eVOpXNOTpWHEVN Tapdotac.
Agv unidpxouv eioPolelc N katanatntég, povo nepactixof mou Gev Mapatnpouv
Spdon. Avt’ autou, o Beatng napauével o povadikdc paptupag tou Bpduatog ato
ouvoAd tou. To épye yupiotnke otnv Braverman Gallery, tou TeA ABip. Avate-
Bnke and to Tunpa Texvav twv Anpwv tou Teh ABIB yia tnv opa8ikn éxkBeon
“Province: Visitor Center” oe ermuéhela tng Leah Abir. To «Barking Dogs don't
Bitex xépbioe 10 20 BpaPeio Video Art ka [Metpapatikng Taviag, oto PeotifdA
Knmuatoypdgou tng lepoucainy, to 2013.

Andreas Mares (AT) | Zugvogel (2008) | 04:13, colour, sound

A bird crashes against my window pane. This event is the mirror of my own
inner journey. Where do [ stand? Wherever [ go? How much time remains? ...

‘Eva nouM négtel mavw oto tapu tou rapabupou pou. To yeyovog auto eival o

KaBpé@ng tou Sikol pou eowtepikol tafibiov. [Tov propw va otabuw; [Tov va
naw; [écog xpdvog napapevel;



Jarrell Iu-Hui Chua and Christine Germain (USA)
| Nexus (2013) | 02:56, colour, sound

“Nexus” is a short dance film created by Christine Germain and Iu-Hui Chua
about moving from sedentary life and accepted social structures into discover-
ing oneself in the world.

To «Nexus» efval fia tawia xopou pikpol prikoug mou SnpioupynBnke arnd my
Christine Germain a1 tov Iu-Hui Chua oxetkd pe 1Baon artd thy Kabi-
OTIKNM {Wn Xal TNV arnodoxT TwWvV KOWWVIKWY Sopwy otny avaraAuwn tou eautou
oou péoa oTov K6opo

Kate Rowles (UK) | My Wonderland (2010) | 07:42, colour, sound

Kate Rowles offers us a burlesque video with very basic “special” effects. A
work on framing and scale, but also on staging, with her father’s audible
directions leading her throughout the filming process. The video thus raises
guestions about images, but also imagination.

B

wles pac npoogépel éva Bivieo priouphéox pe oAU faoika «e181Ka»
YO Yia 10 yuplopa Kal tnv ¥Aipara, aAAd kai yia knvoBeoia, pe
g obnyleg Tou matépa tng va akouyovial kai va v kaBodnyouv ge 6An tn
Sabikaoia twv yupropdtwv. To Pivieo eyelpel epwinpata oxetikd pe Tic eldveg,
ahAd xai tn qaviaoia.

epé. Eva

a
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Jean-Gabriel Périot (FR) | The Devil (2012) | 07:00, B&W, sound

“You don't know what we are.”

«Aev Eépeaig 1 elpaotes
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CologneOFF & artvideoKOELN

@ Cologne OFF*2015

card in a global cout

Founded in 2005 and unique in its kind, CologneOFF is based on the uncon-
ventional concept to be a festival without a static festival location but built on
global networking instead, based on a growing collection of art videos to be ex-
panded each year by realizing a new festival edition, instead of organising each
year again an event just for 3 days, based on a dual system of equal virtual and
physical compenents, focusing on new and experimental artistic expressions,
instead of following already known paths. All this gives its founder and director
Agricola de Cologne all freedom to set through his ideas of encouraging artists
to create “total art” works by using the multi-faceted medium of digital video.
In 2014, CologneOFF was realizing its 10th festival edition celebrating 10
years exciting developments in the field of “art and moving images”. Cologne
International Videoart Festival is operated by artvideoKOELN - the curatorial
initiative “art & moving images’.

To CologneOFF, 1o onafo 18puBnke to 2005, eival povabiké oto eibog tou kat
BaoiZetar otn pn oupBatikn 18éa evdc eotfdh xwpic otatkn tanoBeofa, xnopé-
Vo, avuBétwe, navw o éva rayksopio dixtuo mou Bacifetal oe ma augavépevn
ouhhoyTi and art videos Tou emekTeiveTm kdBe Xpdvo e pia véa Siopydvwan,
avti va opyavvel kGBe xpévo éva peanifdh yia 3 pépeg, Baoiopévo ge éva Birhd
oUOTNpa (0wv EIKOVIKWY XAl (PUOLKWY HEPWY, EATIAZOVTAC OE VEEG KAl TElpapa-
TIKEC KAAMTEXVIKEC ERQPACELC, avTi va axohouBel ta fién yvwotd povondua.
‘Dho autd Givel atov 16puth Kal SieuBuvtn Agricola de Cologne tnv eheubepia va
oploel péoa and 1 18éeg tou yua tnv evBappuvon twv kahtexvav va Snui-
oupynoouv “total art” épya xpnowponowwvTag To moAuoxiB4¢ 1Eco ToU Yn@lakoy
pivteo. To 2014 1o CologneCFF npaypatonoinee t Sexaetn Sopydvwon tou
yloptdfovtag 10 xpévia ouvaprniactikwy e€eAifewv atov topéa g “art & moving
images”. To MueBvég Videoart Festival tng KoAwviag npaypaterioweital ané tny
artvideoKOELN - tnv ermpueAntikn npwtofouiia “art & moving images”.

artvideoKOELN

- the curatorial initiative “art & moving images”

Founded in 2010 by Agricola de Cologne as tool for developing the field of “art
& moving images”, artvideoKOELN is representing the operating system behind
Cologne International Videoart Festival and the associated platforms. The
status as an initiative without any institutional affiliation and structure give its
founder all curatorial and artistic freedom to explore video as a multi-faceted
medium of contemporary art.

To artvideoKOELN 18putnke to 2010 ané tov Agricola de Cologne w¢ epya-
Aefo yua tnv e2MEn tou topéa «art & moving images» Kal aviinpogwneUel 10
Aettoupyixé ovatnpa miow amd 1o AeBvéc Videoart Festival tng Kohwviag kar
TIC OXETIKEG TTAATQOpLES. AUt N Tipwtofouiia xwpic Sopn kai oxéon pe koo
Beopd Biver otov 1Bputn g GAn Ty empeAnTikA Kal Kahhiexvikn eAevubepia va
Biepeuvmioet 10 Bivieo wg £va TIOAUOKIBES 1100 OUYXPOVTIC TEXVTIC.
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Bio

Agricola de Cologne was launched on 1 January 2000 as an artist brand, standing
for the: interdisciplinary media artist, director of experimental short films and
videos, curator of media art and the designer of culture, founder & director of art-
videoKOELN - the curatorial initiative "art & moving images” (2010), founder &
director of CologneQFF - Cologne International Videoart Festival (2005), founder
and director of Le Musee di-visioniste - the new museum of networked art, a
global network on different virtual and physical levels (2000).

Besides for a broad bandwidth of dynamic curatorial contexts he is initiating in
physical & virtual space, Agricola de Cologne is standing also for the co-curator
& co-organiser of events like festivals & exhibitions of contemporary art, but also
for the jury member of divers festivals. Since its introduction in 2000, Agricola
de Cologne is represented as an artist on more than 600 festivals and media art
exhibitions in New York, Chicago. London, Paris. Marseille, Madrid, Barcelona,
Lisbon, Oslo, Seoul, Bangkok, Jakarta, Manila, Phnom Penh, New Delhi, Basel,
Vienna, Linz (Ars Electronica), Graz, Kiev, Riga, Tallinn, Moscow, St Petersburg,
Tokyo, Rome, Milan, Turin, Karlsruhe (ZKM), Berlin & more, but also on Biennials
like ISEA Nagoya (2002), Venice Biennale 2003-2005, Biennale of New Media
Art Merida/MX 2003, Biennale of Electronic Arts Perth/Australia (2004), Bien-
nale de Montreal (2004), Biennale Video & New Media Santiago/Chile (2005),
ISEA Singapore 2008. His media art works received numerous prizes and awards.

Bioypagixd

0 Agricola de Cologne xaBiepwénke wg artist brand 1 lavouapiou 2000 we: bie-
motnpovikee media artist, oknvoBEING NEPAPATIKWOV TaVIwy LKpoU PiKoug Kal
video, empeAntic media art kai MOMTIOTIKGS oxeB1a0TAC, 18pUTAG Kai SleubuvIng
tou artvideoKOELN - tng¢ empeintueng npwroPouhiac “art & moving images”
(2010), 18putng xkal GrevBuving tou CologneOFF - AieBvouc Videoart Festival
¢ Kohwviag (2005), 18putic kal SieuBuving tou Le Musee di-visioniste - tou
véou pouceiou networked art, éva naykdopio Siktuo og Biagopetikd elkoviKd Kat
puaolkad enineda (2000).

Extéc amd éva peyaho eUpog SUVOLIKWY EMPEANTIKWY TAOIWY Mou E104YEL 0TO
(UTIKG Kal EIKOVIKGS Xwpo, o Agricola de Cologne efval enfong guv-empeAntig
kal ouvBlopyavwtig ekBnhwoewy, 6rwg eeotfal kal exBéoeig olyxpovng té-
XVNE, Kat péhog emtporng eeotifal. Metd v epedwnon tou to 2000, o Agricola
de Cologne napoumadZetal we kaMtéxvng oe mdvw and 600 @eotiBdA kot
exBfoeig media art oe Néa Yépkn, Likdyo, Aovbive, Mapio, MaoaaAia, Ma8pitn,
Baprehwvn, Aoapdva, Ooho, Zeolh, Mravykdx, T(axdpra, MaviAa, [Tvop [lev,
Néo Aehxi, BaoiAeia, Biévwvn, Awrc (Ars Electronica), [kparg, Kigfo, Piya, TaAiv,
Mdoxa, Opog Ayiou IMétpou, Tdxio, Popn, Mikavo, Topive, KapAopoun, (ZKM),
Bepohivo kat ahoy, kaBug enfong kat oe Biennale driwe [SEA Naykdya (2002),
Biennale Biéwvng 2003-2005, Biennale New Media Art Mém&a/Mefixd 2003,
Biennale Electronic Arts [Tep6/Auotpadia (2004), Biennale Mdvipeah (2004),
Biennale Video & New Media Eavrudyo/XiAn (2005), ISEA Ywykanotpne 2008. Ta
£pya Tou otn media art éxouv Adpel noAAd Ppafeia

All names, concepts, websites and logos

copyright © by AGRICOLA de Cologne — all rights reserved
All included videos, films, images and texts

copyright © by the owners, authors and artists

On Public Space
curated by | EmpéAcia: Wilfried Agricola de Cologne

Participating Artists - Zuppetéxovieq KaAhitéxveg

Gabriel Hosovsky (SK) | Miscellany VIII (2013) | 5:14 min

Kaiser Nahhas (SY) | Anti Censorship Protest at Taksim (2014) | 427 min
Dustin Morrow (UK) | Ground London (2013) | 7:41 min

Alexander Callsen (DE) — Gap Camp (2013) | 6:04 min

Victor Ripoll (ES) | Don't Move (2013) | 2:36 min

Felice Hapetzeder (SE) | 366 (2014) | 1:00 min

Manuel Saiz (ES) | Sic Transit (2009) | 5:00 min

Giulia Giannola (IT} | The Lap (2013} | 3:55 min

Magnus Irvin (UK) | The Flasher (2014) | 2:48 min

Mari Keski-Korsu (FI) | Albedo Logger (2013) | 06:08 min

Bankleer (DE) | Minority in Majority (2011) | 4:30 min

Beate Hecher / Markus Keim (AT) | In Absentia (2012) |10:00 min

Ana Brotas (PT) | Okupa (2009) | 2:19 min

Yuriy Kruchak, Yulia Kostereva (UA) | The 7th of November (2009} | 3:36 min
Francesca Fini (IT) | Oasis in the desert (2010} | 5:00 min

Daniel Lo lacono (DE) | Digital Snapshots (2003) | 2:30 min

Albert Merino (ES) | Les Bagneurs (2010) | 3:50 min

Les Riches Douaniers (FR) | Motorized Ordeal (2009) | 8:46 min



Gabriel Hosovsky (SK) | Miscellany VIII (2013) | 5:14 min

In this video-performance, routinely and efhciently, Gabriel Hosovsky paves the
way to his own downfall as he cuts off the branches he is sitting on.

L0 ouykekpipévo video-performance o Gabriel Hosovsky, taktika kar arnote-
Aeopatkd, avoiyel Tov 8pdpo mpog Tt S1KA ToU TIPosWTIKNA TTIWon Kéfovtag ta
KAabid ota onoia xaBetan.

Kaiser Nahhas (SY)
| Anti Censorship Protest at Taksim (2014) | 4:27 min

A protest against the censorship laws issued by the Turkish government; which
would allow the government to block access to certain websites and track
down people’s activity on the intermet. This was the second protest regarding
this matter, and the protesters failed to protest in Taksim square because the
police surrounded it, so they started the protest from Istiklal Street. The protest
didn't last more than 4 minutes and then it was clashes with police in the al-
leys and streets for two hours. I shot this video without having a gas mask and
[ faded out at one point but some protesters helped me regain consciousness.

To Bivieo autd agopd pa Sapaptupia, n ornefa éyve oty Toupkia Bidn n Toup-
KIKN KUPépvnon ex6ibel vépoug Aoyokploiag mou g emtpénouy va Prihokdpel
NV TIPA0Bacm 08 OUYKEKPIEVEC 10TooeAIBEC Kot va raparkohouBei tn Spaotnpl-
otnta twv avBpwrwy oto Siabiktuo. Auti ntav n devtepn Sapaptupia yia o
ouykekpipévo Bépa, ahdd o BiaBnAwtég anétuxav va tnv mpaypatonomnoouy
kaBuw¢ n aotuvopia eixe katahdBel ty mAateia Taksim kal étol Eexivnoav ang
1o 6pdpo Istiklal. H Siapaptupia ev Sinpreoe mdvw amd téooepa ATTTd EVa
petd urmp&av ouyKkpoUgelS Je v agtuvaopia yia 8o wpeg. [Uploa To ouykekpl-
Hévo Bivieo xwpic va (opdw PLAOKA yla TNV ano@uyn twv Baxpuydvwv xai €101
MmoBupnoa kamnola otiyur, adhd pepikol and touc Siabn\wrtéc e BofBnoav va
QVAKTINOW TIC aloBnoeig pou.
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Dustin Morrow (UK) | Ground London (2013) | 7:41 min

My film is an experimental documentary that explores the British capital at
the intersections of three types of geography: urban geography, cultural geog-
raphy, and psychogeography. Its employment of a specific point-of-view, locked
in photography that never gets more than three inches off the ground, along
with heavy manipulation of both sound and image, expeses a London seldom
examined: a city that moves poetically and with great order when observed
slowly and in minute detail.

H tawia pou efvar éva melpapatixd vioKipaviép mou efepeuvd tn Bpetavikn
npwtetiouoa ota onpeie rou Slaotaupwvovial Tpelg TIMol Yewypapias: astikn,
MoAITOPIEN Kal Wuxikn. H emotpatevon plag oUyKeEKpIHEVNS ONUKNG ywviag,
xAe1Bwpévn oe pwrtoypamia mou Toté Sev avefaivel Tpelg ivioeg mavw ar o
édamoc, pali pe wxupn enegepyaoia Nxou Kl exdvag exbétel éva AovEivo mou
orndvia efetadetat: pia neAn nou Kiveital MomMtKaA Kal pe peyaAutepn t@én otav
riapatnpeital apyd xai o peydin Aemopépeia

Alexander Callsen (DE) | Gap Camp (2013) | 6:04 min

Gap Camp is a project examining gaps and urhan scrap spaces to develop differ-
ent modes of colonisation and temporary use. Since the fall of the Berlin wall
the numerous waste lands and gaps owed to the division of the city and the
abandonment of the former border strip are an optional space for many types
of use beyond commercial exploitation. Districts with precarious living condi-
tions offer a certain degree of protection from revaluation strategies used by
the real estate industry and temporarily allow for different modes of appropri-
ation. The Gap Camp is a plug in construction which is colonising an undefimed
void in the public space. The video is documenting the initial assembly of the
Gap Camp LICHTENBERG in Berlin March 20153.

To Gap Camp eivai £va nipdtdext to oroio e€etddel ta xeva Kal ta dSnpodoia onpeia
yia ta anopplppata, £101 WOTE Va Prnopeoouv va avartuxBouy SlapopetikeS pop-
(€g anoBNKEVONE TwV amnoppINATwY Xal TIpoowpivig Xpnong autwy. Metd tv
niwon tou teixoug tou BepoAivou urmpgav moAudpiBua axpnoorointa eagpn
Adyw g & ONG NG MOANG Kal TNG EYKATAASIUNE TG MpWNY OUVOPLOYPAHLING
1a onoia Ba propotioav va xpnoponomBoUy 1e TToAOUC TROTIOUS Kat 6x1 Uévo
yia epriopikn exkpetaihevan. O mepoxéc pe emagaleic ouvBrikeg Siafiwang
TIpoaQEpPOUY EVav GUYKEKPIIEVO BaBpé nipootaoiag and Tig oTpatnylkeS avarpo-
OOpHOYAG TIOU XpnolportotoUvial and tov kAdbo ayopanwAnoiag axiwitwy xat
EMTPETOUV TIPOOW va undpxouv Slapopetikd poviéha ibiornoinong. To Gap
Camp efvar pua nipdoBetn katackeun n onoia ripoonabel va arnokioe! oto arpoo-
Biéprato kevd rou urtdpxel ato Snpdaoto xwpo. To Bivieo autd kataypdgpel tny
apxixn ouvapuohéynon tou Gap Camp LICHTENBERG ato Bepohivo to Maptio
tou 2013.




Victor Ripoll (ES) | Don’t Move (2013) | 2:36 min

One minute, just a minute of your time. Stop, stand to look around you. One
minute, a second, a life. Reflect, turn, share, love, look and let yourself lock. A
man, an advertisement, an action and you walking near me.

‘Eva Aertté, amhd €va Aemtd ané to xpdvo oou. Zrapdta, ordoov Kal Koita yupw

Koita ¥al doe ToV EqQUTE 00U Va KOl
MpAgn xal eoU va repratac Kovid pou

Felice Hapetzeder (SE) | 366 (2014) | 1:00 min

366 is the number of confirmed deaths drowned at Lampedusa, Italy as a 20
metre long fishing boat with refugees from Africa sunk on October 3rd 2013.
The work 366 is an interpretation of the event, filmed in a bathtub with a

toy coast guard boat. The soundtrack is made out of news flash reports on

the events at Lampedusa, all reporters speaking at once and the sound fading
down as the boat sinks. An allegory on how the media works in the aftermath
of a disaster. The border politics of the European Union and Italy are discussed
in the aftermath of the event as it is thought that many more could have been
rescued. At the same time as paliticians say that this should not happen again,
it is actually happening every day.

366 eival o apiBudg twv emPefalwpéviwy Bavatwy and rviypd otn Lampedusa
¢ [takiag Pubiotnke a eikooapeTpn aMeUTIKN Bapra yepdtn ue Appika-
voug petavdotec, otic 3 OxtwPpiou tou 2013. To €pyo 366 anotelel a avana-
paotaon tou yeyovotog autou to orolo yuplotnke o pia priaviépa e éva okagog
navidt g axtopuiaxng. To soundtrack &npoupynenke ané Siapopeg veeg
QVa@opES Y1a To YEYOVOS auto 6riou GAol o1 Snpoaioypdgol wiAdve tautdxpova
®a1 @ ixog afinvel kaBag n fapka Pouiddel. Anotehel pia aMnyopia yia to mwe
Aeltoupyo £00 EVIPEPWONE 0TOUE anénxoug plag kataotpogprig. O1 ouvopl-
akég mohiukég tng Evpwnaieng Evi Kail e [tahiag }
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Manuel Saiz (ES) | Sic Transit (2009) | 5:00 min

Sic Transit is a short film in which several people run sequentially towards

the camera to deliver at their arrival few phrases in front of it, in a moment of
panting and high emotional intensity. The text is only completed by the recita-
tion of all the participants. Then it forms a poetic narrative of the encounter of
the artists with a heavy load, that of the previous centuries of Art and Culture.
The video has been shot at the Tiber riverside in Rome, with the collaboration
of foreign artists living in the city.

To Sic Transit efvai éva short film oto onoio apketol avBp
K4 UrMpootd anod v KApepa. TpEXOVIAg, Kai o ]Jl" C'-t"ﬂ.ll' ”\':11.1f0c1 an
V1dOpPa Kat v um/ valoBnuat v

ano v Xapepa yla va rouv

v e €va Bapu qopria., oUg r[p“ WOULEVOUG
¢ kat Tohinopou. To Bivieo yupiotnke otnv 6xBn tou TiBepn otn Pwpn,
o0 guvepyaaia pe EEVoUG KAAATEXVEG TIOU | V 0TV TIATL

YA T AR RAEERERERR

Ly

Giulia Giannola (IT) | The Lap (2013) | 3:55 min

The inspiration for the video “The Lap” comes from the observation of the
rhythms, that people create with their movement patterns during their daily
life in the city, and that sometimes look like choreographies. On a running
field, people carry trolleys, other people walk fast and they overcome each
other, others sit and wait. Like on the street, a number of people moves at the
same time. According to their actions they move with different speeds and
they use different running lanes that outline their speed. A runner crosses all
these situations.

I—? ép TVEUQT :‘m 0 B Vieo «The Lap» npus pXetal cmo mv napu T‘LPT'LOI'I wv

QPOPETIKEG Awplded
AEC QUTEG TIC KATag

XPTIOWOTIOWOUV
Bpopeag Biaaxid

OKlaypagoUy TNy T
TAOEIG



Magnus Irvin (UK) | The Flasher (2014) | 2:48 min

Mari Keski-Korsu (FI) | Albedo Logger (2013) | 06:08 min

Albedo suits are designed to increase the solar energy reflectivity (albedo
value} in the forests, this way cooling the climate and mitigating the climate
change. They play with the idea of DIY geo-engineering.

O1 otoMég Albedo SnploupyoUvtal yia va auEngouy TV aviavakAaouxkéma mg
nhiaxnc evépyelag (albedo) ota 8don, Yuxpaivoviag Je autév tov TpéTo 1o KAfua

xa1 perpidfovrag v khpatkn alaym. Maifouv pe v 16éa ¢ «xdvto pdveg 505
00U» YEW-HTXAVIKIC,
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Bankleer (DE) | Minority in Majority (2011) | 4:30 min

The music video is about the awakening of the Roma Community in this dis-
trict, which is entirely left to its own decay by the government. The dilapidated
building facades are an expression of poverty and hopelessness. Life there is
marked by the exclusion and the concomitant sense of ghettoization of Roma
population. “Minerity in majority” opposes this vociferous culture of corruption
and apathy with these life conditions (and the common departure from it).
This clip is developed in collaboration with the musicians Ondfej Darvas and
Maruska Darvadova.

To poumko Pivieo éxel va xdvel pe Tnv a@urvion g kowvétntag twv Popd
OE QUINY NV MePLoXn, Nou eival evieAws napatmypévn and my kuBépvnon. Ot
EPELMWHEVES TIPooOYELS Twv Kuplwy efval pia ékgpaon prwxelag kat aneimoiag.
H Cwn exel ouyparti€etal amnd tov anoxAglopo xal tautéxpova v aiobnon tng
yKketomnoinong tou mAnBuouou twy Poud. To épyo avurtiBeta oe auth v Kpau-
yahéa xouAtotpa g BiapBopdc kal andBelag pe autes g auvBnkeg Jwng (kau
n guxvT anoxwpnon ard auth). To Bivieo avantixBnke oe ouvepyaoia pe toug
pouaikoug Or vas xat Maruska DarvaSova
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Beate Hecher / Markus Keim (AT) | In Absentia (2012) | 10:00 min

In Abwesenheitl - In Absentia is the cinematic reconstruction of a performance
which was intended to be staged in Damascus together with Syrian artists.
Because the local political situation in Syria increasingly worsened in 2011,
the performance never took place as planned. The two directors then decided
to re-enact the performance in the Egyptian desert, 1000 km scuthwest of
Syria and in the absence of the Syrian artists. The result is a film that shows
the fragility of a human body, and the mirage-like disappearance of humans in
politically precarious situations.

To «In Abwesenheitl - In Absentia» eival n Kivnpatoypagixn avadepnon pag
TIapdotaong Tou eixe we otéxo va avéPel otn Aapaoko pal pe Ziploug xah-
téxveg. Enetbi n tormxn noArukin xatdotaon ot Lupia XelpotépEus oUVEXWG

10 2011, n tapaotaon Bev eAaPe xwpa, onwc frav oxebiaopévo. Ot &Uo
oxnvoBétes ToTe ano@Aooav va avanapactnoouy tny napdotaon otnv Aryurtua-
¥n gpnpo, 1000 xhp. vouoButika tng Zupiag Kai pe toug Zupoug kaAAitexveg va
arouaialouv. To anotéAeopa eivar pa tawia rou delxver néoo evBpavoto elval
10 avBpwrivo owya, XKai tnv egapavion - cav o@dalpandin - twv avBpwwy oe
mohtkd emxivbuvec kataotdaoeic




Ana Brotas (PT) | Okupa (2009) | 2:19 min

She arrives at the inhumane, chaotic, polluted and aggressive frail Urb to
ephemerally modify this space with several objects. This is a visual experiment
based on the metamorphosis of a sensorial and culturally repugnant space in
Lisbon. The transformation occurs through several carefully chosen objects,
each one representing visually a part of our quotidian sense of comfort and
what we call a "home” essential to our existence and well-being. The conver-
sion ends with the switch off, the only action with synchronized sound, which
abruptly cuts the viewer's access to her privacy in this new occupied space.
This work was performed by Mariana Fernandes.

Exefvn xatapBdvel oto andvBpwrto, 1o xaotikd, To poAuopéva kal erBenks ev-
Bpavoto Urb yia va petanolnosl egnpepa 1o xwpo autd pe Sidgopa avuxeipeva.
Auté efvar £va eixaouxd nefpapa faciopévo otn petapdpewaon evos alonuxa
Kal moAITIopKA anwentikol xwpou otn Mocafwva. H petapdppwan Aappaver
xwpa pfoa and idgopa npocextikd emAsypéva avuikeipeva, To kaBéva and ta
oroia avarapiotd pépog e kadnpepvng pag aloBnong tng dveong xat tou T
anokahoULE «OTTiTl», TIOU eival anapaitniec yia v Unapén kat Tnv eunpepia
pag. H peratporm tedeiovel pe 1o kAeioio Tou Slakdmmn, Tg povng evépyeiag ue
OUYXPOVIOPEVO Tixo, TIoU KOPel arndtopa tny rpdéofaon tou Beat oy 18lwtKs-
NTa TN, 0 autd Tov véo katetMnpévo xwpo. To épyo autd ekTeAéoTnKe and v
Mariana Fernandes.

Yuriy Kruchak, Yulia Kostereva (UA)
| The 7th of November (2009) | 3:36 min

The citizens of Switzerland and the guests are invited to take part in a trip to
the city of Geneva They are carrying the bags, filled with newspapers for the
Swiss elite real estate advertising, moving from Villa Lombard, situated in

Geneve's suburbs to Place des Nations, Geneve, situated down towr. The people
are invited to join the intervention at any point of its conduction. The route in-

cludes the following means of public transportation: bus, river tram and tram.
The purpose of the journey is a renovation of the absent part of Broken Chair
on Place des Nations (a broken leg).

O1 noAiteg g EABetiag ka1 o1 gihoEevoupevol kahoUvtal va mapouv uépog oe
Hia exdpopn otnv réAn g Feveung. Kpatdve todvieg, yepdreg e epnpepideg
yia TV appokpepa Tng EABETKAC 1a@hiiong akivmiwy ka1 kavouv nopeia and
tn Bida Lombard. ota mpodotia tng Feveung otnv IMhateia twv EBvav (Place
des Nations), oto ¥évtpo tng noAng. O kdopog kaleital va ouppetaoxe oe kafe
Lépo¢ g napépfaong. H BiaBpopn mepthapfdver ta mapaxdtw péoa padikig
petagopdg: Aewgopeio, tpap kai rotapénioto. O oxomdg tou tafibiov efval ua
avakaivion tou andvtog péhoug Tou yAuntou g Znacpévne Kapéxhag (Broken
Chair) otnv MAateia twv EBvwv (éva onaopévo nddi).
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Francesca Fini (IT) | Oasis in the desert (2010) | 5:00 min

The piece was performed late at night, in Tor Bella Monaca, a very depressed
neighborhood in Rome, [taly. In all that desolation and dirt, I'm a crazy lady
trying to reach my little spot of peace and warmth. And even if I'm finally rest-
ing under the orange lights of an artificial sun, I'm still all alone in the dark.
Because in every desert there is a little oasis and in every oasis a little desert.

To épyo epunveutnke apyd tn vuxta, otnv Tor Bella Monaca, jua yeitovid oe
xataBhyn otn Pwpn tng [takiag. Ze 6An autn tnv epnpwon kai Bpwid, eipat
a tpeAn ®upla mou ripoorabei va oTdoet oto 1K TN KPS T6MOo YaAfvng Kat
Ceoraowac. Kai akdpa x1 av ermmtédoug Eekoupalopar Katw ar’ ta noptokaki guwra
eva¢ Texvntol nAlou, Kal mah efpal ohopdvaxn oto gxotdbi. Nati oe kdBe épnpo
Bploketal pia pixpn 6aon xai oe kaBe daon Ppioxetal pia pkpn épnpog

Daniel Lo Iacono (DE) | Digital Snapshots (2003) | 2:30 min

Digital Snapshots is a kind of docu-animation dealing with the correlation

of digital manipulations and candid documentary shots. [t was produced as
part of a Media Design diploma thesis from the University of Applied Sciences
Mainz, Germany in 2003. What does a moment look like? Can snapshots freeze
a moment in time? In Digital Snapshots motion fragments were captured and
rearranged in a new visual context via unconventional digital manipulations. A
long take camera movement cycle generates a unique “digital painting”. In this
case Digital Snapshots enables the viewer to experience a virtual walk through
a beautiful park during summertime.

To Digital Snapshots eival éva €ifog viokipaviép-animation rnou aoxoAeital pe
N OUOXETION NG Yngiaxng enefepyaoiag Kal twy axatépynotwy mhdvwy tou
viokipavtép. H mapaywyn éyve we uépog Bimhwpatikng epyaociag oto Media
Design and to [Mavernotipo Epappoopévwy Emotnuwy tou Mawtg otn [eppa-
via to 2003. Mwg qaivetal pa cuyun; Mropoty ta cuypiétuna va naywoouy
a ouypn péoa oto xpdvo; Lo Digital Snapshots 8patiopata xivnone oulAapBa-
VOVTAL Kat avadlopyavwvovial 0e £Va VEO EIKAoTIKG mAaimo péoa aro aviigup-
panirn Ymgiakn enefepyacia. Mia Avym emxdvag peyaing Sidpreiag pe xivnon
NG Kapepag avanapayel éva povadike «uneiaks rivaxas (digital painting). Zinv
riepimtwon auth 1o Digital Snapshots emtpénel otov Beatn va £xe1 tnv epreipia
evic Ynglaxoy nMeptndtou oe £va Naveépopgo napko 1o kahokaipl.



Albert Merino (ES) | Les Bagneurs (2010) | 3:50 min

A contemporary update of the picture from Cezanne, where the idealization of
a bucolic nature will be replaced through the exploitation of the environment
characterized for a massive presence of persons. This piece recreates different
visions about the state of the earth, staging mainstream images of environ-
mental documentaries in a domestic format; in the way that each cormer of the
street contains a part of the world.

Mia olyxpovn emkaiponoinon tou £pyou tou Zeldv, érou n 1Bavikornofnon g
Bouxohiknig puong Ba aviixataotabet péoa and v expetdAAeuon Tou TEpL-
Paihovtog mou xapaxtnpifetal and wa pafixn napouoia avBpwmwy. To épyo
avabnmoupyel Siapopetikd opduata yla TNV Xatdotaon e yne, ornvoviag
mainstream eKoveg ang nepiPaAhoviika VIOKILAVIED 08 OIKIAKN HOPON, e
TpOMo wote K@Be ywvia tou Spduou va repléxel £va PEPOg ToU KGOU0U.

Les Riches Douaniers (FR) | Motorized Ordeal (2009) | 8:46 min

It is 5 pm, the city wakes up. A man hits a passerby and enjoys his victim
crushed by a car, then it starts to give battle punched. The film refers to the
famous words of French philosopher Jean-Paul Sartre: “Hell is others”.

Efvar mévie ta Enpepwpara, n néin unvdst. Evag Avipag XTumd £vav Tepaotixd

Kal anoAapBaver T oTiyun movu to BUpa tou ouvBAiBetal and éva autokivito,

evw petd apxilet va rpofidiher avtiotaon. H tavia avapépetan oto Sidonpo and- 309
pBeyna tou TahAou piidoopou Zav-Tiwh Laptp: «H kdhaon eivat o GAkots.
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MADATAC

MADATAC is an independent and non-profit springboard, with an cultural
diversity approach for cutting edge experimental and new media audio-visual
culture, that particularly values innovation, originality and risk-taking art
projects. From the beginning MADATAC identified itself as a digital audio-visu-
al and new media festival, that includes all ather technologies of the maving
digital image and sound.

This unique and leading international event takes place in Madrid (Spain) each
December within the city Mile of Art, with daily screenings of video art and
digital; competitive sections; exhibitions of interactive video installations; open
discussions with artists: seminars, lectures and round-table debates related

to art, beauty and technology; audio-visual performances; workshops; think-
thank forums; video art auctions and multiple awards.

Our objective is encourage the participation of citizens in the fields of audio-
visual digital art and new media art culture and to promote the exchange

of knowledge between professionals with collaborative projects which serve

as a collective laboratory where digital artists can present their most recent
creations to the greater public, critics, commissioners, scholars from university
institutions, curatars, collectors, institutions and companies, as well as other
trained members of the community.

This is intended to support and spotlight rising investigations, research work
and papers on this field employing new technologies, awarding creative ex-
cellence of artists who best fuse in a single work technology and imagination
and challenge conventional cinematic narratives, in order to build worldwide
networking intercultural bridges between regions, artists and organizations
overturned towards the most transforming future art.

To MADATAC eival pua ave€dptntn kal pun Kepbookomyn TAGT@Gppa, 1E ma
rioAuBidotatn MOAIMOTIKA TIPOOEYYION Y1a TNV MPWTorGpa MEPapatiki Kal
OTITIKOAKOUOTIKN KoUATOUpa Twv VEwY péowv, n ortofa exktipd i&iaftepa ty Kat-
votopia, Tnv auBevikdtnta Kot ta prokivBuva KaAMTexvika npotlekt. And tnv
apxn to MADATAC rautonoinoe tov equtd ToU we éva Un@axd ontKoaKouoTIKS
@eoufah véwv péowv, to oroio nepthappaver GAeg tig aleg texvoloyleg tng
YNPLaxnG KIVoUPEVNIG EIXIVAS Kal ToU Yn@lakoU Nxou.

Autd 10 povadixd ka1 mpwrtondpo eecufal mpaypatoroleital otn Madpitn
(Tlomavia) kaBe AexépPplo péoa atnv moAn Mile of Art, pe xafnpepvés mpoPohéc
video art, Slaywviotukd tphpata, exbéoeic Siabpaotikwy video eykataotdoewy,
avoxtéc oulnthoelg pe xarhitéxveg, oepivapia, opthisg ka1 ouZntioelg otpoyyu-
AiG Tpamédng o OXEom e TNV TEXVTL, 10 wpaio Kat tnv texvoAoyia, omtiKoakou-
otikég performances, epyactnpia, CUVAVINGEIS emotnudvwy, nponpaoieg video
art kat noMarniéc Bpafelosic.

Ztdxoc pag efval va evBappUvoupe TN OUPLETOXN TwV MOAITWY 0TOV ToUEA TNG
WIPLAKNG OTTLIKOAKOUOTIKAC TEXVIG KAl TNE KouAtoUpag twy vEWY HECWV Kal
va mpofdailoupe Ty avtaAAaym TS Yo HETAEY Twv emayyeALaTIOV Kal Twv
OUVERYATIKWV TIpGTdeRT, Ta omoia AEIToupyoUv w¢ Eva CUMEKTIKG Epyactnpla,
410U 01 KAAMTEXVES TNE YNPIAKNG TEXVNG PUITopouv va Tiapouaiacouy TG mao
TIpAoMATES SNUOUPYIEC TOUG OTo EUpUTEPO KOG, O KPLTIKOUG, axadnpaikoug
ard mavernotnakd Bpupata, emueAntég, oulAéxteg, 16plpata xat etalpeieg,
KaBwg Xal og dMa exmmbeupéva peAn g Kovdtntac.

Autd éxel w¢ gKomd TNV UNOOTAPIEN Kal v ripofolr avepxGUEVWY EPEUVWIV Kat
Snpooietoewv oe autd Tov Topéa afloTolwvTag véeg Texvohoyies, aviapeifoviag
N SNOUPYIKGTNTA TWV KAAMTEXV®@Y, 01 omtolol 1 Tov KaAUTEPO TROMO TIapou-
oadouv tn Sraoratpwon texvohoyiag ka1 paviaaiag oe €va £pyo Kail mpokaAouv
TIC oUPBATIKES KIVNPATOYpagIkES apnynaelg, otoxeloviag otn dnpioupyia
nayxoopwy SlamoMTiopKWy SIKTUWY avALeoa oTiG TIEPIOXES, TOUC KAANTEXVES
Kal Toug opyaviopeUs, ol ortofol oTPEQOVTAL TIPOS TNV THO TTIOAUHOPEIKI TEXVTL TOU
péAAovTac.



VIDEOSPAIN
Curated by | EmpéAera: Iury Lech

MADATAC aims to take the pulse on what is new in the international ev-
er-changing new moving image environment and on each edition put forward
an attention- grabbing and inspirational theme. With this special program for
ADAF Festival, selected from a wide range of options of MADATAC archives, on
one hand we wanted to make a caustic, peculiar, critical and enticing tribute
to video art works where oneiric and verity visions collide with intense organic
textures and are expanded towards heterogeneous ways of watching unveiled
bodies, forgotten landscapes and lost memories and emotions, while on the
other we have opened the Pandora’s box of cybernetic culture that enables
radical new processes to storm the audiovisual creation, conquering screens
with groundbreaking pixels and a re- assimilation of the relationship between
art, space and technology.

To MADATAC £xe1 okorié va macel 1o opuyHo Tou 1 elval véo oto Biebvég ouve-
XW¢ petarhaoadpevo iepifdihov Tne Kivoupevne elkdvac Kal oe kdBe Slopydvew-
on ripoteivel éva Bepa oy anconad Ty NMpoooXn Kal ERNVEEL

Me auté to 16iaitepo mpdypaupa yia to ADAF Festival, emAeypévo and ma eupeia
yraua épywy tou apxeiou tou MADATAC, and t pa mAeupd BéAaye va kavoupe
va Kauotixo, mepiepyo, KPIKd Kot rmpoxAntixd agiépwiia ota £pya video art,
orou ovelpixd xar aAnfivd opdpata ouyKpouovIal LE EVIOVES OPYQVIKES UQES

K0l EXTElVOVLAL MPOG ETEpOYEVELS TpOrous BEaons anokaAuTtiikwy owHATWY,
EEXQOPEVWV TOTTIWY KAl XAUEVWY avauvnoewy Kat ouvalgBnpdtwy, Amd tnv dAin
mheupd éxoupe avoifel to xouti tne Mavbwpag tne kKufepvoxouAtolpag, 1 omoia
emtpérel veeg pilikeg Biabikaoieg yia enfBeon otny ortikoakouoTikh &npoupyia,
KaTaxtwviag obdves pe emavactatxd meeA xal pia ex véou agopoiwon g
OXEONG QVAPEDT OTNY TEXVM, TO XWPO Kal Ty texvohayia.

Participating Artists - Zuppetéxovieg KaAhtéxveg

Christian Niccoli (DE/IT) | Ohne Titel (Untitled) (2013) | 04:10 min
Albert Merino (ES) | The essence of the stone (2013) | 07:53 min
Kaste Seskeviciute (LT) | Panta rhei (2012) | 0422 min

[ury Lech (ES) | Transmorph Realities (2013) | 1:.50 min
Jacqueline Sim (SG) | Outside Information (2014) | 6:33 min
Javier Lloret (ES) | Detached (2013) | 4:16 min

Ip Yuk-Yiu (HK) | The plastic Garden (2013) | 11:30 min

Belén Paton (ES) | Belfast Road Closed (2013-2014]) | 6:45 min
Seo Jung Lee (KR/FR) | Sing Under (2012) | 10:00 min

(Clara Aparicio Yoldi (ES) | Fragmented Memory (2013) | 3:04 min

Christian Niccoli (DE/IT) | Ohne Titel (Untitled) (2013) | 04:10 min
Soundtrack: Direct sound

This film metaphorically narrates the irrevocable moment of been-thrown-in-
to-the-world, of entering the nakedness of being. The work consists of a single
scene shot with a fixed camera that captures an hostile, empty and silent
landscape. Suddenly a helicopter flies from the horizon towards the camera.
At a certain point the helicopter stops and a rope gets thrown out of the cabin.
A man lets himself down this rope and once he touches ground, the rope

gets pulled back into the cabin and the helicopter flies away, letting there the
persor, alone.

H tawia autn agnyeital peta@opixd tny apetarAntn ouypn rou pixveoa péoa
oTov KOO0, TIou praivelg otn yopvia tng unapéng. To épya anoteheltar and éva
nhdvo piag okrvig pe ataBepn kdpepa, oy oulapfdvel éva exBpikd, abeo

Kat owwrnid tortio. Zagpvikd, éva ehikdrtepo retdel and tov oplfovia mpog v
Kapepa. Karowa otiypun to shikdrtepo otapatd kar éva oxowi menétal 5w arnd to
mhotipio. Evag avrpag xateBaivel and to oxowi xar pe to mou ayyidel to édarog,
1o oxowi Tpafiétal miow oto mAotplo Kai o eAkdnIepo @elyel, a@RvovTag Tov
dvipa ekel, povo.
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Albert Merino (ES) | The essence of the stone (2013) | 07:53 min
Soundtrack: Miguel Angel Merino, Pedro Aznar, Leon Dane
(Alcalica), Albert Merino

A journey through the architectural spaces of a space, where the olfactory
qualities of the space and its walls, are evoked from the emergence of out of
context abjects, unusual presences and heavy elements. Two figures looking
for themselves through halls, chambers and gardens in a static pursuit, along
which the space goes stripping, exposing the fragments and wounds in a
deployment that exceeds the lock and transcends the senses.

‘Eva takibi péoa and touc apxitektovikoUc Xwpoug evag TOTou, 6Tou o1 1816TNnIeg

NG GoMPNONE TOU XWPoU Kal TwV toiXwy Tou, NpexaAouvial and my epgpavion
AVIIKEILEVWY EKTOG VOnTiKoU nAaioiou, aouvnBiotwy napouculv Kal fapéwyv
otoixelwv. AUo pop@ég Waxvouv Toug EQUTOUC Toug péoa and aiBouoeg, KALapeg,
Kal KAMoUG € 11a oTatikn katabiwen, evid o Xwpoc amoyupvwveral, ekBetwvTag
1a Bpaviopata Kai ug nAnyeg oe pla avarnwen mou enepvd te paivecBal kal
urieppaivel T a108noeLg.

Kaste Seskeviciute (LT) | Panta rhei (2012) | 04:22 min

According to the concept of panta rhei (everything flows) one can never step
into the same river for a second time. Similarly, a single flame cannot be put
out twice; it is always the same, yet new. The finite act of swallowing the can-
dle flame holds an illusion of capturing (consumption) and losing (quenching).
which [ see as the vital experiences of a woman. The performer’s reaction
towards the candle is not always a conscious decision; rather, it is determined
by her age, suggesting a certain state of existence in which nothing can be
repeated or undone.

ZUpgpuwva pe Ty 16éa tou “ta ndvta pel”, xaveic Sev unopel va prnel oto 6o

pt Buo popéc. Me v {6ia Aoykn, n {6ia ghdya Sev pnopel va ofnotet 8uo
@opéc, eival mdvta n iBia, ahhd xawvoupyia. H teteheopévn npaén tng pidyag tou
Keplou evéxel pia Yeudaiobnon axpahwtiong kai anwlelag (opnoiparog), mou
BAénw we g mo fwukég eunelpiec mag yuvaikag. H avtidpaon te performer
ipog to Kepi Bev eival mavra ma ouvelnin andgaon, avtiBeta kaBopifetal ang
v nhwxia e, kar unovoeef Lia katdotaon Unapgng otnv orofa tinota Sev pro-
pei va enavaingBei 11 va avaipebei.




Iury Lech (ES) | Transmorph Realities (2013) | 1:50 min
Soundtrack: Iury Lech

When around us all manifests more unalterable, is perhaps when more suscep-
tible is the reality of being transformed into something visually overwhelming
and mutant. And Transmorph Realities allude to this flow of transformation
from the real to the virtual and vice versa, a way of catching the past so that
the present settles on a complex and exotic polyhedral entity. The impet-
ceptible metamorphosis makes sure that nothing remains immutable, that
everything changes to reset and read- just the awareness and imagination

of the spectator-observer. This piece not only seeks to open fissures in the
human perception, but also on the roughness of the screen, whetre to deploy a
cartographic iconography representative of the untamed and boundless beauty
of bits and pixels.

Ortav 6ha yipw pag eaivovtal meprocdtepo avaroiwra, efvar pd
npaypatkamia eival neproodtepo eMppenng D’pfmuon o
ouv t[‘l]‘[UhG Kai perarhaypévo. Kat to Transr | Realities m\'

Tiotpoga,
tahdEer oe
16ppwon

Tpaxutnia me oBdvng, 6mou n
toroBétnon piag xaptoypa VT 10pACTATIKNG elKOvVOypagiag g
atiBaong xa1 xwpic 6pla opo p-mac twv bits kal pixels.

Jacqueline Sim (SG) | Outside Information (2014) | 6:33 min

Outsider Information explores the relationship between the authentic (having
a lived experience) and mediated (experiencing the adulterated real) through
the study of the land in Palau Ubin, a small island offshore from Singapore
mainland, which is experiencing the crossroad of transition in the erosion of
memory and land. The tension between past, present and future that Palau
Ubin faces is the departure point for the author, an open door for me to explore
the space and time where land, nature and human create overlapping narra-
tives.

To «Outsider In

OKTI NG NIEPWTKNIG LIyKaroupng, Tiou anoteAsi 1o JIQU“OUPO | NG petapaong
OXeTIKA pe tn Sidfpwon tng pvnung Kat tng yng. Ot piPeg petaly eABdvtog,
napoviog ka1 pEAdoviog mou avipetwniel to Palau Ubin eivat to onpelo agetn-
piag Tou xaAk 1, Jla QVolXTh mépTa yia va eEepEUVGEL T0 XWPOo Kal 10 Xpovo
€xel Mou N ym, n @Uon xai o avBpwriog Snuloupyolv napdhhnAec apnynoelg.

o]



514

Javier Lloret (ES) | Detached (2013) | 4:16 min
Soundtrack: Ambient sound

Detached is a series of evocative videos, with a loose narrative, which share

an uncanny atmosphere. The minimal soundscape, pace and slow revealing

of staged situations amplify the increasing tension. In Detached, the main
characters seem alienated; detached from the repetitive actions they perform.
A serles of secondary characters observe or trigger the flow of events with their
decisions.

To

Detached efval pna os1pd a
rtal pia avof atpda
oxnvoBetny
ol KUptol

VTEC XAPAKINPES TIAPAKC
arnmo@AoeIg Toug,

Ip Yuk-Yiu (HK) | The plastic Garden (2013) | 11:30 min
Soundtrack: Call of Duty: Black Ops (2010)

Evoking imagery and memeories of the atomic age, this author summons

the ghost of a forgotten future by means of hacking and appropriating the
popular video game Call of Duty: Black Ops and revisiting the dark vision and
symbolism of the nuclear drama that seems on the one hand remotely archaic,
but hauntingly close and familiar on the other. The re-staged scenes, devoid of
bloody shootouts, are equally if not more lethal and violent than in the original
game.

Emxahdviag eixdves kar avapv
KaAel to (pavtaoua eve OHEVOU PEAAOVTOC XaKApovTag
vog 1o SnpomAgg Bvteo i61 Call of Duty: Black Ops, ert
OKOTEWVE Gpapa Kal to oupfoMopd tou mu 3

1 EMoXnN, 0 KaAAITEXVNG

TrpOEPeG Kat Bioneg ard to auBevixe



Belén Paton (ES) | Belfast Road Closed (2013-2014) | 6:45 min
Soundtrack: Belen Patén / Digital Arts Studios

Belfast Road Closed is a videodance forming part of the “Cities Interpreted
[Road Closed]", a developing cross-cultural project that combines photomon-
tage, painting and audiovisual techniques. This project is about different
interpretations of towns and their intrinsic characteristics: their life and
architecture and the preservation of their identity over time. Organization and
architecture are the key factors that lead to the creation of communities able
to build its cultural identity and social changes. The cultural wealth of a city
like Belfast leads me to explore the structure of the city. The way in which the
life of this city is developed nowadays, was affected seriously by the Northem
Ireland conflict. The way its own architecture has been developed has the pow-
er to separate or join bath communities and has been one of the basis of the
reinterpretation of the place. On the other hand, dance expresses the lifestyle
and culture generated around the city’s celtic identity and constitutes a way of
adapting it to the existing territorial and political situation.

QPIKG |
Tal e

LEC Ka1 Vi

omwe o M
avarntiooeta

Seo Jung Lee (KR/FR) | Sing Under (2012) | 10:00 min
Soundtrack: Yannick Delmaire

A black liquid, symbol of contamination of unknown origin, emanates from
the girl’s body, distorting the morbid sensations into a poetical visionary state.
This experimental film shows the dehumanized body of a girl trapped in an
enigmatic state, mixing references to the contemporary fears generated by in-
evitable extinction of humankind with the millenarian myth of a biblical flood.

8 o)
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Clara Aparicio Yoldi (ES) | Fragmented Memory (2013) | 3:04 min
Soundtrack: Ciara Clifford

Memory is not just the capacity of the individual to establish, preserve and
remember the past. Memory recalls fragments of the past in an unmethodi-
cal way. It doesn't necessarily see History as an intellectual operation, trying
to make past facts look comprehensible. In cyberspace, documents combine
musical fragments with other sounds, texts and images. It is this combination
of concrete elements that produces abstract meaning.

H pvfipn 8ev eivar arAd n ixavdtnta pag atopikotniag va Xaraotnoel, va
Slatnpnoel kat va BupnBei to napeABov. H pvnpn avaxahei anoondopata tou
riapeABévtog pe éva pn peBoboloyike tparo. Ae PAemel anapaitta v [otopia
w¢ pia vonukn Siadikaoia, mpoonabwviag va Kataotneel xatavontd ta yeyovdta
AB6vtog. Ztov xuPepvoxwpo, Ta £yypa®a ouvBualouv LouoIkd anooTd-
Aouc rixouc, Keipeva kal eikéveg. Efval autég o ouvBuaopde amtwv
otoixeiwv Mou napdyel agnpnyevo vonpa.




VIDEONALE

Videonale-Festival for Contemporary Video Art was founded in Bonn in 1984
and is the internaticnal platform for video art and time-based art forms in
Germany. With VIDEONALE15 (27/2 — 19/4/2015), the Festival for Contempo-
rary Art celebrated its 30th anniversary. In addition to presenting established
international artists like Dara Birnbaum, Keren Cytter, Gary Hill, Christian Jan-
kowski, Marcel Odenbach and Bill Viola, Videonale particularly focuses on the
promotion of aspiring young artists. Initially at home in the Bonner Kunstv-
erein, Videonale has been using the splendid rooms of the Bonn Kunstmuseum
since 2005 where it presents a 7-weeks exhibition of the selected works every
two years. The exhibition is accompanied by an extensive festival programme,
including lectures, talks, performances, concerts, screenings, workshops and
since 2013 the VIDEONALE PARCOURS - an exhibition project conducted

in cooperation with national art academies. Besides the festival activities
Videonale also organises regular lecture programmes, workshops as well as the
annual screening series VIDEONALE.scope with retrospectives on important
film and video artists.

To ®eouPah Videonale yia tn Ziyxpovn Video Art 16pubnke otn Bévwn 1o 1984
kat elval n Biebvric mhat@dppa yia tn video art kal tig téxveg rou Bacifovial

oto xpévo o ['eppavia. Me 1o VIDEONALE15 (27/2 - 19/4/2015), 1o @eoupdh
Ziyxpovng Téxvng yioptdZer tnv 30n tou enételo. EKtoc and v napouoiaon
kabiepwpevwy BieBviov kalitexvav dmwg ot Dara Bimbaum, Keren Cytter,
Gary Hill, Christian Jankowski, Marcel Odenbach xai o Bill Viola, 1o Videonale
eoniddel 161aitepa otnv TipowBnaon véwv KaANTexvoy. ApXIKA, OTo «OTiTl» ToU, T
Bdon tou oto Bonner Kunstverein, to Videonale xpnowomnotel ta unépoxa dwud-
ua tov Kunstmuseum g Bévvng ano to 2005, éniou napouciadel ma ékBeon
WV emAsypévwy Epywy yia 7 efBopasdeg kdbe Blo xpdwia. H éxPeon ouvoSeletal

ané éva extetapévo npdypappa tou eeotifdh, Bialégelg, ouintroelg, mapaotacel,

ouvauhieg, mpoPolég, epyaatipia kar and 1o 2013 1o VIDEONALE.PARCOURS
- éva £xBeoiaxo project - mov rnpaypatonoleital oe guvepyaoia pe 11 eBvikég
axabnpuieg téxvng otn [eppavia. ERT6¢ ané Tig Spagtnpidtnies tou geotifal, o
Videonale Sopyavwvel eriong npoypdupata taktukwy dakéCewy, epyaotnpiwy,
kaBwg kat v etnoia og1pd npoPohwv VIDEONALE scope pe agiepiopata oe
ONUavTIKA @AY Kal kahtéxveg mou Bouhevouv Je Pivieo.

VIDEONALE.15 on Tour - The Call of the Wild
Curated by | EmpéAeia: Tasja Langenbach and Jennifer Gassmann

For VIDEONALE.15, more than 1,200 works from 76 countries were submit-
ted to the competition under the topic THE CALL OF THE WILD. Of these
submissions, 38 works from 19 countries were selected by the jury and were
presented in the VIDEONALE.15 exhibition at Kunstmuseum Bonn. With THE
CALL OF THE WILD, VIDEONALE15 asked to what extent the topic of “the
Wild", as used by the arts and cultural history for centuries, can nowadays be
productive in the discussion of current social, political and artistic develop-
ments. What associations does “the Wild" or “the Wilderness” evoke in us? How
do we react when we are presented with the Wild, in the sense of the strange,
the unknown, and what do these reactions tell us about our counterparts, but
also about ourselves and our environment? Why does this Other fascinate us
just as much as it disturbs us? At Athens Digital Arts Festival, Videonale will
present a selection of six artists out of the complete selection of 38 artists
which was shown in Bonn.

[a to VIDEONALE.15, mepioodtepa and 1.200 £pya amnd 76 xwpeg urnopAnenkav
oto Suaywviopd, pe Bépa THE CALL OF THE WILD (1o kdAeopa tng dyplag
@uong). And tig arthoeic autég, 38 £pya and 19 xwpeg eneAéynoav amnd v
KPLTKI eMtport xat rapouoidotnkay otny éxfeon VIDEONALE 15 oto Kunst-
museum tng Béwng. Me 1o THE CALL OF THE WILD, to VIDEONALE 15 €0eoe
10 £E1¢ epldTNpa: ge TIo16 Babud to Béua g “Aypidtntac”, drwe XpnatpoToteital
Léoa and T TEXVEG Kal TNy TIoAITOTIKN 10T0pia, yia auoveg, Unopel oug pepeg
Lag va efval mapaywyks otn guZiinon yia T oUYXpOoveS KOWWVIKEC, TIOMTIKEG
ka1 kaAtexvikée efeMEeic: Ti ouvelppolc pag mpoxahoUv ot Gpot “aypiog” i
‘aypigtnTa’; Mg priepoUpe va aviibpdooupe dtav Biverar to “Aypio”, e v
évvola Tou napaéevou, Tou dyvwotou, Kal T pag Aéve autéc ol avubpdoelg yia
Toug opoAdyouc pag, ard Kat yia toug eautols pag xai to nepipdidov pag; Natl
autd o AMo pag yontelel axpifg dAho tdoo doo pag evoxhei; 1o Athens Dig-
ital Arts Festival 1o Videonale 8a mapouaacel pia emioyn arnd £51 KaAMTexveg
arnd toug 38 rou napougidotnkav otn Bovvm.

Participating Artists - Buppetéxovieg KaAAéxveg

Florian Pungaire & David Raffini | Energie Sombre (2012) | 15:00 min
Pauline Boudry & Renate Lorenz | Toxic (2012) | 13:00 min
Constantin Hartenstein | Alpha (2014) | 11:22 min

Erkka Nissinen | Polis ¥ (2012) | 15:30 min

Mahdi Fleifel | Xenos (2013) |12:00 min

Shelly Nadashi | A hidden Quiet Pocket (2014) | 19:25 min
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Florian Pungaire & David Raffini
| Energie Sombre (2012) | 15:00 min

Flying at ground level the camera races over main roads and motorways.
Escape along a field track. Obsession knows no goal. Rage and repose are
mutually incompatible. Activated by a dark energy, in thick clouds of smoke, a
wrecked bus awakens to life. It fights its way through a nature which hinders
it and slows it down. Rust and mud as enemies of speed. [t gets stuck, the mud
dries. When it fights its way through thorn bushes the twigs scratch pattemns
in the crumbling, hardened layer of dry earth covering the bus. A tour de force,
a never-ending suffering. And yet: Beauty. Deliverance in the rush of speed. An
infernal droning supplies the background to the hunt. A hunt through land-
scape, but also through conventions of cinema. Over and over, the apparently
driverless car hurtles along sandy paths. At sharp curves it raises clouds of
dust. But other shots leave the dusty world of road movies behind them and
confront the viewer with uncannily futuristic actors. Buckled, chrome-plated
steel plates rock mysteriously in the wind. Dramatic formations of dark clouds
cover the sky. A crane does not only take part in the destruction of the car but
also looms out of the fog like a monolith. Are extraterrestrial forces at work
here?

Awwpodpevn ote Uog tou e5Apoug N kApepa TpeEXeL TIAVW arnd Xevipikeg oboug
Xa1 autoKvntodpopoug. AlagpeUyel Xatd pnkog evag povoriatiou. H eppovi

Bev yvwpiZa oréxouc. H opyn kat n avdmnauon eival asupBifactes petafl touc.
OBnyoupevo and pia oKoteln evepyeld, Jéoad and nukva ouvvega karvou, éva
Kateotpappévo hewgopelfo emotpépel otn Zwn. AywviZetal va Bpel 1o Spdpo tou
Péoa and éva tario mou 1o eurmobilel ka 1o emPpadivel. H oxoupid kai n Adorm
eival exBpoi tng taxttntag. Kohider, n Adorm oteyvwvet. Ooo rohepder va Pyet
H€oa and toug aykabwtoug Bduvouc, Ta khabid ypatlouvave t Bpuppato )
naxid eniotpwon £epou xwpatog nou kakumel 1o Aewgopeio. Evag yupog Suva-
une, pa atéhelwtn arnehmaoia. Ki dpwe: Opopgud. AneheuBépwan otn flacivn tng
taxttntag. Mia Siafohepsym povotovia napéxel 1o pdvio os autd to Kuvnyl. Eva
KUVTTY1 J€oa ano toriia, ahAd Kl KIVNuatoypa@Ikeg oupfdoelg. Zava xai €avd, 1o
(pavopevikd xwpic obnyo éxnpa efanolvetal oe appwbn povendua. LTig KopTeg
OTpoMEC onKWvel ouvvepa karvol. AAka rmhdva pwe, agnvouv TovV OKoVIopE-

VO KOOPOo Twv Tawviwv Spdpou miow Toug Kal BETouy avTipeTtwo to Beath pe
TapdEEVOUS (POUTOUPLOTIKOUC NBomoloUs. Auyiopéves rMAGKEC ¢ 0U Kal xaAupa
Kwouvtal puotplwdag otov dvepo. O oupavog eival kKaAuppévog pe OKOTEVOUC
Bpapanxols oxnpaniopous ouvviewy. Evag yepavoe, dxt 16vo ouppetéxel o
KATAOTPOQM ToU 0xpatog arhd EempoBdiiel oav povéAiBog péoa and v opt-
xAn. Minwe Bpouv efwytuveg duvdpelg ebw; (Markus Pinell)

np




Pauline Boudry & Renate Lorenz | Toxic (2012) | 13:00 min

There's a woman on the stage, I can hear her heels on the floor, she asks: “What
is bothering you?” On the screen in front of me people like in mugshots: front
view, side view. Turned into stone. A loud click and the pictures change and
stare at me. Without life. Unhappy. Lonely. The woman asks me: “What is both-
ering you?” Under the masks and costumes [ detect eyes, sometimes a smile,
tattoos without meaning to me. | can't get through to these people. Or can they
not get through to me? What is bothering me? Am 1 also wearing a costume?

I lock in the mirror — belong neither here nor there. Have we been sentenced
to freedom? Can [ do anything other than to realize my own potential? You

are nothing other than the life you design, the decisions you make. You're not
wearing a mask. You are a mask. You are a draft, a sketch. You are an image.
You are an image of yourself. Your face is a dia. You are a projection. You are
glitter. And poison. Lots of poison. You are punk, you are glam. You are dead.
What use is the prettiest face when your soul is akin to a dead rat? In the dark
we are all the same.

Mia yuvaika Pploxetal mavw gtn oKy, akouw ToV NX0 TwV TaKoUVIWY Tng 0To
ndtwya, pwtdel: «Ti oe evoxAel:». Ztnv o86vn pripeotd pou, avBpwriol oav og
pwroypagia oOANYNG: petwrmkd kat oto rhdl AnohBuwpévol. Eva Suvard xhix
Kai ol eikévee alMalouv xai pe xoltdlouv. AYuxeg. Lievaxwpnpévee. Movaxikec.
H yuvaixa pe pwtdet «Ti og evoxAei». [Tiow and 11¢ pdoke Kal ta kogtoupa
Blaxpivw pana, pepikéc popés éva xapdyeho, tatoudd xwpic onpaoia yia péva.
Aev propw va toug rAnoidow autoUs toug avBpwrnoug. H phmnwe Sev puropodv
qutof va pe minauagouv; Tt pe evoxhel; Miamwe @opdw K1 eyw Kootoupt, Kotalw
otov kaBpéqtn - Bev avnikw oute ebw, oute exel. Mag katabikaoav oe eAeuBepia;
Mropw va xavw tirota aiho mépa and to va guveildntonoinow g Suvatdintég
pou; Aev gloal timota aAho mépa and tn Lwn mou oxeBIAZeLg, TI ano®Acels Tiou
naipvelg. Aev @opdc pdoka. Eloat n pdoka. Eioa wa onpeiwaon, éva npooxédio.
Eioa jha eixdva. Eioal pa eikéva tou eautol oou. To npdowrnd oou eival pia
Bidpetpog. Eloal pia mpoBoin. Eioal xpuodakovn. Kal SnAntipio. [ToAd EnAntmpio.
Efoar punk efoat glam. Eioal vexpdg. Ti onpaoia éxel to wpaidtepo npéowrto dtav
n Y gou eival emdpiiin evég vekpoU apoupaiou; Lo okotdbi efpaate dAot
iBol. (Kollektiv)

Constantin Hartenstein | Alpha (2014) | 11:22 min

3. 2.. 1.. You close your eyes. But you're not closing them - you're reading. There
are two types of person in the world: those who lead and those who follow.
Which type are you? Do you want personal and professional success? Do you
long for recognition and power? You wish you had more self confidence? Then
become an alpha male. Concentrate on your crigin, let yourself be guided and
observe, Watch and recognise: The potential to grow lies in everyone. A video tu-
torial, like the ones that you find everywhere in 2014. Speaking and guiding with
pictures: This is precisely what Constantin Hartenstein is doing with his video
work ALPHA. A hypnosis with the character of an advertisement meets the spirit
of the times; its theme though, goes far back into the ancient world Past and
present are bound together just like sound, image and spectator. The spectator is
addressed personally, slowly and in detail. The recurrent slow-motion episodes
transfer this tonal aspect to a visual level within its temporality. The contrast
between past and current is found within various motifs of presentation. Modem
man no longer has a choice. Either he stands in the shadow of others or he him-
self stands in the light. Start now — reprogram your mind!

3. 2.. 1... Khkeiverg Ta pdnia oou. AMG 8ev ta kAetveig-tapateg. Yndpxouv &lo
€iBn avBpwriwv gtov kdopo: autol mou nyouvtal xai autol rou akohouBolv. [Tolog

umoc eloat £0U; OEAeIC TpoowmKn 1 enayyeApatkn erutuxia; Avuriopoveic yia
avayvwpion kai &uvapn; Oa nBeAeg va £xelg mepioodtepn avtonemnoifnan; Tote yive
£va xupiapxo apoevikd. LUYKEVTPWOOoU OV KataywyT ooy, Age Tov eautd oou va
o8nynBei ka1 napatipnee. Koftage xat avayvwpios: Ohot pag £xoupe t Suvatdinta
va wpipacoupe. Eva video tutorial, dnwe auta nou Ppiokeig oroudnrote 1o 2014
MiAdel ka1 kaBoSnyel pe etkdvec: Autd axkpifuwg xdver o Constantin Hartenstein
oto video €pyo tou ALPHA. Mia Unvwon pe 1o xapaktmpa piag S1agniong ou-
VaVTA 1o MveUpa Twv eMoxwy pag, To 8&pa tou watdoo, mmyaivel oAU rmow otnv
apxaidtnra. [MapeABov xat mapdy eival evwpéva petatl Toug 6nwe o Xoc, N eikdva
kat o Beatig. Lrov Beat aneuBuvapaote Tpoocwiikd, apyd kai pe Aertopépeia. Ta
enavahapBavopeva Kai o apym kivnon enelodfia petapépouy T TOVIKM auth
TTIUXTL OE OTTUKO €TTiNEG0 EVIOC TNG Xpoviketntag tou. H avtibeon petaty napehdo-
viog kar mapdvtoc Bploketal petafl Siapdpwv tpdrwy rapouciaong. O alyxpovag
avBpwroc Gev éxel mhéov emAoyn. H Ba emoxiactei and toug ahhouc 1 o tHog Ba
otaBel oto rpooknVio. ZEKiva TWpa - enavanpoypappdtce to puakd cou! (Hannah
Semsarha)
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Erkka Nissinen | Polis X (2012) | 15:30 min

This is Shit. Pig Shit Tit Ass Sailor shits in a room full of dead people. Boring
Fuck and Boring Fuck Lady piss on one another. It's disgust and at the same
time curiosity, which cast a spell over the observer. To begin with, Erkka
Nissinen’s work seems to be just a series of absurd scenes, which reveal no
overall context at first sight. The unexpected is shocking, but enjoyable abstruse
and confronting: it goes too far. Without any taboos, it holds a mirror up to the
viewer, unashamedly pointing out »the inhumanity of mankind. What normally
counts as obscenity is here quite clearly socio-critical provocation. In POLIS X,
Nissinen takes the idea of a “polis” further in that he creates a negative model
of society, which can be arbitrarily attributed to everyone. He depicts univer-
sally-valid social phenomena: death and sexuality, social interaction, commu-
nication and philosophy. This exaggeration of human behaviour is visualised
using elements of games and children’s programmes and computer animation.
The simplicity of this illustration contrasts with the complexity of that which is
displayed. The rapidity of the changing scenes, the absurdity and transgression
of limits make POLIS X a sort of emotional self-experiment for the viewer.

elvar o Shit. O vautng Pig Shit Tit Ass x£Ce1 ot €y
av Epun 10UG. O xUplog xai 1 kupia Boring Fuck xatoupo
Eival n andia xa1 n nepiepyeia rou tnv i61a oty
Apxixd, 1o épyo g Erkka \hsc‘ﬂeﬂ wl-'7r=
YWV 0K J, Ol OT[OIEQ Bev
cn—ﬂoo&m{ !

Ma eumplcm ouc\, 1o Kal CLVI.}IET.LUI'[’.O".[JO‘
proU, napateivel évav xaBpéptn otov Bea

l:u)g eEwr}ElT.Jl aloxpotnta 6w eival apretd fekABapa KOWWVIKO-KOITIKNA TP
on. Zto POLIS X, n Nissinen naipvet tnv 16¢ \n¢ xai Tnv eEehiooel
va Snuioupymoet éva apynuixd poviého ag kowvwviag rou propel va arn i
auBalpeta oe Ghoug. Aneikovidel xaGoAlkd, £yKupa, KOWWVIKA QavOpeva Onwe o
Bdvatog xal n oefovahikdinta, n kowvwvikiA alnheriBpaon, n emrkowvwvia xai n
othoooopia. Auth n uriepfolit Tng avBpwr QUUMEPLPOPAC OTTUIKOTIoE TaL e
m xpron naxvibiwy, naifikwy npoypappdtwy Kai animation. H arthénta autg
e EKovoypagiong avitidetal g T \okdtntag exkefvou rou rpofatietar H
taxUTnta ahAayng Twv oKNVaY, 0 mapahoylopoc kat n napafatt o
xabiotouv 1o POLIS X éva eifog atoBnpatkol auto-rielpapatog yia tov Oeath.

T

Mahdi Fleifel | Xenos (2013) |12:00 min

Crisis meets crisis, refugees meet recession. On a medern odyssey Palestinians
are stranded in Athens. Their wandering has led them from a refugee camp in
Lebanon, through Syria and Turkey to the Greece of the Euro crisis — a haven
that tums out not to be substantially calmer than the sea. Mahdi Fleifel shows
in XENOS how war and crisis, conflicts in the Middle East and economic reces-
sion converge. Fleifel gives these topics, which have long become a standard
daily news item, a human face: flight from war and violence ends in a place,
where not even stealing is profitable, whose residents have to struggle for
day-to-day survival and where drugs are the only way to cope with everyday
life. For twelve minutes the film documents hopelessness, damaged bodies and
souls. Against becoming used to the background noise of ever new crises and
anticlimaxes, which dominate news coverage, XENOS sets the interference

on recorded telephone conversations and the image noise of dim night shots

— evidence of the refugee’s everyday life. The collapse of personal dreams, the
family's disappointed wishes, drug addiction and prostitution — the protago-
nists are in a struggle with all this. In XENOS all of this is gathered together in
a document about the clash of crises.

raimg

C ToU supw €va douho To onofo xata
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Shelly Nadashi
| A hidden Quiet Pocket (2014) | 19:25 min

Knead a body. Massage dough. At first glance, Shelly Nadashi's video "A hidden
quiet pocket, shows a typical massage session. In its course the client asks the
masseuse what rent she could demand for an apartment. With the massage
movements and the questions of the masseuse the apartment takes shape. It
becomes apparent that the property is a very well furnished apartment in the
best location, and the customer can ask for a high rent. Through the increas-
ingly intense movements of the masseuse, her envy and avarice become
obvious - she gets ever closer to her client, more and more aggressively. As the
consumer goods turn increasingly into fetishes, the video keeps on becoming
charged, and with the description of the luxurious apartment and culinary
specialities it escalates to an ecstatic finish with a quasi-pormographic aesthet-
ic - a sproperty porno.. Like a mantra, the masseuse repeats A piece of cake, a
piece of cake..” over and over again. Would you like a piece of cake?

A u;dden ’]JIPI pv""ket Fay\ el pl: TIKT / '- y1a paodd,
€l TG o vebpiac, o el m ,acfp Tl evoikio Ba Int
£va umpfplcp\. 1»‘? TG Kivi ‘lc prmcflg T

nv xahutepn T
K10. MEG-

,6011 (PETiX,
JtEf\O c

opvd 1610kTnoiac. La
A piece of cake) Eava xat Eavd
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TEI AOHNQON - TMHMA ©OQTOT'PA®IAXY

QLEO

KAI OIITIKOAKOYZTIKON MEXON "B

The Department of Photography & Audiovisual Arts, unique in its scope in the
Higher Education of Greece, welcomes the 11th Athens Digital Festival. The
Department participates with enthusiasm in the event as it believes that, be-
yond the immediate relation between the creative field of the festival and the
field of expertise of the Department, the new visual glossary of digital media
is one of the most important contemporary vehicles for artistic expression and
creativity, for young artists in particular.

Having grasped the pressing need for renewal of the relevant academic curric-
ulum, the Department of Photography & Audiovisual Arts works intensively
along this path as this direction pertains to photography as well as to digital
multimedia and video production. The Department is creatively active on the
research and experimental front and presents artistic output beyond the limits
of photography, relating to video art, video installations, interactive video
installations and experimental mixed-media visual work. The work of the stu-
dents is being conceived and produced within the framework of the curriculum
and their degree dissertation under the guidance of academic supervisors of
the highest caliber.

The Department will continue to follow the aesthetic and technological
developments in the art world, integrating them selectively by realising mul-
tifaceted actions such as the participation in high profile events that further
research, experimentation, and renewal in the field of artistic creativity and
communication.

President of the Department

Harris Pressas

R

To Tunpa ®wrtoypagiag km Onuikoakovotkwv Texvav tou TEL ABnvag,
povaBikd tphpa pe autd to aviikelpevo oty Avwtam Exnaifeuan te xwpag,
xawpeticel 1o 110 Athens Digital Arts Festival. Zuppetéxel pe evBouciacpd otn
Bopydvwon S1d11, TEpav NS AUEONC OUYYEVEIQS Tou Snuloupyikou mebiou Tou
DeonifdA ka1 ToU YEVIKGTEPOU YVWOTIKOU QVTIKEIEVoU Tou Tunpatog, motevet
WG T0 VED EIKA0UKGS YAWOoAPIo, autd Twv WNELaKkwV texvoloylwy, elval éva
aré Ta oNUAVTIKGTEPA Kal Ta MAEOV GUYXPOVIOHEVA L TNV EMOXTM 0XAUATA yia
EIXA0TIKN £K@paon Kal Snpioupyia, Kupiwe Twv vEwv KaAITEXVHOV.

To wunpa Pwroypagiag kar Omuikoaxouotikwy Texvuv, £XovIac KATavonoe! v
EMITAKTIKN QVAYKN Y10 EKOUYXPpoviopd Kal emkaiparnoinon me Siaokapevng
UAnG, epyaletal eviatikd oe qutév tov Afova, T600 OOV TOpéa NG GuIoypasiag
600 ¥Qi QUTOV TWV UN@aKrwv Kal S1a8pacnik@y HEgwY Kal TWY mapaywywy
Bivteo. Avartiooel Snpoupyikn Spactnpiotnia, 1600 08 ELEUVNITIKG 600 Kai 08
relpapatikd eninedo, napoucidZoviag épya rou, TEpav e aptyols putoypa-
olac, Amovial WV MEPLOXAY TOU EIKAOTIKOU Bivieo Kal Twv Bivieo-eykataotd-
oewv Twv Siadpactikwv eykataotdoewy (video art kot video installations kat
interactive video installations) kal TwWV MEPAPATIKOY EIKAOTIKWV SNPIOUpYIOY
e texvikng. Ta pottnuikd autd KaAMTexvikd épya dnpioupyouvial evidg
ToU TTAQLOI0U TWY EPYACTNPIAKWY AOKNOEWV Kal TN MTUXIAKNG epyaciag, pe v
xaBofnynaon xat tnv enortteia evog UYMANG otabung Sifakukol npoowmmxou.
To Tunpa Ba guvexice 1 fido va agouykpdZetal Tic efehitei oe Texvoloyi-

K0 xai aioBnukoé eninedo, evowpatwvoviag 1ig alohoyotepeg ef autwy, pe
roAuBidotates Bpdoelg, dnwg AUTES Twv CUPPETOXWY Ot Slopyavawoelg emmédou
TIOU TIPOAYOUV TNV £peuva, TOV TIEPaatiopnd Kai TV avaveéwon gty EIKaoTIKn
SnoupyikdtnTa kar emxowvwvia.

0O Ipoedpog tou Tunpatog
Xapne péooag



APIXTOTEAEIO ITANEIIIETHMIO OEXEAAONIKHY - &
TMHMA EIKAXTIKON KAI EODAPMOXMENQON TEXNQON

The School of Visual and Applied Arts of the Aristotle University of Thessa-
loniki was founded in 1984. The number of entrants each year is around 90
and studying at the School lasts 10 semesters. The faculty gives students the
opportunity to select among 3 directions, namely painting, sculpture and en-
graving. The New Media direction is going to be established as a new direction.
Digital photography, video and animation constitute only a small fraction of
what will be included in this new directiorn.

Theoretical courses aim not only to teach the students about art history move-
ments but also to broaden their horizons with the aim of achieving a human-
istic education. The Faculty of Visual Arts has developed a number of Erasmus
agreements and has participated in numerous projects with organizations in
Greece and abroad. Our students have successfully attended and completed
Masters Programs all over the world, as well as they are artistically active and
participate regularly in exhibitions in several countries.

The artworks of the School's students range from painting, sculpture and en-
graving to video, photography. installations and performances. It is a common
place that there are no borders among different art forms and our students
move from one form of expression to the next. It is also very common for the
professors and the Department to encourage this practice.

To Tarpa Eirkaonikwv kat Eappoopévwv Texvav e Oeooakovikng 16pubnke
10 1984. O ap1Bpudg wv se1oaxtéwv Kabe xpovo eivat nepirov 90. Or oroubég
oto Tprpa Sapkotv 10 efapnva. To TpApa ivel t Suvatdinta va eruAéEouv
Ol (pOITNTEG Anod TPel; Kateubuvoelg, {wypaikn, yAurukn xal xapaxukn. H
kateuBuvon twv Néwv Méowv efvar uné ibpuon wg véa xatelBuvon. Wngiakn
pwioypagia, fivieo kar xivoupeve oxéblo elval pdveo pepixd and autd rnou Ba
nepihafel n kateBuvon auti.

Ta Bewpnmikd pabnpata EXoUV WS oKoTo 6x1 pévo va 18Aakouv Ty TEXVN We éva
kivnpa tou napeABovioc aldd ka1 va Sieuptivouv Toug opifovieg Twv MOITNTLIV
e oKomd va ermtixouv pa avBpwmaotkn exnaibevon. To Tphpa wv Elkagukov
ka1 Epappoopevwy Texvv €xel ouvayel pia oelpd anod oupgpwvieg Erasmus

Kal éxel ouppetdoxer ge moAkéc Bopyavaoelg otnv EAMASa kat to efwrtepikd. Oy
(POITNTES Pag X0UV AropOITNOE] ETITUXWE ano npoypdppata Masters oe 6ho tov
KOO0 Kl CUPLETEXOUY TAKTIKA O eXBE0EIC O TTOAMES XWPEG.

H karitexvirn epyacia Twv QoINTwY pag eKteiveral and m {wypagikn, m
YAUTITIKT Kl TN XapaKTikn oto Bivieo, tn gwrtoypagia, oTi¢ EyKATta0TAElS Xal
ou¢ performances. Eivai xovdg tomog ou Bev urtapxouv ouvopa petatl twv
TEXVWOV, Ol (QOITNTEC aKoAQUBWVTAC QUTA TNV TpdTaon KivoUvial and tn pia
pdpua ékppacng otnv akAn Pe peyain eukoiia. Efval moAt olvnBeg o1 kaBnyntég
ToU TPApatog va eviappdvouy auin y Mpaktkn
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Be_Space

The meeting of the two Universities - namely the Department of Photogra-
phy & Audiovisual Arts of ATEI Athens with Professors - Curators: Dr. Vlassas
Grigoris (Photography Professor), Dr. Kontogeorgis Aristeidis (Photography
Professor), Vounatsou Myrsini (Collaborator, MEA in Digital Arts) and Liberakis
Tasos (Collaboratar / D.EA. Information et Communication) and the School

of Visual and Applied Arts of the Faculty of Fine Arts, Aristotle University of
Thessaloniki with Professors - Curators: Georgios Katsagelos (Photography Pro-
fessor), Stelios Dexis (Assistant Professor, MFA in Digital Arts) - becomes the
occasion for a wider dialogue through the concerns and research of emerging
artists both in form and content. Utilising the moving image as expressive
means as well as the potential of digital media, the artistic approaches and
representations, which become prominent relate to experiencing a “physical” or
“virtual” space.

H ouvdvinon twv 60o Avatatwy Exnabeutikwv [Spupatwy tou Tanpatog Sw-
toypagpiag kar Onmukoakouctukwy Texvawv tou ATEL ABnvac pe unedBuvaoug Ka-
Bryntég - Empeintéc toug: Ap. Bhaood Ipnydpn (Kabnyntn dwtoypaeiag), Ap
Kovtoyewpyn X. Apoteibn (Kafnynt @wtoypagiag), Bouvdtoou Mupoimn (Zu-
vepydtn, MFA in Digital Arts), Auvpnepdkn Taoo (Zuvepyatn, DEA. Information
et Communication) & tou Tunpatog Exaotxkwy xat Epappoopévwv Texvav g
Zxohnc Kahwv Texviov tou AILE. pe umelBuvoug KaBnyntéc - EmpeAntéc toug:
Nwpyo Katodyyeho (KaBnynth dwroypagpiag), Lréhio Nietn (Enikoupo Kabn-
ynur, MFA in Digital Arts) yivetar agoppn yia évav supttepo Sidhoyo péoa and
Tou¢ MpofANpaTopoUs Kal TiC ava{ningoelg Twv VEwv KaAATEXVLV ot eninedo
o4puag Kal mepiexopévou. Me exppactikd egyakeio TV KIVOUPEVN E1KOVA Kal TIG
Buvardtnieg twv PN@aKwy péowy, avaBeikviovial EIKaoTKEG ITPooEYYIoeIc-ava-
napaotdoeg, mou oxetifovial Pe 1o Blwpa evig «pUOLKoU» T «EIKOVIKOU» XWPOU.

Tpnpa Pwroypagiag kait Onukoakovotukwv Texvwv
tou ATEI Afnivag

Department of Photography and Audiovisual Arts,
TEI of Athens

YreBuvol KaBnyntég

Ap. Bhaoodg Tpnyopne, Ap. Kovroyewpyng X. Apioteibng, Bouvéatoou Mupaivn,
Aupriepaxng Tacog

Head Professors

Dr. Grigorios Vlassas, Dr. Aristeidis Kontogeorgis, Myrto Vounatsou, Tasos
Liberakis

Ap. Tpnyépng BAaooag

TevwmBnke 1o 1958 gmv Abriva. Eivan Taxtikdg KaBnynte tou tphpatog
Qwroypapiag kar Onukoaxouotikwy Texvav tou ATEL ABrvag kal ekheypévo
Léhog Tou oupfouhiou Biotknong Tou 18pUpatoc. Emiong éxe1 Siatehéoer péhog tou
ouvepyalbpevou eXxmaiBEUTIKOU Tpoowrmkoy oto EAMnkeS Avoikté [lavernotipio.
Trovbaoe mAaguikeg TEXVEC, KIVnpatoypagpo Kai puroypagia oto Mapio. To 1995
10 ¥ahiTexvikd Tou £pyo BewpnBnke 06T PE PETATTTUNIAKS Tithe omoubwv kat
10 2002 pe Sibaxtopikd Sirhwpa and To emotnuovikd oupBouiio tou ITE. Tov
Mdio tou 2008 ororhipwoe Tn ABaxtopixi tou Alatpifti pe YWwotiks avikeipe-
vo [moAimopd - 1otopia éxvng - 1otopia T ewioypagiac] Kal Tou anevepnén o
tithog tou Mbaxtopog Ematnuwy: Exel Ppafeutel and v Axadnuio ABnvav kat
artd aAAoug onpavtikolc qopeic kal oubdyoug otnv EAAGda kat oto e§wiepikd.
ApbBpa tou éxouv Snpooteutel oe erotnpoviKA Mepo8ikd Kal £XEl TIApOUCIATEL
£pyaoisc Tou o ouvéBpla. Mehetd Blaxpatikég ouvepyaoieg oe Bépata nokit-
opou. Aetéheoe, nipoiotdpevog Tou tunpatog Pwroypagiog & OMUKOAKOUOTIKWOY
Texvav tou TEL ABrvag, avarmAnpwtig AievBuveng tne ZITKZ., alppouhog tou
OEEK, xpiric fifAicwv kat ouyypapéag oto EAAnvikd Avoiktd [Mavernotnipio xal
EMOTNUOVIKAG UreuBuvog os MoAAd epsuvmtikd npoypdpparta. Exel BiateAéoet
npdedpog g EAnvikig Swrtoypagirne Etapeiac kal onpepa sivar emitipog
nipdebpdg tng. Exel ouppetaoxel oe apa TIoAAES aTOpIKES Kal opaBikég exBéoelg
ownv EAMGSa ka1 oto efwiepikd. Epya tou Ppiokoviar oe Mouaeia kal oe 1610TIKEG
ouhhoyec. Exel auyypdwel xat exbdoet ta akdhouba Bewpnuikd fifAia: Endyyeipa
Duwropendptep, Inoudn ot Kartexvixkn Qwroypapia kol 11¢ ONMUKOAKOUOTIKES
Téxvee, Pwroypagiréc Texvikég, O Gwroypdoog ldowv AnootoAidng, To xpovikd
g eAANVIKNG uwtoypagiag (1940-1981), Omou undpxer wg, Oyelg tou EAAmvi-
®ou noAimiopoy kar Trivog

Dr. Grigoris Vlassas

He has bomn in Athens in 1958. He is a Professor at the Department of Pho-
tography and Audiovisual Arts at TE.L of Athens and elected member of the
School’s board. Also, he has been partner of the educational staff at the Hel-
lenic Open University. In 1855, his artistic research was considered equivalent
to a Master's degree and in 2002 he received a doctorate diploma from the
Hellenic Foundation for Research and Technology. In May 2008, he completed
his PhD thesis on culture, art history and history of photography and he was
awarded the title of Doctor of Science. He has been awarded with the Academy
of Athens award and has received numerous prizes by other institutions in
Greece and abroad. His articles have been published in scientific journals and
he has presented papers at conferences. He explores transnational collabora-
tions on cultural matters. He was the head of the Department of Photography
and Audiovisual Arts at TEI of Athens, Deputy Director at the Graphic Design
Department at TEI of Athens, advisor at Organization for Vocational Educa-
tion and Training, book critic and author at the Hellenic Open University and
scientific supervisor in various research projects. He has been the President of
the Greek Photographic Society where he is currently its Honorary President.
He has presented his work in many solo exhibitions and he has participated in
several group shows in Greece and internationally. His works are part of private
and Museum’s collections. He has been the author of the following published
books in Greek: “Profession: photo reporter”, "Study in Art Photography and
Audiovisual Arts”, “Photography Techniques”, "The Photographer lasson Aposto-
lidis", “The chranicle of the Greek photo 1940-1981", “Where there is light”,
“Aspects the Greek culture” and “Tinos'".



Ap. Aproteibng XapaAapmnoug Kovtoys@pyng

TevwmBnke otnv Tive. Znovbace atny Aveotatn ZxoAn Kahdv Texvav tou
Northern Illinois University ouig HILA, émou ko anéktnoe mruxia Kahwv
Texvav, lotoplag tne Téxvng xat [ohukwv Emommpv. Efvar kdtoxog SiSaktopi-
®oU Suthwpatog otny Texvikn ka1 Maxeipon twv Epappoopévay Texvav. Efval
Enikoupog KaBnyntig oto tpnpa wroypaeiog kal Omtikoakououxwy Texvwy
g Zxohnig Tpagikav Texvaov kat KaAhirexvikav Znoudv tou TEI ABrvag. Efval
péhog tou Empeinthpiou Ewkaouxav Texvav EAAGBoc amnd to 1985.

Mpdedpog tou AL tng AeBvoug Opoorovbiag Gwroypagikwy Dectifak
«International Photography Festival Federation» (IPFF) and to 2009, emitipog
[pdedpog tng EMnvikng Qwroypagisng Etaipeiag and 1o 2011 xa [pdedpog
tou AL tng EhMinvikric uwroypagixnc Etapeiag and to 2005 £wg 1o 2011, Exel
TIpaYPATOMoMOoE TPIaVTa atoplikég exBéaelg pwrtoypagiog otnv EAMLGBa xat to
efwtepikd ka1 éxel Bexdbeg oupeToxég os opabikeg exBéoelg oto efWTEPIKG ata
rihaioo &ebvav avtalaywv xat @eoupdh. Epya tou Ppiokovial oe ouhhovég
pouoeiwy otnv EAAGSa kat oto efwrepikd. Exouv ex8oBel eixoo mévte fifiia

Kal AeUKWRATd Tou, éxel ouppetdoxel oe Siebveig npepifec kat ouveSpla xai fxel
ouyypdwel moAudmbua dpBpa oe ematnpovikd neplofikd.

Dr. Aristeidis Kontogeorgis

Born in Tinos Island, Greece. He studied at Northern Illinois University, Illinais,
U.S.A. where he received degrees in Fine Art, Art History, and Political Science.
He holds a Phd Degree in the Technique and Management of Applied Arts. He
is Assistant Professor at the Photography and Audiovisual Arts Department of
the Faculty of Fine Arts and Design at the TEI of Athens, Greece. He has been
a member of the Chamber of Greek Visual Arts since 1985, Honorary President
of the Board of Hellenic Photographic Society since 2011, President of the
Board of Hellenic Photographic Society since 2005 and President of the Board
of the International Photography Festival Federation (IPFF) since 2009.

He has held thirty personal exhibitions of photography all over the world and
has taken part in many group exhibitions both in Greece and abroad during
International Festivals. He has published twenty five books and photographic
albums, has participated in International Conventions and Congresses and has
written many articles in Scientific Magazines. His Art works are included in the
collections of Museums in Greece and abroad.

Mupt) Bouvartoou

H eixaotixdg Muptw Bouvatoou éxel we kupio medio tng épeuvag g tig Pivieo
-eyKataotdoelc, tnv Bivieo/Yneiaxkn éxvn & ta new media arts. To 1998-2000
£xave petantuxiakeg ornoubeg oug Yngaxeg Mopoeg Téxvng oto Biatpnpauks
petarmuxiakd Tpnpa tne AZKT. kat tou EMIL ABnvav. Eival apiotodxog muxi-
oUxoc¢ Tou Tpnpatog Zwypaeikng e AZKT. Afnvav (1992-1998 e tov Kab. N.
Keooavin) xat tou [Madaywyikoy tunpatog tou ATLE (1987-1991). doitnoe oto
pipa Oruxng Emkowwviag tng ZK.T. Bepohivou (pe tv KaB. M. Wedder) & xat
napaxohovBnee pabnpara oto Mav/po tg Keviping Ayyhiag tou Bermingham
oto Tunpa tou Hogeschool Rotterdam & Omstreken otnv OMavéia (1999). And
10 2003 gpyaletar we Epyaotnpiaxds ouvepyding oto Tunpa @wrtoypagiac kat
Ornuxoaxouotxwv Texviov tou TEL ABrivag pe ywwotké avuikeipevo to video.
‘Exel oUppetdoxel o emotnpovika ouvédpla xat Slatehéoel emotnpovikn urel-
Buvn oe ToAd epeuvnukd Tpoypdppata pe yvwotkd aviikelpevo tg Wnolaxég
popeéc Téxmng xat To Pivieo. Exel kavel atopikée exBeoeig Kal éxel AdPel pépog oe

€va TATBo¢ opabikwv exBéoewv otnv EMaba kat to e€wiepixd. Yrdpxouv eTepo-
QVa@opES OXETIKA LIE TO £pY0 TNC and KPITiKoUg, 10TopiKoUc TEXVTIC Kal Snpiooio-
ypagouc. Epya tng éxouv 8npooteutel os oAhouc xatahdyoug, ev xkdmoa arnd
autd Bplokoviai o 1B1WTIKEG CUAADYEC,

Myrto Vounatsou

Myrto Vounatsou is a visual artist who works on the field of video-installa-
tions, video/digital and new media arts as means of expressing her ideas. She
received her BFA (Hons) in Painting from the Athens School of Fine Arts (1992-
1998 studio prof. N. Kessanlis) & BA (Hons) in Educational Studies from Aris-
totelio University of Thessaloniki. She has a MFA (Hons) in Digital Arts from
the Interdisciplinary workshop ASFA and the National Technical University of
Athens (1998 -2000). She studied Visual Communication in the Department of
Design (studio prof. M. Wedder} in Hochschule Der Kunst in Berlin & attend-
ed classes on the field of Art/Creative Therapy at the University of Central
England in Bermingham- Dep. at Hogeschool Rotterdam & Omstreken in
Nederlands. Since 2003 she works as Lecturer at the Technological Education
Institute of Athens Dep. of Photography & Visual Arts. She has participated

in scientific conferences and served as scientific coordinator in many research
projects in the field of Digital Arts and Video. She had solo exhibitions and has
participated in a number of group exhibitions in Greece and abroad. There are
citations on her work by critics, art historians and journalists. Her works have
been published in many directories and some of them currently are in private
collections.

Taoog Aupmepdxng

0 Tdoog Aupnepdaxng efval oknvoBETne xal ouyypaeéac, Hibdoxel oto Tpripa
Quwroypaplag xar Onuroaxouatikwy tou TEI ABfvag and to 2000 ka éxel
ouvepyaotel pe 1o EAAnvixd Avoiktd Tlaverotipio, we eMopovIKG Mpoowrtikd
Kal w¢ ouyypagéac eknaibeutikoy uhikoU pe avtikeipevo  Bewpla Tng e1kGvac,
Ta Yn@lakd péoa Kat 1o xpapa. Omukoaxouostikd épya 10U £Xouv Tapouaiacbei
oe exBéoeic Kal peatifd.

Tasos Liberakis

Tasos Liberakis is a film director and author, he has been teaching at the
department of Photography and Audiovisual Art of the Technological Institute
of Athens since the year 2000 and has collaborated with the Hellenic Open
University as scientific personnel and as a writer of education material on the
subjects of theory of visual communication, digital media and colour. His work
has been shown in various exhibitions and festivals.
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Tpnpa Eikacuxwv kat Epappoopévwv Texvov
tng ExoAng KaAwv Texvwv tou AIL.O.

School of Visual and Applied Arts of the Aristotle Universi-
ty of Thessaloniki¥YneuOuvol KaBnyntég

YrievBuvor Kabnyntég
Nwpyog Karodyyehog, Ztéhog Nte€ng
Head Professors

Georgios Katsagelos, Stelios Dexis

Nwpyog KatodyyeAog

0 Nwpyoc Katodyyehog onovbace pwrtoypagia pe unotpopia oto Brooklyn
College of New York pe kaBnynui tov Walter Rosenblum. Eival KaBmymtig

otnv Zxohn Kahdv Texvaw tou Apiototeheiou Tavernompiou Becoahovikng.
‘Ehape 1o peydho PpaPeio owrtoypaniag to 2010 and to Manege Museumn

tou Saint Petesburg xaBwg xai to BpaPeio tou Mouceiou @wrtoypapiag tng
Taokévéng oty Mmevdhe tou 2013 tou OQufunexiarav. H Gouheid tou Ppioketal
oto Brooklyn Museum of New York, Milwaukee Art Museum, Athens, Ikonen
Museum Recklinghausen, Greek Cultural Center Stockholm, Mouoeio @wroypa-
olag Oecoahovikng.

Georgios Katsagelos

Georgios Katsagelos studied photography with scholarship, at the Brooklyn
College of New York under Professor's Walter Rosenblum supervision. He is a
Professor at the Fine Art Department of the Aristotle University of Thessaloni-
ki He received the grand prize of photography 2009 of the Manege Museum of
Saint Petersburg. Also he received the prize at the Uzbekistan Biennale of 2013
of the Museum of Photography. His work belongs at the permanent collections
of Photography Museum of Thessaloniki, Brooklyn Museumn of New York, Mil-
waukee Art Museum, Hellenic Photography Center, Athens, Ikonen Museum
Recklinghausen, Germany, Greek Cultural Center and Stockholm, Sweden.

Zréhog Ntefng

0 Lréhiog Ntefng omnotBace Zwypapixn om Zxoin Kahwv Texvav tou ATLS.
(1984-1989). Exave peTantuxiakeg anoudéc ot Wnoaxée Moppég Téxvng oto
Batpmpanixd epyaompio g ALKT xat tou EBvikou Metodfiou TNoAutexveiou
ABnvav (1998-2000). Eivar enikoupog kaBnyntig otn ZxoAn Kahwv Texvidv tou
ATLB. oto tnpa Eikaotikwv kat E@appoopévay Texviov, Je YWwoTKS avukei-
pevo «Wnoplaxd péoa xat Yneaxsg oxediaoudec». Atbate onv Geutepofdbiia
exnaibeuan we Kabnynrig Kadtexnikav MaBnpdrwv (1989-2010). Yrmip&e
£I0NYNTAC 08 EMIOTNPOVIKG oUVEBPIQ Kal XEl EXTTOVIOEL TIOAG gpeuvnTikd
TIpOYPARIATa JE YWWOTIKG aviikeipevo Tig Wnolakéc popeéc Téxvng xal to
Pivieo. Exel kdvel atopukég exBéoelc kal éxel AaPel pépoc o éva mAnBog opabikwv
ekBéoswy otnv EAMGBa ka1 To efwtepixd. YNdpxouv ETEpoavanopég OXETIKA e T0
£pyo Tou and kpitikouc, 10topikols éxvng Kal Snpootoypagoug. Epya tou éxouv
fnpooieutel oe ool Katahdyoug, eva Tavieg Tou £xouv TipofAnBei ota tnAe-
ortukd kavaha ET1-ET3. Exel fpaPeutel yia tnv Snpioupyia tawiov videoart xat
EKTOIBEUTIKWY VIOKIIAVTED a8 Siebvm peotiBdA omwe 1o 1o BpaPeio Ntokipavtép
Mixpou Mnxoug, oto «Yourvid Save Energy», Eupwnaikéc Aaywviopdg yia tn
Buwown Evépyela ka1 to Ynglaxd Bivieos, pe tnv tawia «Air quality» 2011. 1o
Ppapeio xahUtepou Epaottexvikoy vioripaviép tou [avelhiiou Alaywviopot
Nrtoxipaviép tou National Geographic ato 10 AieBvég @eotifdh Knvmnpatoypdapou
& Exaoukwy Texvov Pédou. Ecofilms, 2010, 1o BpaBeio kaAUtepng taviag oto
«Maywn Exévas AieBveg @eoufah Video xar Multimedia, yia tnv tawvia «0004»
Movni Aafapiotwv, Beooahovikn. 2000.

Stelios Dexis

Stelios Dexis has studied Painting at the Fine Arts Department of the Aristotle
University of Thessaloniki (1984-1989). His post-graduate studies were on the
field of Digital Arts at the Interdisciplinary workshop ASFA and the National
Technical University of Athens (1998-2000). He is Assistant Professor in the
Fine Arts Faculty of the Aristotle University of Thessaloniki and his scientific
field is “Digital media and Digital Design’. He has worked as an Arts teacher in
Secondary Education (1989 - 2010). He has participated in International Con-
ventions and Congresses and served as scientific coordinator in many research
projects in the field of Digital Arts and Video. He has salo exhibitions and

has participated in a number of group exhibitions both in Greece and abroad,
during International Video art Festivals. There are citations on his work by
critics, art historians and journalists. His works have been published in many
directories and his movies and documentaries have been screened on National
Television Channels (ET1, ET3). He has been excelled in International festivals
for his film productions such as 1st Award for Best Short Documentary, in
“Yourvid Save Energy”, for the movie "Air quality” at the European Competition
for Sustainable Energy and the Digital Video, (2011). 1st prize for Best Amateur
Documentary in the National Geographic Greek Documentary Competition at
the 10th Intemational Film & Visual Arts Festival, Ecofilms, (2010). 1st prize
for Best Film in "Magic Pictures”, for the film “0004" at the International Video
and Multimedia Festival, Lazaristes, Thessaloniki, (2000).



Works |’Epya

10.

Gelameri Eleni, Agavanakis Panagiotis - [keAapépn EAévn,
Ayrapavarng [Mavaywotng (GR) | Controlling Crowds (2015) | 05:47
min, colour, sound. Turpa @wroypagiag kKar OMUKOAKOUOTIKWV
Texviwv tou ATEI ABAvag — Department of Photography and Audiovi-
sual Arts, TEI of Athens

Anna Hoholi - Avva XoxdAn (GR) | Torn (2015) | 1:58 min, co-
lour, sound (sound design: Kyriakos Charalampides - Kupiakog
Xapahapming). ZxoAr Kahwv Texviov tou AT1E - School of Visual
and Applied Arts of the Aristotle University of Thessaloniki

Sotiropoulou Anna-Maria - ZwtnpomouAou Avva-Mapia (GR) | To
Afpa oou (Your blood) (2014) | 0:55 min, colour, sound. Tpfpa

Qwtoypagiag xal Onukoaxouotkwy Texveov tou ATEL ABhvag —
Department of Photography and Audiovisual Arts, TEI of Athens

Christiana Papakosta - Xpiouava [Nanaxwota (CY) | Balloons, the
allegory of the need (2013) | 1:50 min, colour, sound. ExoArt KaAawv
Texviwv tou ATLO - School of Visual and Applied Arts of the Aristot-
le University of Thessaloniki

Aurelia Kavaliaouskaite - Aoupghia KaBahiaouordite (LT) | Under
the sheets (2015) | Sound: Aurelia Kavaliaouskaite - Aoupghia
Kapahaouoxdite | 2:58 min, black&white, sound. ZxoAn Kahwv
Texvaw tou ATT8 - School of Visual and Applied Arts of the Aristot-
le University of Thessaloniki

Vasilis Dimopoulos, George Papastergis - BaoiAng Anpénouhac,
Nwpyog [Naraotepyng (GR) | Inbetween (2014) | 1:42 min, colour,
sound. Tunpa Pwrtoypaeiog xa OrmikeakouaTikwv Texviv tou ATEL
Afrivac — Department of Photography and Audiovisual Arts, TEI of
Athens

Zora Vathke (ES) | Eywiopdc (Egoismy) (2012) | 1:45 min, black &
white, sound. Tunpa ®wroypagiag kal Onuixoakouotxwv Texvwv
tou ATEI ABnvag — Department of Photography and Audiovisual
Arts, TEI of Athens

[oanna Papadopoulou - lwdvva Mamadoroviou (GR) | In Between
(2014) | 3:05 min, colour, sound. ZxoAn Kahwv Texvav tou ATLO
— School of Visual and Applied Arts of the Aristotle University of
Thessaloniki

Konstandinidis Evagelos - Kwvatavuving Euayyehoc (GR) |
Untitled (2010) | 5:26 min, colour, sound. Tunpa ®wroypagiac
ka1 Onmkoakouotkwv Texvwov tou ATEL ABrvac - Department of
Photography and Audiovisual Arts, TEI of Athens

Kostas Gourtzis & Maria Tsiroukidou - Kaatag I'koupting & Mapla
TopouxiBou (GR) | Wer bunker baut wirft bomben (2013) | 2:59 min,
black & white, sound. Zxon Kahwwv Texvav tou ATLE — School of
Visual and Applied Arts of the Aristotle University of Thessaloniki
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Tatsiana Skryhanava (Republic of Belarus) | InBetween / Points

| 02:18 min, black&white, sound. Tunpa Pwtoypapiag kal
Ornuxoaxkououxwv Texvav tou ATEI ABrivag — Department of Pho-
tography and Audiovisual Arts, TEI of Athens

Paraskevi Gousiou, Evgenios Galkin, Katerina lordanidou, Zoi Theo-
dorou - INapackeun ['oUoou, Euyéviog [kaikwy, Katepiva lopSavidou,
Zwn Beobwpou (GR) | ..tried later (2013) | 2:40 min, colour, sound.
rxoh Kahdhv Texvav tou ATLE - School of Visual and Applied Arts
of the Aristotle University of Thessaloniki

Yiannis Karavasilis, Thanasis Sabatziotis - Tdvvng KapaBaoiing,
Bavdong Eapnadiwng (GR) | [epinatog Exoheiou (2015) | 4.10 min,
colour, sound. Zxohn Kahwv Texviov tou AILO - School of Visual and
Applied Arts of the Aristotle University of Thessaloniki

Nafsika Lizardou - Nauowa AiZdpbou (GR) | One (2015) | 2:37 min,
black & white, sound. Tpipa dwroypagiag kal OMUIKOAKOUOTIKWY
Texvwov tou ATEL Abrvag — Department of Photography and Audiovi-
sual Arts, TEI of Athens

Fili Olsefski - ®iin OAcépoxt (GR) | Avapeoa (2014) | 2:31 min,
colour, sound. ZxoAn Kahwv Texvav tou ATLO — School of Visual and
Applied Arts of the Aristotle University of Thessaloniki

Michalis Kornarakis, Alexandros Labadakis, Markos Spanouda-

kis - MwdAng Kopvapdxng, Ahé€avBpog Aaprabdrng, Mdpkog
rnavouddxne (GR) | Rooms (2014) | 1:5% min, black&white, sound.
Zxohn Kahwv Texvav tou ATLO — School of Visual and Applied Arts
of the Aristotle University of Thessaloniki

Alkmini Azi-Azizi - Ahgprivn ATN-AZITn (GR) | O giAdBotoc yhdpag
(The Ambitious Gull) (2015) | 2:44 min, colour, sound. Tprpa
Qwtoypapiac kar OnmikoakouoTkwy Texvav tou ATEL ABrivag —
Department of Photography and Audiovisual Arts, TEI of Athens

George Gounezos - [wpyog ['rouvédoc (GR) | Alive In The Con-
crete (Graffiti Documentary) | 13:18 min, colour, stereo. Turpa
dwrtoypagiac xar Onmikoakouotikwy Texvawv tou ATEI ABhvag -
Department of Photography and Audiovisual Arts, TEI of Athens
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Gelameri Eleni, Agavanakis Panagiotis - T'keAapépn EAévn,
Ayxrafavdaxng Ilavayiwng (GR) | Controlling Crowds (2015)
| 05:47 min, colour, sound

H niéAn tou pédhovtog anaptiZetar amnd ta eAeyxdpeva mAnBn. O xpdvog, o xwpoc,
Jia ved rpaypatkdnta xal n awlni napépBaan tng texvoheyiag autopato-
roiel mAgov to atopo oBnywvtag to oe enavaiapPavopeva potifa. Kabnpepiveg
QUVEXOUIEVEC KIVIOEIG HETA O CUVKEKPILEVA Gpla Kal YpauuEG Tiou Bev Mapex-
kMvouv. AvBpwrtol rou nAéov o évag anotehei avtiypapo tou ahhou poiaouv

va pn Ppiokouv Tov Tpooplopd Toug, Xapévol ot (ua anpdownn néAn. Mia néin
OUMHETPIKI KAl TUTIOTIOINKEVT, £Vag VEOG XWPoxpdvog, {owg Kat wia véa Sidotaon.
Méaa amd tnv awvia rain petaf avBpanou — texvohoyiag — xpdvou, 1 pova-
fikdtnta tou atépou eival 1o | otouxeio rou priopel va ahid€er ta pexpl wpa
Bedopéva.

The city of the future is made up of controlled crowds. Time, space, a new reali-
ty and the perceivable interference of society automatizes the persen, bring

it to repetitive patterns. Daily continuous movements within specific borders
and lines that do not diverge. People that seem to be copies of each other seem
not to find their destination, lost in a faceless city. A city that's symmetric and
stylized, a new time and space and perhaps a new dimension. Through this
eternal conflict between human - technology - time, the singularity of the
person is the only thing that can change the current situation.

Anna Hoholi - Avva XoxéAn (GR) | Torn (2015) | 1:58 min,
colour, sound (sound design Kyriakos Charalampides -
Kupraxog XapaAapmidng)

afy pag. Tehikg,

aKopn kai o1 AE€eig, axdpn Kai ol okeWelC elval ox10péveg,
Xal 0 K6oPo¢ autag, eival mpoopiopéva va Keftovial avapeoa toug. Emmiéoupe
avdpeoa ge Xxdopouc mou paletouv ta Bpatopartd Toug, mpoomnabuwvtag 6ho kat
o okAnpd va ouvB£0ouv KATI TIoU 0TV Mpaypatikdtnia pag agnver kat mdit
avapeoa. Towg £va Xoppdn pou va oxiotnke and ecéva, alhd to koppdn autd dev
efval 8iké oou. [loté Bev Ntav. Aev undpxel tinota Mou va PrnopoUpEe va Katéxou-
pe eneldn ta ndvra undpxouv oto evBidpeoo, kar eival pla ouvBean and oxiopgva
£An, étolpa va evwBouv Kat va xwpiotolv oy

Kai twpa... Zéxaca 11 nBeAa va gou mnw...

Euyyvaun.

[ will try to tell you something..But it has to be kept between me and you.
After all, even the words, even the thoughts are torn, so that everything, even
this world, are destined to live in between. We are floating in between the
worlds picking up their fragments, trying harder and harder to compose some-
thing that actually, is leaving us in between again. Maybe a part of me, has
been torn out of you, that piece though is not yours. [t has never been. There is
not a thing that we can own because, everything exists in between and are a
compound of torn limbs, to be put together and to be torn apart again...

And now..I forgot what [ was about to tell you...

I'm sorry.



Sotiropoulou Anna-Maria - ZwtnponotAcv Avva-Mapia
(GR) | To Aipa gou (Your blood) (2014) | 0:55 min, colour,
sound

(pépn, nmpoomdfnea v
xapaxtnpiZetar ané
notnpata. O xapd
pOaTC Kal 1 €
mKparei

nepipdiAovia xwpo, 1a mapdotta
V¢ Tapouoiac ou TOUV, TO «XA0C»
VETQI Qo TNV oTaysv
Pt JE 1o padpo uypd.

Based on the poem with the same name by Giorgos Seferis, [ tried to express
the world of a schizophrenic person that is defined by loneliness, isolation,
despair and other dark emotions. The havoc that reigns in the person’s envi-
ronment, the interference of the television and the lack of human presence
symbolize the “chaocs” that dominates their psyche. The scene is completed by
the drop (symbolizing blood) that rolls down the glass with the black liquid.

Christiana Papakosta - Xpiotidva [Tanaxwata (CY)
| Balloons, the allegory of the need (2013)
| 1:50 min, colour, sound.

Kdop0 ar’ autév rou on NEgpeg, akdpa Kal va agedet

The allegory of the need.

The feeling of Need can be experienced daily through people and actions. It can
be personalized with anything tangible or intangible. In this short video, the
need takes the form of a fragile and lightweight balloon and it is coloured in

red to symbolize the intensity of the need felt by the man. Finally, need may be
given to you and you can give it to others, it can be held, it can draw you away in
a different world than the one you already knew, or even to be let go of.
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Aurelia Kavaliauskaite - AoupéAia KaBaAiaouokrdite (LT)
| Under the sheets (2015) | Sound: Aoupéha
KaBaMaouokdite | 2:59 min, black&white

OVTAl Kl OUVUTTApXouy |
1 LIHDCC Kal ia miow

Perversion? Fleeting thoughts? Sick mind? A composition of various imag-

es that harmonize and coexist with the pattern. The thoughts that repeat
themselves, back and forth, the thoughts that act as repressions in the dark of
the night compose one not very conventional formalistic landscape, with the
female body as its core, the sexual “fetish” and the dusty animal instinct that
remains protected under the bed, waiting to appear in the darkness. A story is
reproduced with the appearance of every hidden passion, submission, fantasy.

Vasilis Dimopoulos, George Papastergis -
Baciing Anpémnoudog, NMmpyoc [Manaotepync (GR)
| Inbetween (2014) | 1:42 min, colour, sound

In between, that which exists in the middle of two reference points in time.
The in between is the space that separates two things but at the same time
it's the course towards their union. Kazantzakis, referring to life, names it “the
bright point in between” the nonexistence of before and after it. In our project
“inbetween” we comment on waiting, stagnation, the point that has to do
with a process that brings ourselves as observers of reality which we pass by,
most of the time. This process can be done in any public space, in every cormer
of the city. it's the “breath” that you need, the need to simply stop and wait,
sometimes for something specific, and sometimes not, it's the point where
you become an observer, it's the space of the city without which you cannot
advance.



Zora Vathke (ES) | Eyunopég (Egoism) (2012)
| 1:45 min, black&white, sound

Eival 1o moptpaito pag kowwviac..lval
va Kavw pia Siadpopn Tpog 1o E0wTEPIKS ToU atd
propel pla kowwvia va yivel e§wotpepne, va Kivnt
UTIEPLIETPNG KATAOTOANG, 0 KaBevag ¥
BIKEC TOU TPOTIUNOELS, AUOELS Kal ETTL
Bev oBnyoUv nouBevd. Kai atov {
rmBavotnta va Ppelel pia aAnbiv

1xég Bpdoelg, exel drou undpxet
L Adon ot erinedo atopxo xal oulAoyiKo

It's the portrait of a society... It's my portrait. I'm trying to walk the route
towards the inside of a person to investigate how a society could become
extroverted and active. In the age of excessive repression, each person looks
to his owm survival, his life, his preferences, solutions and choices. Solitary,
autonomous routes that lead nowhere. And on the other hand are team proj-
ects, where there is a possibility to find a true solution in both a personal and
collective level.

Ioanna Papadopoulou - Iwavva IManaSonouAou (GR)
| In Between (2014) | 3:05 min, colour, sound

Befx

To Bivteo VEL EIKGVEG artd Tn {wn twv KUTtdpwy Orwe tn BAénoupe péoa ané
éva pikpookdmo O ewkdveg and autdv tov PiKpOKoapo Xpnotgedouy oa M
TEXVIKG (AVTO y1a tn Bnpioupyia eX@paotiKwy KIVOUUEVWY EIKGVWY, UE TN 3
ypappwy, Tebiwy xal oxnpatwy.

[t's a video that shows the life of cells as we see them through a microscope.
These images of microscopic life are used as an artistic background for an
expressive and colourful animation of lines, fields and shapes.
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Konstandinidis Evagelos - Kwvotavuviéng EvayyeAog (GR)
| Untitled (2010) | 5:26 min, colour, sound

Mua Bpatid,

)

0. Kpatw v Kapepa oto xept
A ABMva unoé touc TIXoug Tol
«Strength Of Jah». I
{ouv 10 pWIC, NK

v va Bupdoal ug Ppabiéc
Buopévog and 1o Bountd autng e NeANg, axo!
00U QUYKPGTNHA.

n pouaikn tou Manu
Juovolag. M

One night, out on a walk, or a car ride. [ hold my camera in hand, trying to
capture Athens in nighttime, under the sound of my remix of Manudub’s
“Strength of Jah". Syntagma Square, Ermou Street, Egaleo, Omomoia Square.
The lights, the movement, the human shapes make me dizzy. Shots that make
you recall nights when you attempted to return home, drunk on this city’s
rumble, listening to your favourite band’s music.

Kostas Gourtzis, Maria Tsiroukidou - Kaotag I'koupting,
Mapia Terpouxibou (GR) | Wer bunker baut wirft bomben
(2013) | 2:59 min, black&white, sound

Tpoxeita

oto Der Himmel {iber B

al N em
10U Be

U DE

This is a comment on Wim Wenders, Der Himmel tiber Berlin. The song “Rock-
a-Bye Your Baby with a Dixie Melody” by Schwartz, Lewis ka1 Young, that goes
along with the image, emphasizes Wenders’ propagandist spirit over the “west-
ermn” Americanized lifestyle that is suggested or enforced on Germans, only two
years before the fall of the Berlin Wall.



Tatsiana Skryhanava (BLR)
| InBetween / Points | 02:18 min black&white, sound

Xwplg va Bupdral tirmota and m otypn ng YEVVNong Kai xwpic va EEpet tirota
yia to Bdvato, o avBpwmivo eibog tafifeder and to éva oxkdrog ato aAho, amnd to
gva areipo ato aAo

Evwy efvar pepn tou Zopmaviog o1 avBpwriol anopakpuvinkav and ug pileg toug
Xai £xagav tn guon toug otadiaxa. (Ic ar opa, £va atéAelwTo, aguveitnto
avumdpopo Keve ep@aviotnke otn Yuxi Tou oUyxpovou avBpwrou. Kain
paon oe auté to Kevo elval pua npoonddela evouKktwioug aviika aong
g @uong pe UNKEG aklec Tiou £pepe N exvohoylkn Tipdodog Kal wg
M0 aUEQVOUEVT arootaan.

- Ztapdrta m fracuvn. Lrapdrta tn Bon twv tpoxwv. Axou

Remembering nothing about the moment of birth and knowing nothing about
the death human race is traveling from one obscurity to another, from one
infinity to another.

Being parts of the Universe people distanced from their origins and lost their
nature through time. As a result an endless, unconscious and agonizing void
appeared in the soul of a modern man. And the response to this void is an
attempt of instinctive replacement of nature by material values, brought by
technological progress, and an increasing of distance as a result.

- Stop the rush. Stop the rumble of wheels. Listen.

oteAeopa,

Paraskevi Gousiou, Evgenios Galkin, Katerina Iordanidou,
Zoi Theodorou - ITapackeun Fovaiou, Evyéviog I'kaAxiy,
Katepiva IopSavifou, Zwn Ocodwpou (GR) | ....tried later
(2013) | 2:40 min, colour, sound

Mia

noudn yia tnv avepyia....

A study on unemployment.....
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Yiannis Karavasilis, Thanasis Sabatziotis - [idvvng
Kapapaoiing, O@avdong Zapnafiwtng (GR) | Mepinatog
IxoAeiou (2015) | 4:10 min, colour, sound

Ta xountpra, exel mou nouxdfouv daool yevviBnkay, éZnoav xai éBavav

H ouvoia mou Sev éyive moté. AmAd pia okéwn, Eva Gvelpo Tou Be yevvnonke
xav 1 av yevvnenke, ofyoupa &e npdhafe va hoel. Zuvbetikdg xpikog, o avBpw-
Tiog rou prawopyaivel ota otdoipa mhdva ripoonabwviag va xatahdfel mou
oTdvel N patatodotia.

H pouowkn, xukhiki Kol avartuoodpevn oa t okEYn tou avBprou.

Cemeteries, where those who were born, lived and died rest in peace.

The neighbourhood that never happened. Just a thought, a dream that wasn't
even born - or if it was, it certainly didn't get the time to live. -Link, the person
that comes in and out of still shots trying to understand where vanity can
reach.

Music, circular and developing like human thought.

Nafsika Lizardou - Navoika Mlap6ou (GR) | One (2015) |
2:37 min, black&white, sound

Me moioug TpoTou 0 WN@LaKoS Xwpog eloxwpel péoa ato guokd; [1ov Pploxo-
vial ta épla tou xdBe xwpou xal nolog ta Béter; Mia kaBnpepwdtnta facopévn
otnv Ymerakn erkovwvia, priopel va efval mpoowrmkh emioym, 1 anotekel
vopotéhela; Eivan ouvnBeia, eppovi, Wuxavaykaopéc; Me Badel os adietobo 1 pe
Byaer art’ autd; Mropei n texvoAoyia va UNEPVIKNOEL TNV avAyKT ToU atdpou yia
Kowwvikeroinon; H, aképa kahUtepa, priopel va tnv kahinyer;

MM6oo avayrn £xw tov YPn@akd kéopo; Tt pou mpoapépel kat T pou otepel; Nati
naBiadopal Le puia ovokeun; Me @épvel Kovtd oou; AAG méoo Kovtd oou e
(QEPVEL,

‘Evag, 8Uo, évac fava.

In what ways does digital space enter physical space? Where are the borders of
each space and who defines them? A daily life based on digital communication,
can it be a personal choice, or is it causality? s it a habit, an obsession, a compul-
sion? Does it bring me to a dead end or does it get me out of one? Could technol-
ogy beat the person's need for socializing? Or, even better, could it cover it?

How much do I need the digital world? What does it offer me and what does
it take away from me? Why am I passionate about a device? Does it bring me
close to you? But how close does it bring you?

One, two, one again.



Fili Olsefski - ®iAn OAoépoxi (GR) | Avapeoa (2014) Michalis Kornarakis, Alexandros Labadakis, Mar-

| 2:31 min, colour, sound kos Spanoudakis - MixdAng Kopvapdxng, AAé§avBpog
Aapnabarng, Mdpxog Znavoudakng (GR) | Rooms (2014) |
1:53min, black&white, sound

To Rooms eival €
otopla evac avl

e AVAPECQVAUECOVAUECAVALECAVAUETAVALECAVAUETAVAPEGAVALED. coovvvarsisarsrans

stop-motion animation oto enoio mapakoAouBolype pa

....netweeninbetweeninbetweeninbetweebinbetweenibetween..... Mo péow Juac Siabpopnc and Swpdno oe SwudTio

‘Rooms” is a stop-maotion animation in which we watch the story of a man on
his way from room to room.
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Alkmini Azi-Azizi - AAxkpnvn A{n-Ai{n (GR) | O qiA68ogog
yAdpog (The Ambitious Gull) (2015) | 2:44 min, colour, sound.

0 oi\déBotog yAdpog eival pia Tavia mou éxet Bépa 1o ouvaioBnua tou @oBou xat

n guvunapén autod pe tn @hobogia twv avBpwriwv. O @dfog, pe kdbe tou pop-

on, ermpedlel 1i¢ emAoyES Kat ta ovelpa twv avBpwnwy. O @dBog g andppiymg
ard 1o Xowwviko neplyupo unopel va o8nynael otn xapnAn autoektipnon.

The ambitious seagull is a movie with the subject of fear and its co-existence
with human ambition. Fear, in its every form, affects the choices and dreams of
people. The fear of rejection from your social circle can lead to low self-esteem.

George Gounezos - MNwpyog I'kouvédog (GR) | Alive In The
Concrete (Graffiti Documentary) | 13:18 min, colour, stereo

Graffiti, na popen éxyne oe SNEGoio XWPo TIoU £XEL Va KAVEL JE TOV EVWIONO,
v opyT, Tnv e€gpEUvNON Kat TNV owkelonoingn tou nepifdAiovtog oto omofo
{oupe. Eroxog tng eival n unevBion tng avBpwrmvng Unapgng ahAa xai n eri-
Kolvwvia. Zxomég autol Tou vioKipavtép sivar va npofAnpatiost yia to pého tng
Snpdolag téxvng otov aoTiKd 1016 Kal Péoa and ouvevieUtelg kal bpacelg opdbwv
rapouoialel Ty téxvn tou graffiti we o popen exgpacng kai aviibpaong oe pia
olovopiKd, nfixd kai nohiuxd eEaBhiwpévn

Graffiti, a form of art in public spaces that has to do with egoism, rage, the ex-
ploration and appropriation of the environment in which we live. [ts goal is to
be a reminder of human existence as well as communication. The goal of this
documentary is to cause speculation about the role of public art in the urban

environment and through interviews and team activities it presents the art of
graffiti as a form of expression and reaction to an economically, ethically and

politically wretched society.
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